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Mdavvng Mehavitng

Bripa Pritopog, kaBpémtng, emypaer], 71 x 31 x 11 €k,
2009

®opnto Bripa Pritopog and KaBpemtn, wg aAnyopla g
avTavakAaong Tou TOAITIKOU Adyou.
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NON MITOCCARE (do not touch me), 2011
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Human Meat, signed on top, diameter 6.5, height 4 cm, 2011



CONTENTS 20 GR NET
TINNED HEAD HAIR
FRESHLY PRESERVED
EN-MAY 2071

Barak Obama's Hair, signed on top, diameter 6.5, height 4 cm, 2011



BEMA ITHACA, nediykhdg, 71 x 31 x 11 &k,
2009




Internal syylabs ITTHACA
(mouth cast),
hydro—si|icone, cloth, blown glcss,

plaster,
dimensions 312 x 51 x 29 cm,
2008

Ecwiepikég oubaBéc ITHACA
(kahotm ordparog),
uBpooihikovn, Upacpa,

Quonto yuahi,

Yiyog,

Siaordoeig 319 x 51 x 29 ek,
2008










2moudn og avtimapaPolr pe tov mivaka Tov Andrea Mantegna (1430-1506), Cristo Morto nel sepolcro e tre dolenti,
Mi\évo, Pinacoteca di Brera. TAuntd oe aynto mnAs, EVAIvn Bdon
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JUPTTTUYHEVOG XPIOTOG (Katd MavTtévia/ @prjvog yia To Nekpo Xploté). 2009
MnAog og EuAwvn Bdon, 120 x 100 x 35,6 &k.
>mouér oe avTtimapaffoAr pe Tov mivaka tou Andrea Mantegna (1430-1506),
Cristo Morto nel sepolcro e tre dolenti, MiAdvo, Pinacoteca di Brera.

APXIKI) LAKETO TOU EPYOU O€ QVTUTAPAROAL
HE To €pyo Touv MavTévia




Katoyic.

JUMMTUYHEVOC XPIoTog (kata Mavtévia/Oprivog yia 1o Nekpd XploTo)
NASC oe EUAIVN Baon, [Baon 45 x 60 x 15,9, mnAd¢ 40,4 x 40 x 12,9], 2008
Condensed Christ (after Andrea Mantegna/ The Lamentation over the Dead Christ)

Ymoudn mavw otov mivaka Tou Andrea Mantegna (1430-1506), Cristo Morto nel sepolcro e tre dolenti,
MiA@vo, Pinacoteca di Brera.
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Kpuoloyia/ Ztépa-koAdwva-pnxavy 2009
MnAdg og VAN Bdon, 110 x50 x 57&k.










PERFORMANCES
(reaktime interactive environments)



Thuntd yia v performance Molly-Penelope-Bloom, ®vond yoall, oMoy mavw oe yail 2007
Sculptures for Molly-Penelope-Bloom performance, blown glass, silicone, on carpet
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Melanitis

A N 1S

sound by A. Diktyopoulos (
text by Megakles Rogakos

costume preparalion by M. Georgo m’u/; oulon

INavvng Mehavitng
Navowkd/Place of Virginity

[uépog tov The Land of Noman, £pyov o€ mévte npaéeig pe Tig
avtictoryes avapopés: Katvyd, Navowkd, Kipkn, IInveldnn- n
e TPAEn avapépetat oty mapapovi tov Odvocéa mg Pdovot
otV 10dxn]. To épyo The Land of Noman agopd ctovg
HETACYNLUATIGHOVG HL0G YOVOIKEIG HOPPNG 1 OTTOT0L OVTITPOCOTEVEL
TG TEGGEPLS SIULPOPETIKEG KOWVMViES OV entokéntetal 0 OdVocEac.
Téooepa vo1d, TECOEPIS KOWVWOVIEG, TEGGEPLS YOVAIKES, TEGTEPQL
ePPAALOVTA SLUPOPETIKNG TEYVIKTG.

2ty performance mov mapovotaletot oto bios, 1 Novowd
TOPOVCLALETAL MG ONTAGIOL LLLOG VITEP-TOALTIC KNG KOWVMVIOG, (1oL
TOPOATOUTY GTNV OVTOTIKT KOWmVia TG Zxepiog, vnol g
Noavowdg. Ot dpdoeig tng performer avaeépovtat oTig
avtietotyioelg tov TEOvg yia T Naveoikd oto €pyo Ulysses. YAwd:
Z1Acovn, eUoNTO YOO, VITPIKO Kot pOOPOPLKO KOAW, GvOn
vaxiviov, Heoaoua.

O Aafopwvbddng Odvocéag Tov TCOvg amoterel Eva molverinedo
keipevo, 6mov 1 dpdom ektvricceTon o€ 18 KepdAaia pe ypoviky
Stapopd poag wpag, Eekvavtog and Ty [éumt 16m lovviov Tov
1904, kotaAyovtag Tig Tpdtes dpeg g 17ng lovviov. O
GLYYPUPENS CLVETAEE EVal GYESIAYPULLLLA TOV HVOIGTOPNUOTOG DOTE
0 QIAOG KO LETAPPACTIS OTA 1TAALKE TOL épyou Tov Exiles, Carlo
Linati, va. kotavofioet tn dopn tov épyov:

... vopilm 0Tt KOUTdVTaG TOV TEPAGTIO OYKO Kot TOAD TEPIGTOTEPO
NV TEPAGTLO TOAVTAOKOTITO. OTTO TO KOTUPAUEVO LLOV ~TEPATMOOEG
pobietopnpa, Oo o TPOTIUOTEPO VO TOL OTEIA® KATOo10 £160G
TePIANYNG- KAEWS100- CKEAETOV-CYNHATOG (Y10 EYXDPLAL YP1ION
povov).... 'Edoca povov AéEeic-odnyovs (Schlagworte/ catchwords)
GTO GYNLO. LoV aAAG vopilm 6Tt evtovtolg Oa yivel katavonTo. ..
TIpoxerton yio éva énog avdpesa oe 6o patoeg (IopanAitikn-
Iphavdkn) Kot TonToYpOVOS ToV KHKAO TOL avOpOTIVOL GOUATOG,
OGS Ko koo, pukpt| wotopia piog pépag (Cong)...O yapoaktipag
tov Odvocéa pe Exel GUVEMAPEL 0O TNV TOSIKT oV NAKia. ...
Epydlopor tave 6 ovtd to BiPAio yia entd xpdvia- va mhpet ) vyn!
enti téhovg! Eivan emiong éva €i6og eykvuihonaideiag. H mpoeon pov
dev gtvar povov va mapovstdom tov pobo kdtm and to onuepvo
@G (sub specie temporis nostri), aAAG emiong va emtpéyo oe Kabe
dpaom (dnAadn, kabe dpa, kabe 6pyavo, KaBe TE VN TOV GLUVOEETOL
kot cvoyetileTal He TO COUATIKO Gy TOL GLVOLOL) va puOpicet,
oo KoL Vo SNULOVPYHGEL TV SIKH NG TEXVIKN. Oa Aéyape 6Tt
KGO dpdon amoterel £va dropo TopdTl cuvtifetol amd ATOHAU-OTOG
o Axkvivdng oyetiletat pe TG ovpavieg VAPEELS.

TCainpg TCOOg Selected Letters, €xd. Richard Ellmann (London:
Faber and Faber, 1975), cel. 271.

A7d ™V avaAuon Tov GLYYPUPEN, EVOEIKTUIKH OVOPEPOVLLE TO
Kkeparato TG Nowotkds Kot ToOug GUGYETIGHOVG TOV:

Noavowd

Zxnvn: Bpdya

Qpa: 8 pup

Opyavo: Mdrt, pomm

Téyvn: Zoypaowm

Xpopo: MmAE, ykpi.

Zopuporo: MapBéva

Teyvucn: Ipn&o-Eempnéio

AvTieToynoelc: aipo, AovAovdia, Topvoypapic, OnAvkn ontacio
Nompa: IIpoPardiopevn ontacio, 1 Novotkd cav petaAloypévn
yovaika, 1 €0 (g VIEP-TOATIC KNG OnAvukdTnTag, XDPOG TOL
POVTOGLOKOV, OVTOTIKT) KOWV®VIK.

Concept: ['avvng Mehavitng/ extédeon: AAikn / keipevo: MeyorAng
Poykdxog/ Hyntikd: Avdpéag Awkrvonovrog (CMCP-Centre for
Music Composition and Performance)/ cuppopr| kosTovpdv:
Mopyapita I'ewpyoviomoviov, poxkiydl: E. Apdxov.




...~Edato yhvkopoyddhav kot Bappo Beviong, eine o k. Maiolp, kot votepo
avOOVEPO TOPTOKAAEG. ...

Ipdypoatt eiye ddoel 6TV EMOEPUISA TNG L0 AEVKT] OTAAITNTO GOV TOV
KkepLov.

-Ko donpo kepi npdobece.

Tovilel 1o pavpo xpduo v potdv me. Kortdlovtdg e, e to ogvidvi
TPAPMNYUEVO PEXPL TO OTTOVIOAKE HATLO TG, EIGTVEOVTOG T LUPWILE TNG
KoBADG KOOUT@VOL TOL LOVIKETLO LOV. AVTEG 01 OTITIKEG GUVTAYES Efvat GuyVE
0L KAADTEPES PPAOVAES Y10l TOL SOVTIO- TEOVKVIBES Kot Bpoyvo vepod-
ekyxeiMopa Bpodung avakatepévo g ovtupdyaka. Tpoen Tov déppatog O
£vog 0 TOG Y1ouG TG Ypuis Pacilicoac, o dovkag Tov 'OApmavy, vopilm,
glye povo pia emdeppida. Not,o Asomdrdog. Epeig €xovpe tpeig. Kpeoaroghés,
KOPOOUITOAQ KoL PTUTTIKLOL Y10, VO, SUGKOAEVOLV TOL TPEYULOTO TEPLGCOTEPO. ..
[TCainpg TCovg, Odvaciagc, ke 5.-o€ avtioToyio pe To opunpikd keipevo, Ot
Awtopdyot]

Tavvng Mehavitng
Kolwya/ H Xopo tg Anpa&iog

[uépog tov The Land of Noman, £pyov og mévte Tpa&eis pe
T1G avtiotoyeg avaeopés: Kaivyd, Navowkd, Kipkn,
[Invehdmn- N TEUmTN TPAEN AVOPEPETOL GTNV TAPALLOVI] TOV
Odvocéa wg Daovot oty 18axn]. To épyo The Land of
Noman 0popd 6TOVG HETATYNLOTIGLOVG LG YOVOIKELNS
LOPONG M OTTOL0L AVTUTPOCHOTEVEL TIG TEGGEPLS OLUPOPETIKES
Kow@vieg mov emickénteTol o Odvociac. Téooepa vnoid,
T€60EPIG KOWMVIES, TEGTEPIS YUVAIKES, TECTEPO
TEPPAALOVTO SLOUPOPETIKNG TEYVIKNG.

H mpo-molitiopikn ydpa g Qyvyiag aviimpocmredet Evav
610 TOBOAOYIKNG ompaiog, XDPO TOV PAVTAGTIKOD, £Va

eEMTIKO VNGL TOV AVIKEL OTIV TEPLOYT| TNG YEOYPAPIKNG
Pavtaciog.

Yy gykatdotoon mov tapovctaletal 6to Nocokopeio
2uyypoc, N Kahoyd g avtimpoodnevuon g anposiog 6™ éva
eEmTIKO XMPO, TOL 1 VodoyN Tov OSVGGEN LETATPETETOL GE
gykieiopo. O dpaoelg g performer avapépovtat 6TIg
avtiotoyicelg tov TCOvg yuo ™ Koloym oto épyo Ulysses.

Y Aa: Ziukovn, xpouodc, vatplo.
|0 haPopvBddmg Odvocéag tov TCOVG amoterel Eva
|| |mohveminedo keipevo, 6oL 1 dpdon ektvAicoeTot o 18

KEPAAQLO, LLE XPOVIKT] SLapOPd. oG dpac, EEKIVOVTOG amd TV
[Tépnn 16m Iovviov Tov 1904, Katalyovtag Tig TPAOTEG DPES
g 17ng Iovviov. O cuyypagéag cuvétate éva oxedidrypapLua
TOV LOIGTOPHLOTOG BGTE O PILOG KOl LETOPPACTIG OTA
rtadkd Tov €pyov tov Exiles, Carlo Linati, vo kotovonioet ™
dopn tov épyov:

... Vol OTL KOLTMVTAG TOV TEPAGTIO OYKO KoL TTOAD TEPIGGOTEPO TNV
TEPACTLO TOAVTAOKOTNTO GO TO KOTAPOUEVO LOV -TEPATOIES PVOIGTOPT LA,
Oo Ty TPOTWOTEPO VOl TOV OTEIR® KATO10 £160G TEPIANYNG- KAELD100-
OKeAETOV-OYNLATOC (Y1 eyydpta xpron Lovov).... Edwoa povov AéEeis-
odnyovg (Schlagworte/ catchwords) oto oyfua pov aAAid vopilm ott
gvtovTolg Oa yivet katavontod. .. Ipdxettart yo éva £mog avapesa og 300
paroeg (Iopaniitikn-IpAovdkn) kot tovToxpdVHS ToV KOKAO TOL 0vOpdOTIVOL
SOUATOG, OTMG Kot Kamota Lkpn wotopia piag uépag (Cong)...O yapaxtipog
o0V OdveGéa e £xEL GLVEMAPEL ATd TNV TUdIKT oV NAia. .. Epydlopon
Tve 6” avtd to Piffiio yio emtd xpovia- va Tapel n evyn! enl téhovg! Eivon
emiong éva €idog eyxvkAonaideiac. H mpdbeor| pov dev givar povov va
TOPOLCLACH TOV LHBO KAT® amd To oNpePVO e (sub specie temporis
nostri), 0AAG emiong va emtpéye oe kaOe dpdomn (dnAadn), kiOe dpa, k6O
opyavo, Kabe TEVN TOL GLVOEETAL Kot GLOYETICETAL UE TO COUOTIKO Gy
TOL GLVOAOV) VoL PLOULIGEL, OKOUN KOt VoL SN UOVPYHGEL TNV SIKH TG TEYVIKY.
Ba Aéyope 6t KGO dpdon anotelel Eva dTopo TopoTL GVVTiDeTAL 0O dTopa-
onmg 0 Akvivatng oxetileton pe Tig ovpavieg vVIApPEELS.

TCainug TLOUGg Selected Letters, €xd. Richard Ellmann (London: Faber and
Faber, 1975), ce. 271.

Amd TV avaAVGoN TOL CLYYPUPEN, EVOEIKTIKY AVUPEPOVLE TO
kepaiato g Kaloymg kot Toug cuoYETIGHOVE TOV:

Koloyo

Zxnvn: To Zmit

Qpa: 8 .

Opyavo: veppd, cOupava, e to oyfuo Linati

2opPoro: Nopen

Teyvun: Agfiynon (dpiun)

Avtanokpicelg: Kolvyd-Nopen Dlugacz-Avabounon, Zvmdv-
184Kn

Nonua: O avaympioog TeptmhavnTig

Ounpikég avtiotoynoels: ompadio, maboroyiky KaTdoToon,
TOTOG TOL PAVTAGTIKOV.

Concept: I'évvng Melavitng

TepPOppavs amd v Adikn Feppovod

Movoikn odvBeon: A. K. Awtvomovrog (CMCP-Centre for Music
Composition and Performance)

make up: EXévn Apdkov

H Qyvyia ko n Zyeplo avagépovior cav viotd eavidopore. Nnoid-
povtdopato givor avTd Tov TeTEVETUL OTL VITAPYOLY Kot EpPavifovTal GTovg
XOPTEG Y10 KATTOL0L XPOVIKT| TTEPI0S0 (KATOEG POPES Y10 DVES) KL ETELTAL
aeapoHVTaL EPOGOV amedeixOn 0Tt dev vapyovV(1| 0 YeEVIKOG TANOVGLOG
GTOUOTA VO, TOTEDEL OTL VEICTAVTAL).




performed by Katerina Papageorgiou
curated by Rea-Thonges-Siringaris
sound by A. Diktyopoulos /[CHCP
Tévvng Mehavitng
Molly IInverén Bloom

O Lapopwbddong Odvociog tov T{Ovg amotedel £va ToAvETiTESO
Keipevo, O6mov 1 dpdon extvlicoeton e 18 KePalata pe YPOVIKT

Srpopd g dpag, Eekvavrag omd v [épmm 16m Iovviov Tov 1904,

KatoAnyovtag Tig Tpmteg dpes g 17ng Iovviov. O cvyypopéog
OULVETOEE éva OXESAYPApLE TOV HLBIGTOPNLATOG MOTE O PIAOG Kot
HETAPPUCTIAG OTA LTAALKE TOV £pyov Tov Exiles, Carlo Linati, va
KOTOVOT|GEL T1] dopn TOV £PYOu:

... Vouile 011 KOITMVIag T0V TEPATTIO OYKO KOl TOAD TEPICGOTEPO THY
TEPAOTIO TOAVTAOKOTITO, OO TO KOTOPOUEVO JLOD ~TEPATMOES
Hobiotépnua, Qo oy TPOTIUOTEPO VoL TOV GTEIA® KATOLO EI00G
TEPIANYNG- KAELOI0D- GKEAETOD-GYHUOTOS (Y10, EYYDOPLA YPHTH UOVOV)....

Edwaa povov Aééeig-oonyoie (Schlagworte/ catchwords) oto aynua pov
oAl vouilw ot evrovroig Qo yivel katavonto... Ilpokertar yio éva Emog

avdueoa oe dvo paroeg (loponiitikn-Iplavoikn) kot TavToypOvws T0V
KOKAO TOD avOpdTIVOD GHOUATOS, OTTWS KoL KATTOL0. LUK 16TOPIo. Hiog
uépag (Cwng)... O yapoxtiipog 1ov OOvooéa e el CVVETGPEL RO THV

woudin pov nlikia...Epydlouor mave o avto to fifrio yia extd ypovia-
va. wéper n evyn! eni télovg! Eivou emiong évo. gidog eykvkiomaioeiog. H

TPOOeaty pov dev eivar uovov va. Topovoldow tov uvbo Katw axod to

onuEPIVO pag (sub specie temporis nostri), allé eXioNS vo. emTpéYw oe
Kdbe opaon (onlaon, kabe dpa, kdbe opyovo, kabe TEYvH TOL GVVOEETOL
KO OVOYETICETAL UE TO GOUOTIKO GYHUO, TOD GVVOAOD) va. puluicel, axoun

KoL va, Snuiovpynoel v oikn e weyvikl. Qo léyoue ot kdbe dpaon
amotelel éva dropo mopott covtibetor omo dToua-onws o AkvivaTng
oyetileton pe TG ovpavieg vapLeig.

TCainus T(ovg Selected Letters, exd. Richard Ellmann (London: Faber
and Faber, 1975), og). 271.

A7d ™V avaAvon Tov GLYYPUPEN, EVOEIKTIKG OVOPEPOVLE TO
Kkeparoto g [Inveddmng Kot TOLG GLGYETIGLLOVG TOV:
TInvehomn

Zxnvi: To kpefartt

Qpo: ¥ (o oOpPoro Tov ameipov O6TWS eppavileral oTnv
performance)

Opyavo: Airog (fat), cOupava pe o oyfua Linati, dpka

Concept: Yiannis Melanitis

Performed by Katerina Papageorgiou

Curated by Rhea Thonges-Stringaris

Sound by A. Diktyopoulos, (CMCP-Centre for Music
Composition and Performance)

Thanks to: M. Aloupi,, A. X fotiadis, Megakles Rogakos

(flesh) ovpemva pe to oynua Gilbert-Xtmv performance
OVTITPOCHOTEVETAL OO TNV GIAKOVT

Zopporo: I' (To akynpiotikd tpiymvo Tov AvVIESTPAUUEVOL
TPLydVoL 6mmg eppoavifetar oty performance)

Teyvic): Movoroyog

Avtanokpicelg: IInvelomn-I'm: Zwopeia AéEewv-Kivnon.
nvelomn-ydpog tov [paypotikod (m Inveddnn Ppicketor oto
kpefatt orov Odvacéa tov T(OvG avtimpoowedeTol omd THY
Moo Mrlovw).

To kepdioro e IInvelonns npocopolalel 6° £va Keiplevo
ATA®UEVO GTNV £KTOOT TNG GEAIDOG OTTMG Vel CAONO ATADVETOL
o710 kpePartt...O TLOHLg T0 ovopdlet To aroiyeio-kleidi Tov
Pifliov... H mpdyen mpéroon mepilapfiver 2500 Aéeig. Yadpyovy okt
TPOTACEIS OTO EMELTOOI0. ZEKIVAEL KO TEAEIDVEL UE T Yovaukeio AECn vai.
Topiler alovikd v tepdotio. yRIvy opaipa, apyd, oiyovpa Kol
OUOIOUOPPO. YOP@ YOPW, UE TO. TEGGEPQ. anpEla Tov opilovta va. eival Ta.
yovakeio, otiOn,to. omicOia, ) piTpo. Kot To 010Eio EKPPOTUEVE. OO TIS
Aé&eig yoti, marog (ue kGle Evvoia TATOG-KOVUTI, THS TACHS, TATOS THE
fdlaooog, TaTog TS KaPILES TOV), YoVaiKa, Val.

Av ka1 mBovag givor TEPIGaOTEPO TPOTPINTIKG OO KAOE TPONYyolLEVO
EMEITOD10, OV PAIVETAL TEAEIWGS OLOYES TANPES 0MBES yovipomoo1o
un-eumiotedopo mpobopo avaliomoro avéumioro Oelktié vioyo
npoluopo ECvmvo mepropiouévo cvveto adtdpopo Iovaike [Weib]. Eiua
TAVTOTE KOTOPOTIKOG YICL T GOPKOL.

( Ipouypo orov Frank Budgen, 16.viii.1921, SL, 285)

Onwg gidape oto ypappata tov TEOvS, Ta Téooepa onpeia
10V opilovrta Bpickovror kat’ avticToryio pe Técoepa onueio
100 o®patoc. Ta yovaikeio 611101 [breasts] avrieToryilovrol
070 Boppd, otV KopVP1|, Emiong ot AEEN because=yiati.
Endpevo onpeio eivar 0 votog mov avrictoryileTon oTa
omicOia |arse, bottom|, | avatol) pe ™ pijtpa [womb, pécw
™G AENG woman), pe KOTAANKTIKO onpeio T Vo, TOV
yovaikeio k6o, [vagina, péom tng AéEng yes].

Inverémn

NAII'TATI AEN EANAKANE IIOTE éva tétoto npdrypa va
{nmoet 10 IO ToV 6T0 KPEPATL LE dVO Ay and TV emoyn
tov Egvodoyeiov Zitv Appg dtav cuviOile va divel Tapdotaon
o710 KpePartt pe pav dppoot govn Balovrag o Suvatd Tov va
KAvel exeivn T ypid cavida v kupia Piopvrav va evolopepOel
YU awTov emedn| voule g tov elye yphoet otn SrabnKn ™ Kt
vt dev Pag aenoe pite dekapa OAo Yo Aettovpyieg yio exeivn
KOLL Y10l TNV Yuyn TG OEV VANPYE LEYOADTEPT) TGIYKOVVOL
TPAYHOTIKA ETPENE VO E0SEWEL TEGOEPIC TEVVES Y10 TO TETPEAALO
™G AApToG TG WAGVTOG 1oV Yo OXeg Tig adwabeoieg Tng eiye
AP TOAD YEPOVTIOTIKN KOVPEVTA PEGO TNG Y10 TO TOAITIKG, KO
TOVG GEIGHOVG KOl TN GUVTEAELN TOV KOGHOV (IOE oG TPMTO VOl
Swaokeddoovpe Aiyo évog @edg EEpet Tt Ba Tav 0 KOGUOG av
OAEG 01 YUVOIKEG TV GOV KL 0LTN VoL TaL £XEL BAAEL pe TOL
UTOVIEPA KoL T' 0VOLXTA VIEKOATE QUOLKA KavEvag dev TV 10ghe
va. To. popaet vopilm Tdg 1to Oproka enedn KavEvag AvTpag
dev Oa yopile devtepn Qopd va v Kortdéet eAilm va, unv
KOTOVTHOM KL £YM GOV KL 0VTH TAAL KOAd o0 dev 10ghe va
okemdoovle To Tpdomma oG Opms BEPata oy TOAD
LOPPOUEVT YOVAIKO KL 1) TOAVAOYiO TNG Y10 ToV K. Piopvtay £0d
kot Tov k. Plopvtav ekel vopilm mdg rav movevtuyng mod
yYAit®woe and avtnVv Kot 0 6kbAOG TG popilovtag n yovva [ov
KoL TOvTa £TO0G VoL Y mOEl kAT amd To HEGOPOPL OV EIGIKA
TOTE TAVTOG OV APEGEL TOV EIVOL EVYEVIKOG GTIG NAIKIOUEVEG
Kupleg 0OV KL 0VTAV KO 6TA YKAPGOVIA KoL TOVG {nTidvoug dev
glval yevtomepNeavog ahAd Oyt mhvta av KAmoTte apmale Ko
cofapr| appM®OTEL TPAYHATIKA £lval KOADTEPA YU ALTOVG VO
myaivouv ¢' éva voookopeio 6mov dla givat kabopd O
vopile mog Oo mépvaye Evag 0OAOKANPOG LVOG Y10, VO KOTOPEP®D
va Tov eicm vat Kt votépa Oa "yape pio vVosokopa mive 6to
YOAL Kt a0TOV v oTéKeTOL EKEL PEYPL VaL TOV TeTAEOLY EE® M pio
KoAOYpla {i0mG Gov ot T BPOROPOTOYpa@ic OV £XEL OGO
etvan koAdypla avt| dAAo T0c0 gipon Kt yd vor yoti givon 1660
adVVOOL Kot KAayapndeg otav appoctaivovy BEAovv pia
yovaika yuo vo, yivooy kod...( T¢ainus T(obg, Odvooéag, exo.
Kédpog, uetagppoon 2. Koyadoxng)




Toucn TerrAIN

Participatory Interactive Hybrid Performance Environment

Authors:

Isabel Valverde (choreographer, performer & researcher)
Yiannis Melanitis (performance artist & researcher)
With the participation of:

Tania Barr (Motion Capture expert)

Panos Panagiotopoylos (programmer)
Company: Independent Collaboration Project

Countries: Portugal, Greece, and France

http://home.earthlink.net/~isaval/data/entrada.html

CREDITS

Isabel Valverde: choreographic concept - inter-personal interaction (haptic-visual) interface

Yiannis Melanitis: 3d space, interactions design



http://www.geocities.com/melanitis2004/TouchTerrain
http://home.earthlink.net/~isaval/data/entrada.html

Tania Barr : Wearable garment, Mocapsystem design

Panos Panagiotopoulos: Motion Builder

Description :
Wired Physical Space with real objects and Virtual Space with avatars
4 Visitors-Participant at each the time:
2 performers
(w/ 3D glasses + mocap inside the physical environment with objects)
+
2 puppeteers
(w/ data-gloves outside the physical environment with video projection)
Short Description:

Touch Terrain is a participatory performance environment, where 4 subjects at the time are challenged to experience the lost of references
and to alter dominant perceptive hierarchy, while interacting with the space and with one another. While wondering about a room wired with
mocap sensors, through your vr vision you see a moving and mutating avatar within a blank space. Will you try following, approach?
Meanwhile, as you look at this character moving, you run into something you can't see in the physical space, but to your surprise, it turns into
an element of your vr landscape. A tree, a flower, a mountain appear in the virtual space you see through your glasses. The avatar is now
clearly located and you can get to it easier. As you finally get in touch with this mutant, you suddenly see yourself as another avatar. Felt
bodies, which only by feeling and being felt do become truly seeing bodies, sensing bodies. Inter-subjective kineasthetic/synesthesic
perceptions.

The Experience:

Preparing for the physical-virtual immersive experience, the 4 participants put on the wearable interfaces. Then, the 2 performers enter the
space while the 2 puppeteers stay outside and interact with the performers' avatars and space through a screen. The performers are in a blank
space seeing a moving and mutating avatar (the mocap representation of the other performer manipulated by the puppeteers). The puppeteers
make changes to attract/repulse the performers into/from one another, mutating their appearance ? dimensions, shape, scale, gender ? as well

as interfering in their movement, and even type of being, and non-being/object, plus the VR environment.

Without spatial reference, the performers wonder in space until they run into, touch or intercept the objects in the room. That's when the
touched objects enter the VR environment turning into aspects of its landscape, and helping locate themselves and the avatar. The objects are
made of natural and artificial materials ? including cardboard, foam, fabrics, plastic, artificial flowers, etc), and wired with touch sensors.
They will compose the vr environmental, rendered as landscaping elements, such as what seems like grass, flowers, trees, mountains, country
house, etc, along with abstract shapes

Although without bodies, much like in video games, the performers' movement through space also helps them understand if approaching or
distancing from the avatar. Will they continue building the vr landscape to get situate within the environment? Or decide to approach the
avatar in search for themselves in the other? The fact is that the moment the performers touch each other's avatar they suddenly see their own
avatar body.

Throughout the experience the performers choose between interacting with the environment and/or the avatars through spatial and touch
interactive aspects, i.e., virtual landscaping through physical touch and moving the objects in space, or getting in touch with the avatars. If
deciding to find and touch the avatar they will find out that it's of a real person and, by doing so, they can finally see their avatar, being able
to watch themselves in the experience.




Pleasure Machine 2/Blind Date/ Monaco Dance Forum 2002

Brief description

The Pleasure Machine2/Blind Date is an multi-user choreographic environment that experiments with estranging our common
way of communicating,

getting us acquainted with the complex mediaized interactive potential of the digital technologies of our time. As a metaphor for
the struggle to overcome

the dualist framework of vision/mind touch/body, the visitors are offered the opportunity to experience two places' at once and
practice the continuity of physicality and virtuality.

Two persons meet/date in a room completely blind to one another other if not for two avatars of themselves seen through their
VR glasses manipulated by two

computer users outside the room. The glasses function as an intermediate apparatus between the participants' 'free motion' and
control.

Is it possible to pass from the self-possessed body to the collective-possessed one? Or further, from "body - body" to "body-
system" pleasure (i.e. collective pleasure co-modeled with apparatuses)?

The avatars' instructions interlace with the physical contact improvisation providing an unstable motion equilibrium.

Audience perfromance, Grimaldi Forum, December 02
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Description

Performance artist : Yiannis Melanitis
Choreographer/performer: Isabel Valverde
Musician/composer Vassilios Kokkas
Java Programmer Nikitas M. Sgouros

Pleasure Machine2/Blind Date is a multi-user choreographic environment that experiments estranging our common way of
communicating, getting us acquainted with the complex mediatized interactive potential of the digital technologies of our time.
As a metaphor for the struggle to overcome the dualist framework of vision/mind touch/body, the visitors are offered the
opportunity to experience two 'places' at once and practice the continuity of physicality and virtuality. Two persons meet/date in
a room completely blind to one another other if not for two avatars of themselves seen through their VR glasses manipulated by
two computer users outside the room.

The glasses function as an intermediate apparatus between the participants' 'free motion' and control. Is it possible to pass from
the self-possessed body to the collective-possessed one? Or further, from "body - body" to "body-system" pleasure (i.e.
collective pleasure co-modeled with apparatuses)? The avatars' instructions interlace with the physical contact improvisation
providing unstable motion equilibrium.

Pleasure Machine2/Blind Date

This project challenges the earlier interactive performance in various crucial ways. Whereas before there was only a one-to-one
mediated interaction between a performer and a user, with the duplication of the setting two or more simultaneous and
differently mediated interactions occur, and the visitors are to perform as well. The performance aims at stimulating the visitors
to more fully engage in the physical contact interaction, and negotiate between this and simultaneous visual/movement
communication with the users at the computer. It addresses the situation of being in two places at once as a metaphor for the
struggle to overcome the dualist framework of vision/mind touch/body. Depending on the visitors it has the potential for having
different interpretations as well as degrees of involvement.

The graphic below is a simplified version of the multi-user environment. It requires an empty closed space or a delimited area
big enough for two people to move without bumping into each other but small enough to generate that possibility as well. The 2
performers (or visitors) will wear a par of 3d glasses each wired to 2 pcs, which will be connected to 2 other pcs outside of the
performance space from which the 2 users interface with the performers. The difficulty is that although there is a previous work i
is substantially different, but at this point only possible to conceptualize and antecipate its actualization.

Instead of having 2 we plan to have 4 participants at time, 2 performers and 2 interactors, which can change roles. In addition to
the 'couple' of performer/interactor interface, interacting with a virtual dancer/avatar via the glasstron glasses/PC, each of the
couples will try to establish a 'real' contact with the other couple through this interface system. Basically, real' vision of the space
and the other performer will be erased and replaced by the glasstron glasses, through which the performer/interactor will
communicate with each other, and with the other couple. Thus, instead of only one system, we would have two parallel systems
(two 'solo’ performers) who will have to take in consideration/or be dependent of the other performer, his/her movement in
space, either wanting or not to enter in contact. The 'real' contact in this case will be only physical, through touch, smell,
hearing, balance, etc, as both have 'vr' glasses on. This project aims at experimenting with estranging our usual way of
communicating and getting acquainted and familiar with a more complex mediated interactive characteristic of the technologies
of our time. Thus PM2/Blind Date explores the issue of continuity between 'real’' and 'virtual' embodiments, through the merge of
physical and virtual mediated contacts using contact improvisation and virtual reality interaction. For the 'live' person, will the




virtual dancer feel more 'real’ than the 'real' person touched?

The performance will be a sofisticate version of playing the installation/a demonstration, which would be then open to the public
to perform. The music will be part of the software program and the interactions with the avatar will simultaneously produce real
time random music.

The idea is to explore mediated movement communication between the 'spectators' and _performers_ through avatars. The
question is not so much what will the performers do, but what are viewers' conception of the performer and the work, and how
can the performer challenge it. Or the other way around: how can the performer be challenged by the 'spectator'? Although in
the present work the 'viewer' is only pushing-buttons and the performer performing, the way the work is thought to be developed
implies the participation of the 'viewer' as performer as well, thus becoming a way for people to communicate/think through
movement.

The development of the project will implied further programming of the avatar's movement possibilities/variables in time and
space by Nikitas M. Sgouros, as well as an improvisational choreographic structure for the interaction between the avatars and
the physical performers_ movement. Both elements will constitute a source of continuous input in a constant feedback
loop/conversation between the participants. This way the work becomes a partnering between virtual and 'live' performers.
Vassilios Kokkas contribution was to construct a 'space division' for the video image inserted into the MAX MSP program which
is connected to his polyphonic music program called 'Slicing Polyphony'.

The work requires 4 participants at the time:
2 dancers (or visitors in case it will become open for the public)
2 visitors at 2 computer interfaces

Technical Medium:
Computer system and software:
4 PCs with Matrox card [video output],

Java Media Framework,

Java Plug-in,

Ethernet and Internet connection,
2 pairs of Sony Glasstron glasses
Other equipment for installation :
\Video projector and screen

4 loudspeakers

Supporters
PM2/Blind Date is supported by The Monaco Dance Forum 2002, The School of Fine Arts, Athens, and by the Funda__o paraa

Ci_ncia e a Tecnologia _ Programa Praxis XXI,
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Music Produced By Animals

BIOMUSIC 1

This interactive installation consists of a PC equipped with a web camera that targets on the
environment of a white mouse. Every change of the image is producing sounds or music.[Technical
Requirements: Java 1,2.2\"FrameGrabber"- Java program designed by Nikitas Sgouros at Digital Art
Lab, Athens ]

Requires

This play consists of random sounds manipulated using the Karplus-Strong algorithm.
This sound is generated using a periodic function whose frequency varies in time with the
valuer of a second term polynomial function.
other sounds:
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pholo by Kelaidl Kalerina

Yiannis Melanitis-Pepi Kelaidi/Animal Accessories

" Animal Accessories" * performance concerns 2 artists. Pepi Kelaidi sews with a surgical suture Yiannis Melanitis' cheek,
extending the thread through the back of a little bird

which has been attached on a plexiglass mask. The procedure occurs through a video-image transmission of the surgical space
to the visual field of Pepi.

(inside the Glasstron glasses).

Concept-realization: Melanitis Yiannis, Kelaidi Pepi.

Thanks to: Kelaidi Katerina, Gaitanou Maria, Mirka loanna and Maria Elena, Palaska Aliki, Krithara Rika, Dimitra Vantzou.

Duration: about 20 min.

Technical Requirements:

The space required:about 4x4 m2.

1. operating table, bird, operator instruments.

2. camcorder.

3. video-player connected to data-projector or tv set.

Legal procedures and precautions for the use of dead animals were ensured

*1. an optional part that may be fitted to something to perform an additional function or enhance performance.
2. an item of clothing that is worn or used for a fashionable effect with an oultfit
3. somebody who aids somebody else to commit a crime or avoid arrest but who does not participate in the crime itself .
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predictablelLab

" Predictable Lab " has been developed as a response to the work "The Solution Between Two Possibilities - Predictor " by Sophia Kosmaoglou.
The "Predictable Lab" performance refers to the anulment of indeterminism. It addresses the possibility of the outcomes on an operating table,
where, instead of natural possibilities in physical space we have artificial possibilities in digital space. What appears to occur, and what actually
occurs are not identical. Are we able to realise the body beyond its relationship with machines, or is the "human with machine" synthesis
unavoidable? If we assume that by transferring horror to machines, we disclaim it, the objective of this performance was to fabricate a 'reality’
rather than an inquiry.

On the operating table two mice are being sewn together by the performer. This operation is conducted through videoglasses which are
connected to a camera focused on the mice. The audience can simultaneously watch the operation as well as the video image of it through an
LCD screen. Behind the operator there is a projected large-scale 3D computer image of her hands sewing in digital space.

performance stills
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Yotepko vrovéto/ Iipoun0edg

"Evag avtpag kat pua yovaika (I'idvvng Mehavitng, Anpntpa Baviov), aiwpodvtol oe Hyog 6 . amd 10 £60(p0G depnévol
AVTIKPLOTA LETOED TOVG XTO VYOG TNG KOIALAG TG YOVOIKOG EIVOL TPOGOPTNUEVT [a NAEKTPOVIKT GUGKELT] -EVol €£0T000
POUTOT, OL Oty UNPES OmOANEELS TOV 01010V EPdmTovTal 6To 6TNBO0G Kat T KOtd Tov avipa. To poumndt evepyomoteitan pe tnv
Kpowyn g yovaikas. H kpavyn pécm pkpoedvov LETAPEPETAL GE VTTOAOYIGTY, O 0TTO{0g e Pdon TNV GLXVOTNTA TOL YOV
OVTOV, EVEPYOTOLEL LLe TVYOHO TPOTO TIG OLYUNPES OTMOANEELS TOV POUTOT, TTOV XTLTOLV TO GMOWA TOL Avdpa. Evag devtepog
vroloylotg enegepyaletat TV 0o Kpawyn HES® Tov Tpoypappatog MAX MSP kot amavtdet pe pio «otkt Tovy cLVOETIKN
KPOWYN 1 07010, O1LULOVPYEITUL GE TPAYUATIKO ¥POVO 0o TO TPOYpapa. ‘Etot, Katd Evav TpOmo T0 oM. ToV Gvopa
«amavtdeyy angvbeiag pe cuvBeTiKN Kpavyr|, otV aichnon-¥TONU TOL TPOKAAEGHV GTO GO TOL O ALYUEG TOV POUTOT.

H pnyovi -0 poumotikdg unyovicpoc- AEtovpyetl @G e TPOEKTACT TOV CAOLATOS, MG L OVATOUIKY cuvEyEla Tov. H
yovarkeio kpawyn amotehel ™ Bdon g puBukng axoiovding tng performance: ot AvTdPAGEL TOV POUTAT GAAL KOL TOV
HOVGIKOV TPOYPAUUOTOG E0pTOVTOL 0Td TO IOOUTEPQ YOPAKTNPLOTIKG TNG...MEc®m NG TEYVOLOYiaG peTacynuatiieTol oe
EVEPYELN YTVTMVTAG TIG OKIOEG TOV POUTOT TAV® GTO AVOPIKO GMLO. X0V AVTITOdAG G' AVTO TO YTOTNI, 1| ETEPYOLEVT]
GLVOETIKT Kpowyn ypNOLOTOLEl T WOLOHTEPA YUPAKTNPIOTIKE TG PLOIKNG KPOVYNG. ..

[1] Aev kozalofaivovy wwg eivar dvvato, eva Ppioketal oe avtiBeot], Vo GOUPOVEL ue TOV €aVTO TOL (emi Aééel: TG, Evad Epyetal
0¢€ O1A0TO0T], GUYKAIVEL LLE TOV EQDTO TOV): DIGPYEL EVAS TOAVTOVOS OEGUOG, OTWS 0T0 TOLO Kal T ADpaL.

Hparhertog, (amoomaouo 51, Ancointog, EAIX9,1. « Ot [Ilpoowrpatikoi Pilocopowy, G. S. Kirk, Moppwtixo Topvuo. EOvikng
Tpamélng, oeA.200)

[2] Ta Opnorevtird pooripio twv avOpadmwy telodvior ue aviepo pomo.
Hparhertog, (amoomaouo 14, Kinung, [potpertixog 22, « Ot Ilpoowkpatikoi PiAdcopory, G. S. Kirk, Moppwtixo Topvua
EOvikn? Tpomélng, oel.214)

O Hparlerrog, axoiovbamvtag tov SEevopavy, yeiotomoinoe tov avOpwmouoppiono koi v gidwlolozpio tne OAbumiog
Opnoxeiog? Yrarviooerou oti ta. poothpio. ogv Qo §Tav eVieADS aypnato. av yivovioy cmota.? TETOIES IEPOTEAETTIES EIVAL OVVATOV
va. Eyovy Oetikn olia, yiati 00nyody Euueco Tovg avBpwmovs aTny KaTavonon tov Aoyov. Adev Epovue yiati axpifas o
Hparcherrog tovtiler edw tov Ao ue tov Aiovooo, alra paivetar 0Tt 0 TPHTOS AVITPOTOTEVEL TOV BAvaTo, evad 0 dedTEPOS TV
opyraotikn (n? Koi 1 GIOTHPY TODTICH OVTOV TV I010ITEPO. CHUAVTIKDY aVTIOET®Y gUm0dilel THY AaTpevTIKI EKONAMAN Vo,
Ceméoel otV axpa avaicyvvrio.

O a6parog deouog avapeoa. ot’ aviifeta eivor TPEYUOTL ITYVPOTEPOS OO GAAOVG, WO EUPOAVEIS TOTOV deauovs. Kabe (evyapi 1
obvolo (evyapraov uropei vo Gewpnbei (o) oti eivon etepoyevés ko umopel va. avaivlel oe avtiBetovg molovg 1 axpa, 1 (P) ot
OVYKAIVEL [UE TOV E0DTO TOV, Yia. Vo, cyniaTioel uio. votnro. .. Kale {evyapt ovvoéeton yapn otnyv avtouoty o100oxy.

(«Or Ipoowkpoatikoi PiAocopory, G. S. Kirk, Moppwtixo Topoua EOvikng Tpamélng, oeA.199)

D. Vantzou-Y.Melanitis performing ‘Hysterical Duet at Kourzoum Djami Trikala
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Left:still from the performance. Right: Atlas and Prometheus, Bowl from Lacony, 550 bC, Vatican,Rome.
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Joyce, Ulysses

Chapter 14,
Oxen Of the Sun

Onward to the dead sea they tramp to drink, unslaked and with horrible gulpings, the salt somnolent inexhaustible flood. And the
equine portent grows again, magnified in the deserted heavens, nay to heaven's own magnitude, till it looms, vast, over the house
of Virgo. And, lo, wonder of metempsychosis, it is she, the everlasting bride, harbinger of the daystar, the bride, ever virgin. It is
she, Martha, thou lost one, Millicent, the young, the dear, the radiant. How serene does she now arise, a queen among the
Pleiades, in the penultimate antelucan hour, shod in sandals of bright gold, coifed with a veil of what do you call it gossamer! It
floats, it flows about her starborn flesh and loose it streams emerald, sapphire, mauve and heliotrope, sustained on currents of
cold interstellar wind, winding, coiling, simply swirling, writhing in the skies a mysterious writing till after a myriad
metamorphoses of symbol, it blazes, Alpha, a ruby and
triangled sign upon the forehead of Taurus.

eprypapij:

Avo plomrd amé poenTo yvali mapoveidlovral 6to Epyo. To TPpdTO TOL AVTIGTOLYEl 6TOV 0160PAYO KAl TO GTOUGYY, EKBdIAElL 6TV EGOXN
TOV OEVTEPOV TO GAALO (TTOV AVTIGTOLYEL GTHY UHTPA TOVG WOAYWYOVS KAl TIS WOOHKES).

H yovaira yeuilel apyd pe 6410 to yodiivo YAOTTO GYIjHATOS GTOUIYOV TOV GOVOEELTO GTOUA THG UE VA TPIYWVIKD, KEVIPIKO YAURTO.
KabOe popa. wov To koo ayyileito tlaut umpootd tngs, & vag KpopuEvos uiyovicuos anelev0epver vOPEPYVPO GTO YVAAIVO YAVTTTO TOV
Ppickerar mavo oto cdua tns. To uiyua néprel oto Ostdpr mov fpickeTal 610 £009og.

H Awdyvon Tov Zroyciov

O I'lavvyng Mehavitng pnolpomoinoe 10 KOPLo dopko6 yopakTnpLoTiké Tov D624 mg mpodnkn, peTaTpémoviac To JOPo 6€ £va
avo(To EPYAGTIPLO, OTTOV TAPOVGLAGE ULN UAYNMGTIKI] dpacTNPIOTNTO. AVTH Eival 1] TaPOoVGiact Vg £pyov 6g eEEMEN, mag
pedodoroyiog Tng teretovpyios. Tpia kOpro otoyyeia - Oe14QL, OAGTL KoL VOPEPYVPOS TOV £YOVV TPOGUVATOMGTEL AVTIOTOIY OGS Bopera,
VOTLOOVTIK(G KOl VOTLOUVATOAMKG, - AVORELYVOOVTOL TAV® GTO CANU MOG YUVUIKAS (Ppocw Bovteiva) pe T GCOPPETOYN TOV KOLVOV, TO
omoio gvepyomorel Evav punyoviopo pe niektpopfoarpioes Xty wepinton avTY, TO YUVUIKEIO oONA AerTovpyel o¢ pecalov otn
avapeiin Tov etoreiov g @ions. Amotelel pia popen ay@ypov copatos. Tayvdiva yhontd 6mov Ta otoyyeio avaperyvoovrol
givan o eEMTEPIKI| AVATUPAOTOCT TOV ECOTEPIKAOV TNG OPYAVOV (cdimiyyes, atoudyt). H 0 teheToVpYia, pe Srapkela mepimov 20
Aemtd, amotelel pépog evég TpinTLYOL £pyov mov ovopaleTar «O Knmogy.
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Terra Incognita" -(voyaging into an unknown space.) Telerobotic web performance.

A mobile robot hosting a sculptural form of a six-week human embryo installed in Mexicio City, Ex Tereza,
inside an "unknown" environment that hosts a second remote-controlled robot equipped with a web
camera. The second robot is tele-operated by the performance audience. Symbiotic relationship between
the robots is the primal step to the achievement of a synergetic procedure; an additional component is the
synthetic- speech potential. The machines "communicate" with the audience by producing synthetic
speech, midi sounds and changes in the colors of the transmitted video signal. In another way of the
science fiction aesthetics, the aim of the installation is to create an "unidentified" space that represents a
"terra ingognita" of art, by means of an artistic concept that produces unpredictable outcomes.

First presented at Ex Teresa Arte Actual, for the X International Festival of Performance Art, "Life in
Another Planet", Mexico City, October 01.



Melanitis Yiannis

Title: "Terra Incognita"

Concept /realization : Melanitis Yiannis

Java Programming - Technical help : Sgouros Nikitas:( Lecturer of University of Pireaus, Dept of Informatics, Athens), Kousidou
Sophia : (PhD student of University of Pireaus, Dept of Informatics, Athens).

Title: "Terra Incognita"-(voyaging into an unknown space.) Interactive web performance.

"Evo kivodpevo popndt pe m popen avlpdmvov gpfpoov Bpioketar eykateomuévo oto Ex-Tereza Art / Me&iko, péca oeéva
AyvmoTo yo, Tovg Ogatég mepiBdAlov. AvTog 0 amOUaKPLGHEVOG XDPOG emiong @rho&evel Eva de0TEPO, TNAEKOTEVOVLVOLEVO HECHD
internet popnoT, 6To onoio £yel TpocapTnOel d dradiktvokn khpepa. To de0TEPO POUTAT KATELOVVETAL OO TIG EVTOAES TOV KOOV
70 01010 YPNCLUOTOLEL EVAV VTTOAOYIOTH LE EBIKE OYESAGUEVO AoYIopKO. MeTa&d Tmv pourdt avarntdoetol pid cupPlotikny oyéon
mapdyovtag HES® NG d1ddpacng cuvOETIKOVG YOVG Kot KeipeVa, avaAioya pe T 0om Tovg 6T0 YDPO.

Kot évav tpémo avtibeto amd v aodnricy tov science fiction, 1 gykatdotacn dnpovpyel Evav "anpocdidpioto” xmpo ,
avVTITPOoMOTEVEL |G "terra incognita"ylo TV TévN, e TNV Evvola 0Tt ToPAYEL ATPOCOOKNTO ATOTEAEGLLOTAL.

Ta keipeva tov robot Tpoépyovtot ano to tomua " H xdpa tov Oveipov" tov Evrykap Adav [10e.

Ztov [16e 1 évvotla TG AmOLOKPLGUEVIS, APOGITNG TEPLOYNG Motdlet va etvarl T TOL GtV TpaypaTkoTTa VIEApyel. H momtikn
LLETAPOPEL EMOTPEPEL GTOV 1510 TNG TOV EQVTO, ATOTEAEL VOV TPOUOKTIKO ¥DPO oL TOTE dev €ide Kavels. (... Aiafaiver exeibe dev
T0Aud unte potia vo. picel, Ko ta pootipia g mwoté Gvnrod dev eide udr. " H yapo tov oveipov”, exd. I12E0pov, oel. 135, uetopp.
Anu. Zradpov.) Mg tpdmo avaroyo pe avtdv mov o [1og opilet v a&io g enmdod, n povsikn twv robots Baciletor oty evaiiayn
8V0 POCIKOV LOVGIKAOV GYNUATIGHAV : 1X0G TLdvoL Kot B6pvPoc.

A mobile robot hosting a sculptural form of a six-week human embryo is installed in Mexico City/Ex-Tereza Art, inside an
"unknown" environment that hosts a second remote-controlled robot equipped with a web camera. The second robot is tele-operated
by the performance audience. Symbiotic relationship between the robots is the primal step to the achievement of a synergetic
procedure; an additional component is the synthetic- speech potential. The machines "communicate" with the audience by producing
synthetic speech, midi sounds and changes in the colors of the transmitted video signal.

Using a different approach from the science fiction aesthetics, the aim of the installation is to create an "unidentified" space that
represents a "terra incognita" of art, by means of an artistic concept that produces unpredictable outcomes.

The text of the robot derives from Edgar Alan Poe's poem " Dreamland". In Poe, the concept of a distant, inaccessible area seems to
be the one that really exists. The poetic metaphor reverts to itself, it composes a space still unseen.

Technical and space requirements:

The projection takes place inside a dark space of at least 5 m x4 m .

Hardware

1). 1 PC with Windows 98 2nd edition

in this PC will be installed:

a.Javal 3 0

b. Java Media Framework 2_0

c.Java Speech+Via Voice IBM

All programmes (including Windows 98 2nd edition) will be brought by me.

2). 1 data projector(preferably about 2000 ANSI) connected to the PC and a screen (or the wall, depending on your choice) Please note that because the web-video
transmission is law quality, the projector has to be a strong one.

3). 2 large external loudspeakers connected to the PC.

4) Internet ISDN line -the fast connection is required for the video transmission.

Literal description:

In Mexico Ex Tereza, 2 robots with webcams attached on them, are placed inside an environment that resembles an alien space. The first robot is
moved by the audience while the second robot is a sculpture of a six weeks human embryo.

The audience from Mexico is in front of a data projection of about 4x2m. This projected image is what the webcam of the first robot(visitor robot)
sees. Please note that video image quality depends on the internet line provided.

The audience now uses the PC keyboard to move the robot through this alien space. When the second robot "feels" that the visitor comes close, reacts
by producing midi sounds, synthetic speech and changes in the colors of the video signal. (This is why a strong data projector is required, so that the
image is clear and there is enough space inside the projection for the texts typed by the audience). All the music and speech responses are randomly,
real-time produced by the software. By this way the participants interact in real time with the robots, not only through navigation but having the
ability to send and receive text through their keyboard.
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central part
of the glass sculpture to mix with mercury and drips on the sulphuric ground.

the second and the third female performers hide the organic-like silicone sculptures in the ground

the thyrsus acts as musical instrument: the male performer gets periodically the thyrsus/2] (a pole carried by Dionysus, and by Satyrs, Maenades, and
others who engaged in Bacchic festivities and rites) and scans the performance space; a hidden thermal camera is concealed inside the thyrsus.
The thermal camera measures the temperature of the female performer and the space
all temperature changes are transmitted to the computer which produces a real-time "foreground" synthesis, in contrast to the female chorus

synthesis the female chorus consists of seven sopranos which perform a music synthesis based on abuse

The shamans' thyrsus is constructed in accordance to the scourge made of morotton or thyrsus,(woven bark) which was used from participants whipping each
other at the 'Thesmophoria'. This celebration of autumn sowing was dedicated to Demeter and restricted to women in ancient Greece. The women also
engaged in Aiskhrologia (Foul language. abuse), hurling insults at one another to commemorate the way in which lambe made the grieving Demeter laugh.

glass sculptures schematised in the form of tears, host colonies of the transgenic flies.

duration of the performance might be 2 - 3 days as a continuous event (see below: During the Thesmophoria proper the women
camp for three days in the Thesmophorion, the hillside sanctuary of Demeter Thesmophoros)

All performers look neither male or female, with their genitals covered up by silicone skin.

3 women lay on the sulphuric ground. They also appear slightly mutated with the aid of silicone extensions. They occasionally
carry flesh-like sculptures made of silicone which they hide under the ground.

the performance lasts with_a "miisis" duction)of the third woman which t es a kneeling stance, with the two other women holding her
from the arms, while forming with raw silicone an extract on her forehead. T nce r lis th h of Penth i
Theban women because he did not allow the worship of Dionysos. In th|s performance, the silicone extracts are a reversal of this
dismemberment.
Mythology also associates the maenads with other unconventional behaviour, including eating the raw flesh (omophagia) of their victims, but
it is unlikely that this was taken literally (or replicated) among actual initiates. 3]

maquet from synthetic clay
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a small thermal camera is hidden inside the thyrsus
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the glass sculpture where mercury mixes with saliva and drips on the sulphuric ground
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Political Twins

A video projection of two twins cleaving together starting from the embryonic state f

ollowed by the sequence of two dogs standing the one against the other with their breaths amplified In the exhibition space,

two dogs stand symmetrically to the center. Presented at the Athens Municipality Center, May 2004,




ANIMAL ACCESORIES
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BIO-ROBOTIC SYMBIOSIS

An integrated environment for animal-machine co-existence

Bio-robotic symbiosis features a hexapod robot, two laboratory mice and the audience. The robot and the mice co-exist in a
transparent plexiglass stand that is accessible to the audience. A video camera is attached on the robot sending image data to an
originally designed Java program running on a PC. The program analyzes the video input in order to generate random sound and
issue motion commands to the robot.

Concept : Melanitis Y./ Java Programming : Sgouros N./ Technical help : Prokopiou P., Kousidou S.



Pleasure machine -interactive performance 1999. The performance occurs inside a capsule. We may control the avatar of the performer
through a remote computer. The distance between the audience and the performer is set to 7 metres. We may type words, wishes or
commands from our keyboard directly to a video-viewing system she wears (Sony Glasstron glasses). There are no limits to one's wishes. The
whole performance is also available on the Internet where the viewer watches her real time reactions through a video-window. The work was
programmed by Prof.N.Sgouros in Java and was produced by Master in Digital Art, School of Fine Arts, Athens. First performance was presented
at :Digital Art Lab, Athens 8/11/2000. Performer : Silia Rouka.

The artificiality of experience and the artificiality of pleasure: To experience "artificial pleasure" does not presuppose that we have to define the
concept of "pure form of pleasure". The Pleasure Machine is not a mechanical device programmed to expand pleasure but an interactive system
between humans and machines which transforms pleasure. Is it then possible to pass from the self-possessed body to the collective-possessed
one? Or further, from "body - body" to "body-system" pleasure?

Pleasure machine as a simulating machine. The art of simulations instead of the art of representations... Simulation is defined as the
imitative representation of the functioning of one system or process by means of the functioning of another, or the examination of a problem
often not subject to direct experimentation by means of a simulating device. In systems like these, we are interested to the similarity of action
instead of the similarity of structure. Bodies are often assumed to be the repetition of the cells and societies as the repetition of the bodies. The
substance of the simulation problem is in space, not the agents. As space provides the main information, we tend to construct the environment
first -and after this the unit. Instead of constructing space and then adding the "agents", we construct the physics of space and the agent
reacts automatically.[Elp.Tzafestas] In a non-determined environment we tend to respond to information flux in a chaotic way. Information is in
the environment, giving orientation to our wishes. When we think that a wish belongs to us, we experience the domination of the environment.
Controlling our speech or our orientation does not mean we have control of our performance. We are losing control of our presence while our
performance is dominated by information of the environment. Nature, as a term, stands out of "moral" or "immoral" classifications. In
constructed environments, space data is stronger than agent data.

Requirements :

PC with Matrox card [video output],

3D Java,

Java 1,3 Beta,

Java Media Framework,

Java Plug-in.

The work was presented at the 8th New York Digital Salon, November 00.

videos of the work:
WWW. ities.com/melanitisvi

3
3
5
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Stru

1-7
minutes

14-21

21-29

Chorus of 6

female A female B female C e———
male performer
hide silicone sculptures under
the ground
. . hides silicone :
hides silicone sculptures under the ¢ sculptures under the first entrance
ground g : phonetic scheme

spits saliva through the glass

hide the glass tears in

the sulphuric ground

-spits glass tears on
the ground

-helps femaleA to put
the glass utterus on
her body

gets the thyrsus and i
scans the female i a

body.The video output :

is pr):)ceeded toa ® i
computer which . » e music
produces real time

sounds.

BFLIR thernstan

By hand movements
he activates an
electrovalve
mechanism (initiated
by hidden electrodes) 'mercury mixes with saliva and
for letting mercury sulphur

enter the glass

triangle on femaleA

and mix with her

saliva

He stands behind the
tringle of the three
female bodies. He

gets the thyrsus and . -
scans miysis.The Two of them form with raw silicone an

video output is extract on the forehead of the third
proceeded to a
computer which
produces real time
sounds.

Myisis, the maenads' triple scheme.

last response to
the music

one, while holding her from the arms.
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The DNA sample of Yiannis Melanitis, now kept in I 0 C freeze, is offered to researchers who want to clone human genetic
material.

The storage of human D.N.A. material is done by the Souther Cross Genetics at the Genetics Storage Center. Southern Cross
Genetics is an institution that has been established for the storage of human D.N.A. material.

This concept is about considering the body of the artist as the basis of artistic replicating.

One who fabricates the future through the construction of a transgressive anatomy.



anitis

«
C

Yiannis Mel

pLecure

T

<
v

Dans le Jardin d’/

(i (:/(:H!('Hf.\‘ comime HI("./N/J/I(JI'(’.\‘

I

Welanitis

Yiannis

Dessins de

DANS LE JARDIN D’EPICURE
DEssINS DE YIANNIS MELANITIS

La série de dessins de Yiannis Melanitis explore le concept de la
métaphore au travers du corps-texte, né des transformations et des
mutations biologiques. L'auteur crée une nouvelle esthétique de la cor-
poralité d'aprés des éléments d'analyse et des schémas de narration
empruntés a la biologie, a la mythologie et a la littérature. Les dessins
sur papier de soie représentent diverses interactions des corps avec
I'environnement et le flux des énergies. Cette exposition est organisée
dans le contexte de la Semaine internationale du cerveau.

Le dimanche 19 mars a 16h aura lieu la présentation du livre d'artiste
Dans le jardin d'Epicure en présence de |'auteur.

16 février > 14 mai 2006

D Présentation du livre en présence de I'auteur le 19 mars & 16h
Entrée libre, tous les jours, 8h > 20h
Lieu: site Cluse-Roseraie, rue Micheli-du-Crest 24, 1205 Genéve

lispace Opéra

www.art-hug.ch pour un mieux-vivre au quotidien

en présence de ["auteur le dimanche 19 mars apres le concert de cloture.

Présentation du livre dartiste Dans le jardin d’Epicure

Freposition du 16 féorier au 14 mai 2006,



Dans le jardin d'Epicure. Les éléments comme métaphores

exhibition at HUG with 12 drawings on silkpaper

'In the G arden of Epicurus'

Within the context of the 'International Week for the Brain' whose topic this year is the pleasure and who will be held in
Geneva from the March 13 to May 19, 2006, the artist Yiannis Melanitis presents a series of drawings carried out especially for
the exposure to Opéra space.

In the G arden of Epicurus/ e lements as metaphors

Exposure dates from February 16 to May 14, 2006, venue: Espace Opera.

Presentation of the catalogue 7n the G arden of Epicurus'in the presence of the artist, Sunday, March 19, after the closing concert

Dans le jardin d'Epicure. Les éléments comme métaphores

Dans le contexte de la Semaine internationale du Cerveau dont le theme cette année est le plaisir et qui se tiendra & Genéve
du 13 au 19 mars prochain, l'artiste Yiannis Melanitis présente une série de dessins réalisés spécialement pour l'exposition a
'espace Opéra.

[Dans le jardin d'Epicure. Les éléments comme métaphores]

Dessins de Yiannis Melanitis

Exposition du 16 février au 14 mai 2006

Espace Opéra

Présentation du livre d'artiste Dana le jardin d'Epicure en présence de l'auteur le dimanche 19 mars aprés le concert de cléture
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Promenade dans un jardin de métaphores

Dans le contexte de la Semaine internationale du Cerveau dont le theme cette année est le plaisir et qui se tiendra a Geneve du 13
au 19 mars prochain, I'artiste Yiannis Melanitis présente une série de dessins réalisés spécialement pour I'exposition a I’espace
Opéra.

Le travail de Melanitis combine une recherche assidue dans les domaines de la biologie, de la mythologie et de la littérature pour
en utiliser les éléments d’analyse, les shémas de narration et créer ainsi en un arrangement propre une nouvelle esthétique de la
corporalité.

Basé sur les textes de Jacques Derrida La mythologie blanche et Anatole France Le jardin d’Epicure, |a séries de dessins de Yiannis
Melanitis explore le concept de la métaphore au travers du corps-texte, celui qui nait des transformations et des mutations. Il opére
un parallele entre la mutation des corps et la transformation des substances, et explore I'idée que le déclin ressemble
fonctionellement aux formes biologiques mutées, dans une démarche de lire la philosophie dans un contexte biologique. D’une
part, si les métaphores chez Platon, de I'idée de la table a la peinture de la table, vont vers le déclin, en biologie les métaphores
sont inversées car I'on procede de la simple cellule vers un schéma de plus en plus complexe. D’autre part, scientifiquement
I’évolution n’est pas progrés mais changement.

Les dessins sur papiers de soie représentent diverses intéractions des corps avec |'environnement et le flux des énergies qui les
traversent, selon certains rites et mythes antiques que I’artiste interprete. L'accent est mis sur le contexte philosophique du plaisir.
Le travail de Yiannis Melanitis se réfere au corps en relation au contexte épistémologique qui le défnit. Il utilise le terme bio-
performance basé sur le concept du corps "analogique" en opposition au corps "digital", par volonté de rétablir le statut corporel de
I'expérience et de libérer le corps de la domination des simulations virtuelles.

L’interaction est symbolisée dans le triangle mercure — salive — souffre, soit respectivement I'homme, la femme, et la terre. Lors de la
performance La diffusion des éléments, la femme, corps réceptacle et transmetteur, écoule sa salive dans un tube de verre en forme
d’organes reproducteurs internes ol elle se mélange au mercure dont la lente transmission est activée par la main de I'homme, les
deux liquides se déversent et se neutralisent au sol dans le souffre. L’image de '"homme crachant une larme de vie symbolise la
force masculine, le corps allongé féminin irradie une chaleur réceptive. De cette interaction métaphorique dans le jardin apparait
un nouveau corps amélioré, dont I’antenne frontale permet de toucher a distance. Il s’agit de Telepathus, nouveau dieu, crée par
I'artiste alors qu’il réécrit le mythe destructeur en un mythe de la régénération, de I’acroissement.

La technologie, fondamentale dans I'élaboration des projets, n'est jamais visible, sa présence est uniquement magique. Les intéréts
scientifiques de Melanitis s'étendent uniquement a une application dans le contexte artistique de I'histoire de I'art. Il ne s'intéresse
pas a la représentation artistique des techniques utilisées. Son travail est une recombination de parametres variés. Dans son livre Le
jardin d’Epicure, Anatole France explique ce qui caractérise un style simple en cela qu’il n’est pas moins composés d’éléments
divers mais que ceux-ci «forment un ensemble ol toutes les parties sont si bien fondues qu’on ne les distingues plus. [...] Le style
simple est semblable a la clarté blanche. Il est complexe mais il n’y apparait pas. » En cela il est difficile de présenter le travail de
Yiannis Melanitis car il suffisait de louer la finesse du dessin, la force de la métaphore, le poignant de la représentation sonore et
picturale, il est autre d’en expliquer le processus de création. Pour ne donner qu’un exemple, dans la musique de la vidéo Le Jardin,
I’ADN d’une mouche est utilisé comme base de la production musicale. Un algorithme est crée pour interpreter le code ADN. La
pieéce musicale est ensuite réarrangée esthétiquement et transformée en une nouvelle séquence ADN qui devient a son tour une
représentation de la musique. Tout ceci n’est pas visible et superfl a I’appréciation du résultat artistique, mais ne I’en rends pas
moins fascinant. Or la méme chose se passe dans la nature: lorsqu’on entends un son dans la forét, on peut imaginer la structure
derriére le son sans pour autant connaitre sa comibinaison mathématique.

Dans le jardin d’Epicure. Les éléments comme métaphores

Dessins de Yiannis MelanitisExposition du 16 février au 14 mai 2006

Espace OpéraPrésentation du livre d’artiste Dans le jardin d’Epicure en présence de |'auteur
le dimanche 19 mars apres le concert de cloture
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Dog of my Enemy, o1ulé o€ extinwon A4 tou Ulysses tou James Joyce
Dog of my Enemy. ballpoint pen on A4 printout from James Joyce Ulysses

130




. 8th Generative Art
:,I'!:;ternational Conference

Registration and Information
Generative Design Lab e i) |
DIAP, Politecnico di Milano | : R
Tel: (+39) 02.2399.5418 / 5483 PR o | : W
Segretary 5455 faxi5454 & ot ;oo ' : |
genlab@mail: pohml it N AT s |
WWW. generatweart com

Icinia Zita Sampaio Pedro Game:ro Hennques Pedro Studer Ferrei
., - Folkmane, Agita Aleksandrovica - Latvia; Alessandro Violi - US; An
lia_ly Artemrs Moron Braz: As ‘; Serbest - Germany; Assunta Tavernise, Adolfo Adamo - - ltaly; Basson James
' = T Iba - Japan; Daniel Wilson, Sebastian Gassner - Sweden;
mir Sham Malays:a_, Emilio Musso - ltaly; Enrica (Colabella - Ial Fab:an Scheumr Christoph Schindler Markus Braach - - Swiss; Frg

Vena - ItaI Gordon Monro - Australi 1gdas, Gaye Gozubuyuk, Oz ’_?ur Ediz - Turkey; Heloisa Leéo - Brazil; :

te Martial - Ita arel Dudesek UK: Kenneﬂw ansen - Denmark; Lello Masucci - Italy, [e]

le Corcuff- ce; ,Costa lark Rudolph - Denmark; Martha Gelarden - US; Martin Franklin, Lee Adams - UK: Matjuska Tejd"
try’ "Marcella Lorenzi - lialy, UK; Melanitis Yiannis - Greece; Miichela Turrin - Italy; Michele Emmer - Italy; Mona Mahall - Germany; Nelly Bogdan ‘
- Swiss; Nyssim Lefford - Sweden; Paul UK; Peter Beyls - UK, Belgium; Philip Van Loocke, Yannick Joye - Belgium; Pi-Yuan Tang - Taiwan; Premi
- Stefano Fantoni, Nico Pitrelli - Ial + Roc Jimenez de Cisneros Baneq - Spair; Sam Abercromb - Portu al; Semi Ryu - US; Semra Arslan Selcuk, Al J Fis
Thomas Petersen - Denmark; Tian Yunqing - China; Tim Lau, Renee Puuisepp, Tamina Parvin, Christian Derix - UK; Tom Daws Pedro Rebelo - Northem Ire}

Generative Arts, mapouacidalovtag 1o €pyo «O Kfimog» kal tnv opihia pe B€ua ‘BloAoyikég Sduvapikég oto Xwpo Tng performance (Blo-performance), Mihdvo AekéuPploc2005
Generative Art exhibition with the work The Garden, also presenting the lecture Biological dynamics in performance space (bio-performance), Milano, December 2005




The Touch of Zeus based on lannis Xenakis' music La Legende d' Eer

Directed by Ersi Pitta
Scenics, costumes by Yiannis Melanitis
Lighting by Philipos Koutsaftis
presented at the Rematia Theater, September 2006

a production of Aetopouleion Cultural Center
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® Varios ArTIistas
[Chipre/Eslovénia/Espanha,/Franca/Grécia/Italia/Sérvia/Turquja] - @8

Mostra de videos da regido do Mediterraneo realizada
em parceria com a rede Apollonia, uma plataforma de
intercambios artisticos europeus. Os trabalhos apre-
sentam ao publico a producao contemporanea destes
paises. Ao considerar a pluralidade de expressdes
artisticas de que se valem os artistas, a mostra nao
pretende um panorama destas diversas producdes,
mas antes, um recorte das expressdes regionais.

Artistas: Achilleas Kentonis, Blanca Casas Brullet,

Botto e Bruno, Chrissie Tsiota, Christos Prossilis, Elli
chryssidou, Ema Kugler, Gaston Ramirez Feltrin, Giuliana
Racco, Maria Papacharalambous, Marina Grzinic, Miodrag
Krkobabic, Ricardo Echevarria, Robert Cahen, Sabrina
Torelli, Seza Paker, Vera Vecanski, Vicky Betsou, Vladimir
Nikelic, Vouvoula Skoura, Yannis Melanitis, Zvonka Simcic.
Curadoria: Dimitri Konstantinidis, Dodo Santorineos,
Karine Vonna, Marina Grzinic e Zoran Eric.

Organizacdo: Apollonia - Echanges Artistiques Européens.
Agradecimento: Galeria Massimo Minini - Italia.
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2 ==& A Stroll, Achilleas Kentonis
@ K e Maria Papacharalambous.

SESC Vila Mariana: de 19 2 28.
Terca a sexta, 9h as 21h30. Sabado e domingo,
10h as 18h30.
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Mostra SESC de Artes-Mediterraneo oto SESC Vila Mariana, Sao Paulo, Bpalihia, 18 - 28 AuyoUaTou, Tapousic

2005 “Mostra SESC de Artes-Mediterraneo” in the SESC Vila Mariana, in Sao Paulo, Brazil, 18 — 28 August., prese

Yiannis Melani<is

Pleasure Machine [Maquina do Prazer], 404, 1999 Regards Projetes, Bivteotéxvn ota Bakkavia pe 1o BiVTso‘PIeasuF;e Machine!
. z ‘ ; (mapouotaotnke oe faAAia, EAAada, Bouhyapia. leppavia MoAdafia,

Uma garota, Cyvik, permanece dentro de uma capsula. Podemlos contro!ar Bouiaviiy Béivio, lardhoyor Abollonis, S0 ek, ixSon Srpaofioupys 03)

seu avatar através de um computador e um joystick. Nossa distancia fixa

¢ de T metros, sendo possivel digitar palavras, desejos ou comandos, 2002, Regards Projetes, art video dans les Balkans, curated by Dodo Santorineos,
utilizando um teclado, diretamente nos dculos que ela usa. Nao ha limites (exhibition presented in France,Greece, Bulgarie, Allemagne, Moldavie, Roumanie,
para cada desejo. Toda a performance esta disponivel na Internet, por Belgique.), cat. Apollonia, 90 pages, edited in Strasbourg

meio da qual o espectador assiste as reacdes de Cyvik através da tela do
monitor. O presente video foi exibido na performance Pleasure Machie.
*Para  maiores informagdes, acesse: http://www.geacities.com/
melanitis2001/homeZ.htm!

Idées et pd

par Dodo Sontori

-

regards projetés
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O Mavvng Mehavitng yewnonke to 1967 omv MNapo. Zet kal epydieTal oy
ABrva. Znoldaoe Zwypadlkry pe kabnyntr tov Xpdvn Mndrooyhou kat MAur-
K pe kaBnynm tov MNwpyo Adnna, omyv A.ZK.T. g Adrivag (1989-1996) evw
T0 2000 amogoitnoe and To Metarruyiakd Mpdypaupa «Wnelakée Moppég Té-
¥wne». MapouoidZer diadpaotikég performances, eAeyxdpeves Kuplwg péow Tou
Bladiktuou, oL onoieq Baoiovtal oe edIkd OXedlA0UEVO AOYIOWKO, TAAG Kal
yAurTa 1y oxgdia nou oxetiovral e autég. ‘Exel AdBel PEpog oe OUABIKES ek-
Bgoelg onwg: Kévipo Zlyypovng Téxvng Iedva Tolvta, ABriva (1999), 8o New
York Digital Salon, Bepohivo (2000), Toxic, ‘Idpupa AEZTE-ABrva, ®ectifdA
Mediaterra, AaUpio-Zo@ia-Mapnop-Oovaunpuk-Gpavkeolp, Blue Stage in
the House of World Cultures-Bepohivo, X Awebvéq ®eatifdA Performance, Mexico
City (2001), Living Inside, Interior-ABriva, Interfaces, Eupwnaixé MoMmioTikd Ké-
vipo AeAguwv, PM2, Monaco Dance Forum (2002), Northwest Passages, Koup-
ooup TZapi-Tpikaka, Murtky mou Ayandg, LAB Art Projects-ABrva, Avtiowua,
performance MpounBéag, Akadnuia Aénvav (2003).

Yiannis Melanitis was born in 1967 in Paros. He lives and works in Athens. He
studied Painting with Professor Chronis Botsoglou and Sculpture with Professor
George Lappas at the Athens School of Fine Arts (1989-1996). In 2000 he
graduated from the Postgraduate Program “Digital Forms of Art" at the Athens
School of Fine Arts. He presents interactive performances (mostly web-based)
using originally designed software, as well as sculptures and drawings related to
them. Main group shows: lleana Tounta Contemporary Art Centre, Athens (1999),
8th New York Digital Salon, Berlin (2000), Toxic, DESTE Foundation-Athens,
Mediaterra Festival, Lavrio-Sofia-Maribor-Osnabrueck-Frankfurt, Blue Stage in the
House of World Cultures, Berlin, X International Performance Festival, Mexico City
(2001), Living Inside, Interior-Athens, Interfaces, European Cuilhiral Centra Nalnhi
PM2, Monaco Dance Forum (2002), Northwest Pass
Trikala, Sculpture you Love, LAB Art Projects-Athe
Prometheus, Athens Academy (2003).
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Me tov apeoo, oe Sevtepo npéowno titlo,
«I‘)wm:u(ri mov GY(III&(;», 1 ékBean ot véa yrakepl
LAB Art Projects BéAnoe va Sei§e1 6,11 mo xawvodpylo
MapPayeETal ota oUYXpova EpYaoTiple Plag YEVIAS KaAMTexvey
mov ta teAevtaie poAig ypovia Byaiver Suvapikd oto npookijvio
- yevidg eknatbevpévng oto e§mtepikd, kuping ota Bpavia
g ayylooagovikijg oyoArig.

Tne INerag Kovoravidrov
|

I'\vnmiky
- oV ayanacg

oAMof and toug karlité-
XVEQ £xouV 16n ouvavtn-
Oef otnv éxbeon «Toxic»
vou ISpupatoc AEETE
(2001) ke éxouv Soxipd-
oe1 11¢ BuvdApelg toug oe

toypagia tn Giabpopr] tou yAumtol vng
oe exfulhakd tomia Sokipdlovrag pe au-
tjv v nAaotikd Siapop@opévn erkova
e @uong éva naiyvidi aknfopdveiag kar
NPpaypavikG T vac,

O AvBpéac Aupnepdtoe pe tov «Ka-

[Aumrxi mou ayande

opadigée exvég EAAGBoc. O1 pioof oyedov
ané ToUg CURPETEXOVTES eival yuvaikeg,
yeyovog pdAdov ondvio yia tig ouviifeleg
g eda) ayopdg km evieIkTke tng Suva-
HIKI|G Ka1 TOU avoiyHatog TmV YUVAIK®Y
OV eYXpla, oUyXpovi) OKnvI.

H «I"Auntiky mov ayande» mapouoid-
(g1 ta €pya Kdtw and try yevik opipéla
pag «yAurrukrier nou fegedyer kard mo-
AU ané tnv kAaoiky e évvoia. “Evon, yAu-
ud, KATaoKeuss, potoypagpia, Bivieo kal

TauAop6 Ndve og vepd» OCUNTIUKVEVEL
OTNV apX1TEKTOVIIIEVT] KATAOKEUT] eVag
AEOUPEVOU TN PVIj|N £V IPaypatikoy
tomiou. AUTGVOpe Kal O TIOAEIKI] £T01-
pétnta, 1 Kataokeurj tou pe ta noddd e-
nifleta otoiyeia —to omudrl ndve oty Af-
pviy, tig Sepéveg Bdpkeg, ta mavid- yivetar
T0 PHE00 HETAQPOPAG TWV QUVEIPHMOV TOU
npoowmyoy tou Bidpatoc,

e kabapi], vuldiv aobnukr to €pyo
«ZulAértne Mavitapicvs vou Koot Be-

EPTA.HMFPEc

ridvvng Mefavitng, «sMetanfaypévn Idiyyan, 2002.

pévou viipatoe, petagopd g 18éac evie

dacer va Byaivel, énme ka1 o tithoe tne




ADYISORY BOARD

SEARCH + RESULTS COMTENT

SEARCH WORK FOR: ' Melanitis
melanitis

AVAILABLE KEYWORDS: MODIFY YOUR SELECTION:

Aesthetics (65) o ¥ Technology
| Genre (206)

Keywords (thematical) (126)
| Technology (155)

V[RTUAI. KUNST DATABASE SORT BY: | SELECT *:’ START SEARCH CLEAR FORM

4 HITS « PAGE1OF1 » n

AUTHOR TITLE

Yiannis Melanitis Animal Accessories
Yiannis Melanitis Bio-Robotic Symbiosis
Yiannis Melanitis Predictable Lab

Yiannis Melanitis Pleasure Machine

14+ « PAGE1OF1 » »

EVENT | INSTITUTION | PEOPLE | LITERATURE | WORK LOGIN
© 2000 - 2006 IMPRINT

Yiannis Melanitis' Kassandra is a “biotechnological” portrait of the legendary daughter of King Priam and seer of calamities such as the fall Troy
and the destruction of the House of the Atreids. According to ancient Greek mythology, Kassandra was endowed with the ability to foresee the
"mlr  future with the aid of a couple of snakes that licked her ears. Here, in keeping with the myth, the licking of the ears enabled them to translate the
divine sounds which exist in nature, such as the voices of animals, especially of birds. Kassandra had an immediate relationship with animals and
could speak like a bird, as noted in Aeschylus’ Agamemnon. Parficularly after her refusal to have an affair with Apollo, Kassandra suffered the curse whereby
her prophecies were distorted and rendered unintelligible to people. The ear that corresponds fo the hidden side of the face in this drawing is separated from
Kassandra’s head and represents the distorfion of her prophecy. Melanitis depicts Kassandra as a contemporary and independent woman who apprehends
the ill omens of our time, but to whom no one is eager or even willing to listen. § The form of Kassandra references the painter's collaborator, Katerina
Papageorgiou, and is executed from memory. Melanitis is not interested in description, but rather in the myth’s reconstitution within a framework that is timeless
and unidentifiable: it could be ancient or futuristic. The Gmund paper, with its slight phosphorescence, substitutes for sulphur’s miraculous capacity fo renew
energy. The very fine point of the Pentel ballpoint pen brings the drawing to the border of de-materialization. The execufion of the drawing is abrupt, giving
the impression it is composed of slashes from a knife with a thin blade. “Such drawing does not describe, but rather ‘is’, which goes to say it endows
Kassandra with "existential’ quality”, says Melanitis.

In 1988, the work of Dimitris Merantzas was already showing the influence of his reflection on the relationship between photography and painting.
Merantzas is a pioneer of so-called “photochemical painting”, which employs chemical materials - developer and fixative - on photographic paper.
His main incentive is to breach the basic principle of photography, creating original works with chemicals intended to produce images by generating
shadows and lights on photosensitive paper. § The Variation on the Scream of Munch #01 is part of an installation from the Reality is the Informer
of Imagination series that began to take shape in 1996 and will be exhibited in the near future. The installation will present scrap pistels spread over the floor
of a room, on which the visitor will have to balance while traversing the space to get to the Variations on the Scream of Munch, which will be displayed as

R ——————_—
'1-qr|| == |

2008 Silent Dialogues, Xiwnnhoi Aidhoyol,
Apepikaviké KolAéyio EAAGGog,
AekéuBpiog 2008
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Hybrid Sphinx

video-projection 3 x 4 m, 2,2min, acting by A. Laure Obertson
presented for Zeugma exhibition, Rethymnon, Crete, October 2006
(originally in Greek and Turkish)
man is the measure of everything /this leads me to a notion of an endless riddle about my own fate /
My face, my legs...how do I look like?
a sphinx? a woman? an animal? a mutant? My definition of man is not a riddle. It comes out of my dispair about language...

so many thoughts coming out now / language is my gratest problem / some days seem to pass rather slow now...



PRESS RELEASE

TITA BONATSOU, ANTHI BOUKOUVALA, LILA CAMBANIS, EFFIE FOURIKI,
KATERINA GAKA, YORGOS GYPARAKIS, MARIA KONTI, JAMES LANE, ANA
MATHIOU, YIANNIS MELANITIS, KATERINA MERTZANI, EVA MICHALAKI,
ALEXANDER PFAFF, FANI SOFOLOGI, COLOR SOUND: DIAMANTIS TASSIS -
MICHALIS HADJIMOISSIS, YIANNIS THEODOROPOULOS, EMILIA TSEKOURA,
DIMITRIS TSOUBLEKAS, PANAYOTA TZAMOURANI, DIMITRA VANTZOU, PANOS
VARDOPOULOS, APOSTOLOS ZERDEVAS

Organised by: The Deste Foundation, CCA — WWF Greece

Toxic was organised by the Deste Foundation to coincide with the exhibition Images Beyond
the Naked Eye, a project organised by WWF Germany which has toured in many countries
and will be hosted at the Deste Foundation’s Centre for Contemporary Art. Toxic was
conceived in order to give the opportunity to Greek artists to examine one of the world’s most
critical problems: the greenhouse effect, global warming and the gradual destruction of the
natural environment.

Both exhibitions will be shown in the Centre’s two exhibition spaces, and reflect the
Foundation’s unwavering interest in those manifestations of contemporary art which
approach crucial issues of contemporary life, recording its complexity and directly
communicating its concerns to the general public.

Most of the exhibited works — photographs and videos — were made specifically for the show.
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Ano 1o NoTo o010 Boppa kai naAl niow/ H enoxn HETG Tov Beuys kail To {ATNHA TNG
€V KIVIOEI popPonAacTiking diadikaciag

Exet k1 aoteipevta vepd... kot 000 givar o1 Gopeg: pia Bopa mpog 1o Bopid mov ddvavtar vo. katefaivovy ol
avOpwmot, n de mpog Notov givor Ogixn omo ekeivy 01 AVOpeg OV TEPVAVE, alAa TV addvatwy n 000¢ Eival.

A r I/ , , ’ , ] , y s ¢ \ \ < \
ev &' VOaT' xevaovTa. SUw O€ TE ol Bupat eloiv,al Uev TTPog Bopéao kaTalfaTal
avOpototy,
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ot &’ av Tpog NoTou elot BeTepat- oUSE Tt kelvn avdpeg eoépxovTatl, dAA” abavaTwv 0666
éoriv.

[Oduooeia, pay. N, 109-111]

Ano TIG NoAAANAEC ava@opEG aTnv apxaia okEwn Nou cuvavTaue oTo £pyo Tou Beuys,
emAg&youpe edw va ava@epBOUNE OTIC EVVOIEG TNG Kivnong, HOPPOoNAAcoTIKAG aAAd kal
KUPIOAEKTIKNG, ONWG EKPPACTNKE PECa anod Tnv MAAcTIKA Tou Oswpia kal €I0IKOTEPA HECW
Tou oduoaslakoU pUBou. H mivakoypagia-kKipwAia og pauponivaka Tou 1977 ano Tnv
gykatdoraon «To Kepaiaio Xwpog 1970-77», napouoidlel Tov OOUOCEA ws uopeij tov
UéArovtog, mov pépel uéoo e o mopel06v uali kot o mapév AvaQEPEl n P€a Thénges-ZTpiyyapnt,
ouvexifovTag: Héy orov Ounpo, axdun oto katdel Tov udbov, avayvwpiletar sbkolo oav opapatiéd mpoéTomo
700 GVYYPOVOL OVEPWOTOD, GOV ATOLVTOG EKTPOCMTOS TS avBpdTIviS Yeipopétnong. To «moAdtporocy vmodniwver
1#on 10 moAvoyidéc e avlpamivic pbonc ko emitndeidtyrag. .. Kal ava@ePOPEVN oTnV avopikr Hopen
TNG Mvakoypagiag: Exsi éypaye oty yovorii mepioy v apyh tc OSDOEI06 0TH YADETO TOV TPWTOTOHTOD
"Bvdpo HOL EVVETTE/, TIOAOTPOTIOV, OC PKAX ...~ TN dIynon Tou opnpikol Oduooga, o
NPWAag KaTépxeTal atov Adn yia va CUVONIARCEl JE TOV TUPAO pavTn Teipeaia- o Xpnouog
npo€BAene pia deUTepn 0dUOCOEIa NPOC EEEUPEVIONO Tou NpoaPBeBAnuUEvou Moasidwva- o
npwag, METa Tnv anokaTtdoraon Tng NoAITIKAG eEouaiag, npenel va Ta&IdEWel Npog TIG
XWPEG ToU Boppd, onou o1 avBpwnol dev yvwpilouv aAaTiouévo gaynTo, dev avayvwpilouv
TO KOUNi OUYXEOVTAC TO WE JIKkPAVI, deV €XOUV OXEoN WE TN BAAAooa Kal Tov NOAITIONO TNG.
QoTO00, TI AVTINPOCWNEUEl AUTh N Kivnon;

O Beuys 6a npooeyyiosl Tov 00UcC€Iako TUMO €niong JEoa and TO JOVTEPVIOTIKO NMAdiclo
ToU TZOUG: GTTO TLC ONHUELWTELG TOU YLx To €pyo Ulysses pumopei ayedov va Anplsi w¢ dedouévo 611 o
KadAtéyvng Bo vroothipile 611 ayedov Exer Adfet éva uetabavartio «aitnuoy amd tov Joyce yia vo. emeKTeIVEL TOV
Ulysses...”) Kata &vav Tpono, otov Beuys ouvavtwvTal dUO IOTOPIKEG HOPPONAACTIKEG
KIVAOEIG OTOV EUPUTEPO EUPWNAIKO XWPO (UE TNV £VVOIA TNG YEVIKEUPEVNG NAACTIKNAG TOU
Bewpiac): TOGO 0 ouNpPIKOC AVOPWNOG TOU VOTOU NoU aveAiooeTal Npog Hia véa OKEWN,
oTnVv €noxn TNG enikuplapyiag Tng vonong (pavepd oTn pwToypagia nou napouocialel Tov
Beuys pe okou®i, avapopa kata Tnv P€a Ztpiyyapn kar Tnv Christa Hayes oTov
€IKovoypa@iko Tuno Tou Oduooéa), 600 Kal 0 avepwnog Tou Boppad: ‘'Onwc avapepel n
Hayes, n IpAavdia €ival Aoyika o «eykepaAoc Tn¢ Eupwnnc», Wia nenoibnon nou o Beuys
BeBaiwvel og NOAAG ano Ta ox&dId Tou, HEPIKA an' Ta onoia NpayPaTonolioUvTdl OTouG
Hauponivakeg kata Tn didpkela Twv dnuoociwv dIaAéEswv Tou oTnv IpAavdia To 1974.
MeplypapovTag Tn oXEon Tou Beuys Pe To ounpiko npodTuno, n Hayes avagépel: Kdmoio dlio
OYEOL0 TOV TOPOVOIGLEL EVO. ATOUO TOL POOILEL, TO OVATEPO GO TOD OTOIOV KOADTTETOL OO TOV 0EDKOPPO
0K000. AVTO PEPVEL TTLO KOVTA, [io. ADoH ¢ TPOS TOV TPOTO e ToV omoio Beuys emediwke vo emexreiver tov Ulysses
00 Joyce. Qg eikaoTikOg KaAMTEYVHG,0 Beuys néepe ot 0lOKoppog oKoDPOG EIVaL ELKOVOYPAPLKA. 1] LOLOTHTO, TOD
Odvocéa. Me avtiy v odvdeon, gixe ovaxoldwer pio Osueiicoon mopaliinlo petald twv onuovtikotepwy Epywv
700 Joyce, Ulysses xou Finnegans Wake.

Enionuaivoupe €d® TNV oUCTNUATIKNA MEAETN KAl ava@opd ToUu KAAANTEXVN NAVW OTO
AoyoTeEXVIKO Keipevo. EnIBUpEi TNV ENEKTACN TOU KEIPEVOU NPOG HIA HOPPONAACTIKN
EMEKTAON TWV IKAVOTATWV TOU avBpwnou, 6nou ol BACIKEG TOU VONTIKEG 1010TNTEG PnopoUv
va €€eAixBolv. 'Exel yeydAn onpacia o YETAOXNMUATIONOC TOU oTolxeiou (ano Xepoaio o€
uddTIivo) OTO oMoio GUVTEAEITAl N KivnoN: O Beuys axolotOnae tov Joyce oty uetatpomi twv
repimeteldy Tov Odysseus amo Qalaooiveg oe yepoaies kol UETETPEWE T 0ODOTELR. O 00DOTELD, TEPTOTHUATOS.
Emiong, avapépetor otov O0vooéa apketes popes - Tavia gaivetal ue to Joyce katd vov. To 1977, oviag kopiog oe
avti ™ Pacn Tovidyiotov LV PifAiov ue Tig amelkovioels Tov agyediov tov Joyce mave orov Bloom, o Beuys
emélete va ovvodeboel Eva ayédio mivakwv tov Tolvkiwvo Kabéva (Everyman) pie tig eVopKTpIeS Ypopués e
00000¢EL0G 0T EAANVIKG, OKPIPHS OTTwG eiye Kavel o Joyce... Eva ayédio aro to 1957, otav eiye apyioet v



“eréxtaon”’ tov Ulysses, éyel titho “Odvooetg”. ¥ O Joyce, emimléov, eiye katd v dmown tov Beuys agijoet 1o
OGO TOD OTO EVPAOTAIKO TOTTIO UETW TWV TEPITAAVAGEWY TS {WHS TOV, OG0 000 KOl HECW THS EPYOTLOS TOD.
AxolobdOnae exiong tov ubho Odvocéa.’ KaBOAoOU napado&o Oev akoUyeTal KAl TO OXOAIO TOU
Beuys otn P£a Thonges-Z1piyyapn oTi «n NanoAn ivar n EAANVIKA gou NOAN»-akpiBwg
navw otnv odnpikn diadpoun yia va BuunBoupe Tnv Aiaia,, To vnai Tng Kipkng nou
TonoBeTeiTal and Toug epeuvnTEG oTo Monte Circe, Bopeiwg TNG NanoAng [(kara E.Bradford
kai E. Lessing onwc kai To Mt. Posillipo w¢ xwpa Twv KukAwnwv oTov KoAno tn¢ NanoAncg
(V. Bérard, E. Lessing)], okenTougvor 0TI 0 KGAAITEXVNG eixe oulnTnoel Tnv NpdOeoT Tou va
HeTapEpel TNV Akadnpuia KaAwv Texvwv Tou NTUgeAvTop®p otn NanoAn ry oto Kanpi. H
eMBupia auTr Napapevel oTn OKEWN JOU NOAAA Xpovia oav €va £pyo nou dev
NpayuaTonoinénkKe NoTE, oav Hia OKEWN Nou iowg KAnoTe oAOKANPWOEI. ..

In Delphi muss man sich treffen...
O1 dedpoi Eivar to Mépog va Zvvavuiéror Kaveig
J. Beuys

H kivnon Tou avBpwnou Tou Boppd npoc To NOTO gunepiéxeTal aTnv 10€a yia Tnv €kBeon 12
KAAAITEXVWV Yia Tov Beuys®, n onoia npoékuye Kata Tn SIAPKEIQ PIAG CUVOWUIAIAG UE TAV UE
Tnv P¢a Thénges-ZTpiyyapn otn Knoioid, duo Xpodvia npiv, 6nou PJou ava@EpOnKe To
NEPIOTATIKO TWV AEAPWV.

“>Touc AeA@oUc npénel va avrapgwvel kaveig!” (In Delphi muss man sich treffen)

gival yia @paon Tou Moéep Mnoig, eiNnwpévn To 1982 KATa TNV OTIYHA MGG anpOBAENTNG
ouUVAVTNONG TOU JE TNV QiAn kal ouvepydTidd Tou P€a Thonges-ZTplyydpn oTov XWPO Tou
Apxaiou MavTeiou. 'Onwc n id1a avaQepel®, to 1983 tov kallitéyvy amacyoiovoe 1 16éo evég Epyov-
Eyxardoroons (Rauminstallation), to omoio oxertotay va mpayuotoroinoel o€ oifovoa o0 Movoeiov twv Aedpdv.
TIpopeiokporikoi Loyor eumodioay eviovTols TV vAOTOINoN TV TPoBésewV Tov, 1e amotéleouo vo, yabel n evkopio
HLag HoVaOIKNG onpuovpyiag tov Beuys, ayediaouévng eidika yia v EALdda. Kdmolog dlAog yawpog mov tov
wpotdinke ek HuEPOVS IO YroAEPT THS AONvag, ovdodwe tov araocyoinae. To yeyovog oti tov Beuys evoiépepe
10100tepo. ) Gepatixn tov Amolrwvo. eivar eAdyiota yvworo. Emdiwli tov nrav n avimopabeon alla kol o ox’
evBeiog 010A0y0¢ e Tov KaBopiaTiko yia Ty OVTIKI] OKEWN OAAG Kal YLa. Tig TEYVES, oouaviko Ogo twv EAAvav, tov
OTOI0V TOV OPYIKO VOO OTWS AEYETOL, ELYAV YTIOEL 01 UEMOOES LUE KEPL KOL LUE PTEPG. KOKVOV (ONIUGIL KI QVTO YIA TOV
Beuys, pA. Péo. Thonges-2tpryydpn, H Ipiyévero owtog Eyom, ARTI 18, 1994). Avo ypovia apydtepa, to 1985, o
Beuys o mpayuororoiodoe v tedevtaio peyaln tov Eykardoroon, Palazzo Regale, ato Movaoeio di Kapodimonte
oty Némoly — €pY0, TO OMoio, KATA Toug P. Thonges-ZTpiyydpn kai Lucio Amelio, €ixe To
Eekivnud Tou oTNV guneipia Tou KAAAITEXVN and Tnv povadikn Tou deEAPIKN eNioKeEWN...

KivoUpevog oTov afova Twv avTIBeTIKwV onueiwyv Tou opifovta [Boppdc-NoTocg] o Beuys
yvwpilel TNV ToNoAoyIKr onuacia Tou anueiou NpooBacng- To anueio TNG €10000U €ival
d1apopeTIkO and To onueio TNG kabddou- gival n Baon TnG NAIdeUTIKNG diepyaaiac, n
€KKivNOon TNG TEAETOUPYIAG NPOG TN NAACTIKNA Bewpia KAl ToV JETAOXNHATIOUO TOU
avBpwnou Kal TNG KoIvwviag.



Christa-Maria Lerm Hayes

JAMES JOYCE
ALS INSPIRATIONSQUELLE
FUR JOSEPH BEUYS
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JAMES JOYCE
ALS INSPIRATIONSQUELLE
FUR JOSEPH BEUYS ,

Dwroyoapia mov magovatdiel Tov Beuys ue oxovgil, avapood xatd tnv Péa Xtovyydon xat

v Christa Hayes atov eixovoyoagixo tomo tov Odvooéa.
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Delineate of the bio-performance context.

sz—pf/jﬂr/'/71¢1nce is a term introduced by Yiannis Melanitis to describe lineages between art and biogenetics, as an environment controlled b_y genetic

algorithms, a transformable, codified system irreversible in time.

in the direction of defining an artistic context through biogenetic terms

“The metaphore in the philosophical text’ wrote Derrida as a subtitle for his book “White Mythology’ /// -inspired by A.France and ‘Le Jardin d’

Epicure’-while Yiannis Melanitis deals with the concept of the metaphor through the body (more accurately, what we would define as the body-text), the
one that derives from translation, transformations, mutations. Yiannis Melanitis makes a parallel between body-text mutations and the transformations
of substances in nature, so the platonic ideas that ‘decline’ (moving from the ideal to lower forms), resemble to the mutated biological forms (moving from

aimplicity to complexity), in an effort to define philosophical lineages through the biogenetic context./?/

For Derrida, the text is always under the procedure of translation. By the same way, life is codified, is subsequent to translative dynamics, does not
have a permanent prototype, (a geno- or pheno-type model), cuts and zips on copies of previous copies. The text, the body, in either life or art are
genealogically fissiparus, produced through chiasmatypia. The code is unbreakable, is never accomplished...

Equivalences may be observed between codifications and the artwiic activity: The code is present in both occasions, while movement is produced via
translations. A point, a matter, a text is transposed through a code which also constitutes a language.

Returning to the genealogical context of evolutionary biology, the bioforms are the outcomes of erratic codifications; we may consider a parallelism
between biogenetic transformations and the platonic ideas. The flow direction through these climaxes is uncertain; it is realised either towards one or
the other direction, in a twofold pathway resembling to the inscription of Nietzsche’s eternal return. 51

If a performance theory aimed to present the body as a bio-analogical system, all representations and interactions can be analysed through competitive
systems and evolutionary processes. A substantial discrimination between the geometrical space of Oscar Schlemmer as theoreticized at the

BAUHAUS and the bio-performance may be observed in their relationship with the body:
Schlemmer/Baubauo: Space= soft

As Schlemmer puts it: "a space filled with pliable substance in which the figures of the sequence of the dancer's movements were to harden as a negative
form." The body of the dancers obtain an 'object' quality, moving in a rather predictable way.

Virtual Reality performances:

The body "disappears" and is remotely controlled. Its feedback is determined by external information or

through interactions.

Bio-performance:

body= soft, malleable. The body is considered as "liquid space" while moving within space.

The use of a genetic algorithm became a substantial point in the works of Yiannis Melanitis. In the ensuing evolutionary steps of the work ‘The Garden’,
a work partially performed, being under a transformative process itself, genetic algorithms define its basic parameters (from agents trajectories till
bodily prosthetic forms.) Genetic algorithms are not merely guidelines for formalistic interpretations; more essentially, they should function as a ‘source
of metaphors to remodel life, aiming to reveal the area that comprises the ‘parental scheme’, the initial philosophical idea concealed under the external
schemes, before the metaphors, still before the ﬁrst, the inceptive transfer...

As Derrida says,[1] in all human words, a materialized scheme had been parently stamped, and all
the words, when they were new, represented a certain perceptible image...the inevitable materialism
of the vocabulary... While in “The Garden’ the place of vocabulary coincides with the genetic base
sequence, our concern is not merely the coding transformations ; more extensively, our aiming is in
the approximation of the initial, non-transferable concept...

Notes and references

1. Derrida , White Mythology, transl. by C.Lazos, edit. Hestia, Athens 2004.

2. Yiannis Melanitis, u’ww.‘qeoci[k’d.mm/n16[41/717[&12004//7/'0/70‘4(1/./9[/11/.'

Within the borders of bio-capitalism, biotech is formalising nature into molds, mechanising organic systems, applying informatics in the bio-organic
level. Placed within this framework, information is transformed to bio-information which is mechanically imposed on the body, potentially altering its

developmental perspective. As P. Rabinow claims in his essay titled "Artificiality and Enlightenment: From Sociobiology to Biosociality : " the object to be
known- the human genome- will be known in such a way that it can be changed. This dimension is thoroughly modern; one could even say that it
instantiates the definition of modern rationality". Genetic information, due to its complexity, provides a source of transforming the body into a complex
system which brings about unpredictable outcomes.

3. Zarathustra, to the dwarf over his shoulder:

"Halt, dwarf!" vaid 1. "Edther I- or you! I, however, am the stronger of the two:- you knowest not my abysmal thought! It- could you not endure!"

Then happened that which made me lighter: for the dwarf sprang from my shoulder, the prying sprite! And it squatted on a stone in front of me. There was however a gateway
Juat where we halteo.

"Look at this gateway! Dwarf!" I continued, "t has two faces. Two roads come together here: these has no one yet gone to the end of. This long lane backwards: it continues for
an eternity. And that long lane forward- that is another eternity. They are antithetical to one another, these roads; they directly abut on one another:- and it ts here, at this
gateway, that they come together. The name of the gateway is tnscribed above: 'This Moment." But should one follow them further- and ever further and further on, think you,
dwarf, that these roads would be eternally antithetical?"-

"Everything straight lies," murmured the dwarf, contemptuously. "All truth is crooked; time itvelf is a circle."Friedrich Nietzsche, Thus spoke Zarathustra.



Bio-art?
Does modernism reappear through the aestheticization of biotechnology?

Some behaviors, such as wearing navel rings or composing symphonies, are rare or "abnormal" (i.e., very different from the average), but not "unnatural,, for
human nature is our behavioral norm of reaction, which includes everything that people do. It makes no sense to judge a behavior as moral or immoral, ethical or
unethical, on the basis of whether or not it is "natural”. Douglas J. Futuyma [1]

Futuyma's attempted distinction between naturality and normality of behaviour may be useful to the introduction and further studying of a generally common
tendency to fail to differentiate art from decorative tradition- yet, what is of importance is the concept of novelty after postmodernism and how it is redefined.

In an effort to delineate an aesthetic theory established on mathematical models and especially on the Second Principle of Thermodynamics, where "novelty is an
improbable inversion of the general tendency toward ever-increasing probability”, the German critic Vilem Flusser [3] defines that "the degree of terror may be taken
as a measure of novelty: the more terrible, the newer." This consists a critic theory based on the parameter of how we experience art and in the future it may be
established on (the basis of) the Second Principle which, when applied to a system, indicates the increase of its entropy. According to this Principle, the energy of a
system degenerates as it transforms (i.e. the kinetic energy turns into heat). The work of art, therefore, is an open thermodynamic system, which is a state of
constant flux till it comes to the state of balance (where balance is defined as the final state of the receivers' acquaintance).

Yet, some works cannot be consumed in an integral way and this is due to their complexity. Nevertheless, by the moment they appear, they are inserted into the
process of their one-way transposition in time. So, whether they accepted or over passed, they enter a stage where they obtain the properties of a closed system.
(closed systems: systems that are able to exchange energy with their environment, i.e. an artwork exposed in a museum, whereas the open systems can exchange
material as well.)

Modernization has not yet been accomplished and it is exactly this contemporary transformation from works that constitute self-enclosed, achronic formations, to
systems where biological time is being assimilated to the biological base of the work, provides the work with the qualities of unpredictable, perpetually transformed
system where many different outcomes are possible to arise.

For Taylor, this is point where theory is inserted: " When artworks are regarded as precious objects whose value is a matter of speculation, they become little more
than superfluous ornaments. Through a "speculative reversal that is not dialectical, the struggle to avoid ornament ends by making the art object itself ornament.
"[4] "The struggle to avoid ornament" is common to most of the revolutionary artists. From a certain point of view, modernism was considered to be a response to
ornamentalisation. Yet in postmodernism the ornament is at the end being transformed to a strange kind of an antibiotic against "personal concerns: art indicates
concepts connected to the psychopathology of the artist...

There are three points to be noted:

-Most of the relevant to the term Postmodernism activities imply the unease of the artists to originate prototype works.

-From a point of view, the artwork has "disappeared” through the dematerialization caused by digital information.

-Conceptual and body art have completed the hybrization of the body.

For Futuyma, hybrids are individuals formed by mating between unlike forms. But there is another term adopted from evolutionary biology that makes sense: the
hybrid zone," A region in which distinct populations come into contact and produce at least some offspring of mixed ancestry." By this way, not only complexity
increases, but uncertainty as well; this is of primal importance in art: a zone where there is no certain offspring, where morphological and physiological strains are
the product of a specialised technique, a conceptual process. Even from the times of the ancient Egypt, the sculptor uses specialised techniques "of excellence "; for
the ancient priesthood art reflected the cosmic order and perfection, "an incarnation of true beauty".

However, there is a critical point when we pass from a status where information, up to now served as an extension or empowering of the body, (medated
environments, networks) inserts the body in order to reform it in an ontogenetic manner (DNA manipulation).

This occurs at the time when recent artistic proposals present a framework where DNA and art issues are incorporated and re-disposed; consequently, aesthetics
expands to include animal breeding techniques, in vitro organisms and fabricated landscapes [i.e. terraforming, the Mars colonization].

Vilem Flusser: "...The world "new" means subjectively any situation which makes us tremble, because it is unexpected. Thus a cow with a horse's head (Russel's
example) is newer than an ordinary cow, because it makes us tremble more." In addition, Joe Davis will refer to the lack of any ordinary cow in nature. He denies"
that there is any dualism at all between what we consider as "nature" and "monstrosity". In this way, he mentions, all flowers and fruits are considered to be
"monstrosities" by definition. " A common rose is in fact a monster much the same as the fictional one Shelly described in "Frankenstein", yet the rose is

non-fiction.

Vilem Flusser again: "Why is it that dogs aren't yet blue with red spots, and horses don't yet radiate phosphorescent colors over the nocturnal shadows of the land?"

Plato speaks about the imitating of models instead of the production of true artworks; thus the artwork resembles to the ideal ["To 1deaTov"]. All artworks are
resemblances of truth as far as they are resemblances of the appearance of things. Art represents a decline of perfection. Could we being artists produce an artwork
that lies beyond our interests, beyond our abilities that have been in a way donated attributed to us?

Transgenic art-a term examined later- on the other hand, in a reverse way than the platonic thought, "improves upon nature" by the same way that a Greek sculptor
used sequential reductions over the natural model. The problem of artistic manipulations upon nature, of course, is not so simple. For the first time, artefacts
[TexvauaTa] (prosthetic or genetically artificiated), can be fabricated not only as a result of our social system planning (in the scientific lab), but also as a result of
an artistic imaginative process.

A\

Art reinvents the artwork in an "analogue” way.
Fig.1. "GFP Bunny", Eduardo Kac 2000. Photos Courtesy Julia Friedman Gallery, Chicago

Eduardo Kac presented in Ars Electronica 99 the first thoughts about transgenic art, " a new art form based on the use of genetic engineering to transfer natural or



synthetic genes to an organism, to create unique living beings. In the festival's symposium, the analysis concerned to the production of a GFP-K9 dog that would
carry the fluorescent protein of medusa "Aequorea

Victoria. The project was finally realised on a laboratory albino bunny GFP Bunny that was presented in Avinion, France. GFP Bunny" has to be considered as an
animal that has not been produced through a manipulation process based on human values by means of usefulness -essentially we may argue that, in every
respect, is a "useless” animal.

Let's return to the definition of novelty. If we introduce the action of the animal's construction as an artwork in the Flusser's argument,

- at first, the artwork is beyond the limits of any kind of habit, beyond common familiarity.

- it waives its aesthetic quality only the moment it enters the production and becomes commercialized.

This happens because a technique or a specialised technology like the one that produced the artwork is not publicly available. By the time a transgenic animal will
be inserted to a system of commercialised distribution, its artistic "values" decrease, and it is conceptually reshaped from a "monstrosity to an expendable,
vulnerable object. On the other hand, lab animals do not retain their aesthetical qualities. (Fig.2) [6].

Fine Lines

Fig.2. Advertisement for transgenic mice on Science magazine, 7 April 2000.

By theoriticizing the organism, we move from the images to the concept of life, realising that transcendal dialectics lead to a transcendal space. The artistic
material (i.e. an animal line) leads to possible, alternative structures where reality is "stretched”; more than the animal itself, the concept of a

fluorescent bunny is not a second nature, but nature itself.

What is next? Perhaps if we were at the place where the new is produced, it would never exist...
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BIO-TEXVN;
O HOVTEPVIOUOG enaveppavideTal HEoa and TV aiodnTikonoinon Tng BiotexvoAoyiag;

"OPIOUEVEG OUUMNEPIPOPEG, ONWCE TO va Ppopdape daxTUAidia oTov apaid, n oUVOEON HOUCIKWV CUUNPWVI®YV, €ival
ONAVIEG I AVOUAAEG

(A.X. NOAU diaopeTikéG and To ouvnBIoHEVO) AaAAG OXI a@UGIKEG, Yid To AOYo OTI n avBpwnivn ¢Uon anoTeAsl Tn
OUHMEPIPOPIKN

vOpua avTidpaong, n onoia nepiAapBavel KABeTi Nou ol AvBpwnol Kavouv. Aev £Xel VONUA va KPIVOUUE pid
oupnepIpopd WG NBIKA N

avnBikn, oTn Baon Tou av auTn &ivai n oxI UaIKn."

Douglas J. Futuyma [1]

AuTn n 01aKplon Nou enixelpei o Futuyma PeTa&l QUOIKOTNTAG KAl KAVOVIKOTNTAG TNG GUNNEPIPOPAC iowg va
XPNOIYEUOEI OTNV €I0AYWYN KAl OTNV NEPAITEPW PEAETN WIAG

YEVIKOTEPA YVWOTAC TAONG, VA TAUTICOUPE TNV TEXVN KE TRV dlakoounTIKn napadoon [2] - onuacia £xel woTdoo
ONMEPA N €vvold TNG VEWTEPIKOTNTAG NEpa anod Tov

METAMOVTEPVIOUO KAl TO NWG auTr enavakabopileTal.

>Tnv npoondBesid Tou va opiocel Pia aiolnTikr Bswpia BacioPEvn o€ HABNUATIKEG EVVOIEG Kal €I0IKOTEPA OTO OEUTEPO
Beppoduvapikd vopo (6nou To kaivoUplo sival "yia aniBavn avartponn Tou va yivovTal Ta npaypara OAo kai nio
moava"), o Meppavog kpITIkog V. Flusser [3] kaBopilel 0TITo "METPO TNG PPIKNG ANOTEAEI TO JETPO TOU KaivoUplou:
000 Mio Kaivouplo, TOGO Nio QPIXTO." AUTO AMNOTEAEI HIa TEXVOKPITIKNA OTNPIYHEVN OTO NWE AVTIAQUBAVONACTE TO £pYO
TEXVNG Kal gnopei, dUoKoAa evOEXONEVWC, va £dpalwBei peAAOVTIKA Pe BAan Tnv apXr Tou deUTEPOU VOUOU TN
BepPOdUVANIKNAG, 0 onoiog, epapHolOPEVOG O £va auaTnud, dnAwvel TNV au&non Tng evTponiag Tou. SUuewva '
auToOv, N EVEPYEID TOU OUCTANATOC eKPUAIleTal KaBWG aAAalel popen (A.X. N KIVNTIKN EVEPYEIA METATPENETAI OE
BeppdTNTa). To £pYyO TEXVNG, AOINOV, anoTeAei Eva avoixTo Bepuoduvapikd ouoTnua, To onoio BPioKeTal og Wia
katdoTaon diapkoUg METABOANG PEXP! TNV KaTdoTaon Igopponiac Tou (onou "ioopponia” opileTal To TeAkd aTadio,
auTod TNG OAOKANPWTIKAG €E0IKEIWONG anod TNV NAsUpa Tou Beatn).

QOTO00, OpICHEVA £pya dev PnopoUV va avaAdwBouv oAoOKANPWTIKA KI aUTO OQEIAETAl OTNV NOAUNAOKOTNTA TOUG -
anod Tn oTiydn Opwg nou eg@avifovTal, igEpyxovTal otn diadikaagia Tng Jovodpoung HETATOMNICNG TOUG OTO XPOVO.
EiTe yivouv avTikeigeva napadoxng eite ayvonbolyv, €I0€pXovTal G€ Wia (pAcn Onou anokTouv IS10TNTEC KAEIOTOU
OUOTANATOG - [Znu. KAgIoTG ouoThApaTa, dnA. cuoTHKATA Nou pnopoUv va avTaAAdoCOouUV EVEPYEIA PE TO
nepiBailov, onwge, yia napadeiyua, £va £pyo nou ekTiBeTal oTo Mouaeio, ev® Ta avoixTa cuoTrUaTa avraAAaooouv
kail UAn].

H povTepVIKOTNTA OV €XEl OAOKANPWOEI KAl AKPIBWC AUTOG 0 GNUEPIVOG HETACXNHATIONOG TNG and €pya nou
anoTeAoUV KA€IOTOUC a-XPOoVIKOUG oXNHAaTIoNoUG O OUVOECEIG, OMOU 0 XPOVOG EVOWHATWVETAl OTO £pY0 OTN
BioAoyIkr Tou Bdon, Npoadidel oTo £€pyo TIC dIACTACEIC TOU anpOBAENTOU, TOU JIAPKWE METABAAAOPEVOU CUGTANATOC,
OTO onoio NOAAA diaQopeTIKG anoTeAéouaTa sival eEiocou mibava.

Katd Tov M. Téulop, oTo onueio autd gioépxeTal n Bswpia: "OTav Ta £pya TExVNG BewpolvTal noAUTIHA avTIKEIPeva,
Twv onoiwv n a&ia sival B€ua oulnTnNoNng, yivovTdl KATI NEPICCOTEPO aAno NepITTa oToAidia. Méoa and pia aTeAn
avTioTpo®n nou dev gival dIAAEKTIKN, N Npoondadeia va anopeuxBouv Ta oToAidia kaTaAnyel oTo va yiveral To idio To
€PYo TEXVNG OTOAIDI" [4] (opvapevTaliopodg). H npoondabeia va ano@euxBoUv Ta oToAidia €ival Koivr) 0Toug
NEPICOOTEPOUG NMPWTOMNOPIAKOUG KAAAITEXVEG.

KaTa €vav Tpdno, o HOVTEPVIOHOG BewpnBNKE WG KIa anavtnon oToV OpVAPEVTAAIONO. STO HETAPOVTEPVIOHO OHWG
To OTOAIDI peTaoxnuaTileTal ¢ €va TUno avTIBIOTIKOU evAvTIA OTA NPOCWNIKA MPOBANHUATA - N TEXVN UNOJONAWVEI
EVVOIEG OUVOEDENEVEG HE TNV WuxonaBoAoyia Tou KaAAITEXVN.

Tpia onueia nou npénel va enicnuaveouyv:

-0l NePIo0OTEPEG OpaoTnPIOTNTEG NOU CUVOEBNKAV PE TO HETAPOVTEPVIOUO UNnodnAwvouv TNV apnxavia Tou
KAAAITEXVN va €nivonoel NpwToTUNA £pya

-To £pyo €xel "e€a@avioTel" PEOW TNG METATPONNG TOU OE Wwnglakn nAnpogopia

-N EVVOIOAOYIKN TEXVN KAl N TEXVN TOU OMUATOG OAOKANPpWaOaAv TV uBpidonoinon Tou owuaTog, £TGI NoU Td
onueia avagopdc Tou va enmidéxovTal avakabopiouo.

MNa Tov Futuyma, Ta uBpidia ival atopa nou oxnuaTtifovral anodo To cuvOuaopo PETAEU avopolwyv oXNHATwV.
QaoT000, unapxel €vag aAAog 0pog, daveiopevog ano Tnv eEEAIKTIKN BloAoyia nou éxel onpacia: n uBpidikn wvn,
"Wia neploxn 6nou pakpivoi NAnBuopoi €pyovTal g€ enaen Kal Nnapdyouv TOUAAGXIOTOV €vav anoyovo HIKTAG
Kataywyng". M' autov Tov Tpono, Ox1 povov n noAunAokoTnTa au&avel, aAAd kal n aBeBaidoTnTa niong - auTo €ival
KaBopIoTIKNG onuaaiag yia Tnv TExvn: Jia {owvn, 6nou Sgv UNAPXEI CUYKEKPIPEVN YEVIA, OMOU Ol HOPPOAOYIKEG
TAOEIG €ival To NPOiIdV PIag €EEIDIKEUNEVNG TEXVIKNG, HIAG avTIANMTIKAC diadikaagiag. AKOPN ano Tnv €noxn
NG apxaiag AryUnTou o YAUNTNG XPNOIJONOIE €10IKEG TEXVIKEG "UNEPOXNG" - YIA TO IEPATEIO N TEXVN AVAKAA ThvV
KOOMIKA TAEN KAl TV TEAEIOTNTA, AnoTeAEl pia "evodpkwaon TNS aAnBiviG opopepiag”.

'OJWC UNAapyel &va KpITIKO onueio, 0Tav Nepvaye To oTadio, 6nou n NANPoPopia - Nou AEIToUpYNOE WG ENEKTACN N



evOUVAapwon Tou owpatog (wnolaka nepiBaAlovTa, d1adikTua) - EICXWPEI 0TO CWHA AVAPopPWVOVTAG TO
ovToyeveTIKaG (avadiapoppwpevo DNA). AuTo cupBaivel anod Tn OTIYHN Nou KAAANITEXVIKA €pya napouaialouv éva
nAaiclio, J€oa OTO OMNoi0 YEVETIKA KAl KAAMTEXVIKA BEPATA CUYXWVEUOVTAI - TEAIKA N aigBNTIKN ENEKTEIVETAI, YIa va
nepIAGRel TexViKeG dnuioupyiag Lwwv, in vitro opyaviopoUg kal TexvnTa Tonia [6nwg, yia napdadeiyya, Tnv
olkoroinan, dnA. Tov €NOIKIOPO NAQVNTWV Onwg o Apngl.

O Vilem Flusser: "... unokelyevikd, To "kaivoupio" onuaivel €dw WiIa KAaTaoTaon nou, €neidn €ival anpdonTn, Hag
ouvTtapalel. Mg authv Tnv €vvola A.X. Jia ayeAada pe ke@aArn aldyou (To napadeiypa Tou Russel) gival nio
kaivouplia ano pia ayeAada ouvnBiouévn, €neidr Hag cuvTapacaosl napanave."

EminAéov, o Joe Davis 6a avapepBei oTnv anoucia onolagdnnoTe PpUOIKAG ayeAddag atn ¢uon... Apveital oTI
UNAapxel onoloodnnoTe dUioPoc HETAEU auTou nou anokaloUpe "guon" kal "Tepatoupynua". "KaT' autov Tov Tpono",
onMelwvel, "oAa Ta AouAoUdia kal Ta pouTa BewpolvTal TEpATOUPYNUATa €' opiopol”. Eva Koivo TplavTapuAiAlo
gival oTnv NpaypaTikoTnTa TEPAG €EioOU WE TO TEXVNTO Mou n ZEAAeU nepléypaywe otov ®pavkeoTdaiv. Ki Opwg, To
TplIavTa@uUAAO dev eival pavTaoTikd."

O Vilem Flusser Eava: "MaTi Ta okUAIG dev ival aKOPN PNAE PE KOKKIVEG KNAIDEG Kal Ta aAoya dev ekNEUNOUV
PWoPopIlovTa XpWHATA NAVw OTIC VUKTEPIVEG OKIEG TNG YNG;" O MAATwV Ba PIAACEI Yia TNV Anodignon Twv
HOVTEAWV avTi Twv aAnBivav Epywv TExVNG. ‘'OAa Ta €pya anoteAoUv OPOIOKATA TNG aAnBelag, epdoov yivovTal wg
anopipgnon TNG EY@AvIoNC TWV NPAayhaTwv. H TExvN anoTeAsl pia EKNTwon TNG TEAEIOTNTAG. Oa pnopoUoape, OPWC,
WG KAANITEXVEC VO KATAOKEUAOOUE £va £pyo TEXVNG Nou Ba BplokdTav £€Ew and Ta evdlaPEPOVTA Pag, £Ew and TIG
duvaTdTNTEG Nou, KaTda kanolov TpoOMo, pag €xouv 80Bei; 'H pANnwg ouvexwg dSnNUIOUPYOUHE HECA OTO AKPIREG
nAaiolo, To onoio PNopoupe va "kaTavorooupe";

H Siayovidiakr TEXvn - £€vag 0pog Nou avaAUsTal napakdartw - an' Tnv aAAn nAgupd, avTioTPEPOVTAG TOV NAATWVIKO
OUAAOYIONO, "TeAelonolei" TN Quaon Pe Tov idio TpdNo nou &vag yAUNTNG oTnv apxaia EANGda xpnoigonoinos ouvexeig
avaywyec navw oto puoikod JovTéAo. To npoBAnua Twv enepfdocwy navw orn euon, dev sival, BERaia, T6co anAod.
MNa npwTn @opd avbpwniva TexvApaTa (artifacts) pnopouv va kataockeuaoToUV OXI WG ANOTEAECHA KOIVWVIKOU
oxediaopoU aAAd w¢ anoTEAECHA HIAG KAAAITEXVIKNG, (pavTaoiakng diadikaoiac.

O Edwardo Kac napouaiace otnv Ars Electronica 99 Tig npwTeg okEWEIG yia Tn diayovidiakn Téxvn, "Hia véa TExvn
Bagiopévn aTn XPron YEVETIKNG KHNXAVIKNAG YIA TN HETAPOPA PUOIKWV N TEXVNTWV Yovidiwv ¢' Evav opyaviopo, woTe
va dnuioupynBouv povadikoi {wvTavoi opyaviopoi." ZTo cupndaoio Tou guvedpiou ol avaAUOEIC MOU NApouasIacTnKav
apopouacav oTnv napaywyn evog GFP-K9 okUAou, o onoiog 6a €pepe To PWa@opPilov yovidio TNG HEdouoag
Aequorea Victoria. TeAIka To project npayuaTtonoinénke Aiyo

apyoTepa o' éva epyacTnpiako KOUVEAL kKal o "GFP Bunny" napouciaoTtnke apxika atnv ABividv Tng FaAAiag. O "GFP
Bunny" npénel va €1dwBei, eniong, wg £va {wo, To onoio dev £xel ANOKAEIOTIKA napaxBei yeoa and yia diadikaacia
dlaxeipiong, oTnpIyHEVN OTIC avBpWNIVEG a&ieg, e TNV €vvold TNG XpPNOTIKOTATAC - KaT' oudia, Ba Aéyape, He KABe
oeBacpo, OTI gival éva "axpnoTto" {wo.

a\

[eik. 1] - H Téxvn enavepgavilel To KAANTEXVIKO QVTIKEINEVO JE avaAoyIKo TpOMo.
"GFP Bunny", Edwardo Kac 2000. Photos Courtesy Julia Friedman Gallery, Chicago

AG €NIOTPEWOUNE, OJWG, OTOV OPIOHO TNC VEWTEPIKOTNTAG. AV €I0AYOUUE TNV avandvTtexn npda&n Tng dnuioupyiag
Tou {WoU WG KAANITEXVIKO £py0 OTOV I0XUPIOHO Tou Flusser, TOTE:

a. apxikd To €pyo BpiokeTal népa an' To 6plo onolacdnnoTe "oguvnBeiac", €Ew and Tnv oikeldTNTA

B. ekninTel and Tnv aigbnTiknA 1810TATA Tou pOvov ano Tn oTiyur nou Ba sicaxBei oTnv napaywyr. Auto cupBaivel
OIOTI HIa MPpWTOTUNN TEXVIKN N HId €EEIDIKEUUEVN TEXVOAOYId, ONWC auTn nou napryaye 1o {wo, dev gival ek TV
NpayuaTwyv d1aB£aiyn. =TnNV UnoBeTIKr, AoInov, nepinTwaon énou Ta diayovidiakd {wa nwAoUvTal w¢ KAToIkidia,
€I0€pXoOVTal ¢' €va onpeio TNG KAigakag, oénou xavouv Tnv KAAAITEXVIKR Toug a&ia kal JeTaTpenovTal and TEpag oe
a100nTIKO, avaAwaoIPo avTiKeigevo. AVTIBETWG, Ta epyaoTnplakd {wa O diatnpolv oUTE TNV algdNTIKA TOUC
diaoTaon. [5]



Fine Lines

(eik. 2)

OewpNTIKOMOIWVTAG TOV 0pyaviouo, odnyouuaacTe anod TIG EIKOVEG OTNV £vvold
NG {wNn¢ KabBwg ouveldnTonoloUKe OTI N unePRaTIKh JIAAEKTIKN 0dnyei o€ évav
unepPaTikd Xwpo. To KAANITEXVIKO QVTIKEIMEVO (OTO CUYKEKPIYEVO Napadeiyua
dia osipd gpyacTtnplakwv {owv) odnyei o€ niBaveg, evaAAAKTIKEG OONEG, ONMOU N
npayuaTikdéTNTa £XEl "napapop@wei". MepioodTEPO KI anod To idio To {wo, N
OUAANWN TNG €vvolag evoc pwa@opilovTog KouveAioU dev anoTeAei deUTepn pUON
aAAd "euon katauTtov".

Ti €netal; Towg, €av BpiokdPacTav aTo onpeio, ONOU To KAIVOUPYIO YEVVIETAI, AUTO va KNV UMRPXE NOTE...

ravvng MeAavitng
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Yiannis Melanitis
Dog of my enemy (Stephen’s Dog Digging the Beach)

... The dog's bark ran towards him, stopped, ran back. Dog of my enemy. I just simply stood pale, silent, bayed
about...

...Their dog ambled about a bank of dwindling sand, trotting, sniffing on all sides. Looking for something lost in a past life.
Suddenly he made off like a bounding hare, ears flung back, chasing the shadow of a lowskimming gull. The man's shrieked
whistle struck his limp ears. He turned, bounded back, came nearer, trotted on twinkling shanks...

...Unheeded he kept by them as they came towards the drier sand, a rag of wolf's tongue redpanting from his jaws.

His speckled body ambled ahead of them and then loped off at a calf's gallop. The carcass lay on his path. He stopped, sniffed,
stalked round it, brother, nosing closer, went round it, sniffling rapidly like a dog all over the dead dog's bedraggled fell.
Dogskull, dogsniff; eyes on the ground, moves to one great goal. Ah, poor dogsbody! Here lies poor dogsbody's body.

— Tatters! Outofthat, you mongrel!

The cry brought him skulking back to his master and a blunt bootless kick sent him unscathed across a spit of sand, crouched in
flight. He slunk back in a curve. Doesn't see me. Along by the edge of the mole he lolloped, dawdled, smelt a rock. and from
under a cocked hindleg pissed against it. He trotted forward and, lifting again his hindleg, pissed quick short at an unsmelt rock.
The simple pleasures of the poor. His hindpaws then scattered the sand: then his forepaws dabbled and delved. Something he
buried there, his grandmother. He rooted in the sand, dabbling, delving and stopped to listen to the air, scraped up the sand
again with a fury of his claws, soon ceasing, a pard, a panther, got in spousebreach, vulturing the dead. (Ulysses, James Joyce)

This drawing refers to ‘Proteus’ chapter of James Joyce’s Ulysses. A schema of the work was drawn up by Joyce around 1920
and sent to Carlo Linati, a friend and translator into Italian of Joyce's Exiles with the writer noting: ’...My intention is not only to
render the myth sub specie temporis nostri [in the light of our own times] but also to allow each adventure (that is, every hour,
every organ, every art being interconnected and interrelated in the somatic scheme of the whole) to condition and even to create
its own technique...” 7/ In this schema Proteus is associated with time (10am - 11am), color (Blue), Philology (Primal matter) and
Symbol -Word (Tide, Moon, Evolution, Metamorphosis).

Concerning Proteus chapter, Josh Coyle writes //: ...The entire section in Ulysses consists of Stephen walking along the beach,
and letting his mind wonder aimlessly. Joyce intended for the reader to assume the position of Menelaos, and take hold of all of
the information that is given from Stephen, and no matter how difficult and elusive it may be to interpret, if we don’t stop trying,
it will eventually show it’s meaning. During the Proteus section, Stephen decides to take a walk along the Sandymount strand.
While on this beach, he contemplates visiting his mother’s family. He begins to actually imagine himself there, and the chaos that
he would be subjected to, upon visiting the Gouldings. It is interesting that while he is imagining this scene, the reader has no
sign that it is not actually happening. He views a dog, named Tatters, digging the beach. This brings upon the image of burying
his mother...”

1.James Joyce, Selected Letters, ed. Richard Ellmann (London: Faber and Faber, 1975)

2. Josh Coyle on Ulysses (http.//caxton.stockton.edu/ulysses/Proteus)

3. Yiannis Melanitis’art refers to the body in relation to the epistemological (biological) context which defines it. He produced
the term bio-performance based on the conception of the "analogical body" (as opposed to digital), in an attempt to re-establish
a more corporeal status of experience, de-depending the body from the domination of simulations or virtual allusions. The notion
of the body as soft and malleable unity, forming a "liquid space" formation within space is proposed as a neo-appearance of
corporeality.



IMavvne Mehavitng

Zrvlog tov gxpod pov (Stephen’s Dog Digging the Beach)

... To yapyiouo tov okdiov winciooe, otoudtnoe, omoparpdvinke. ZkoAog tov xbpod wov. Etébnko akivytog umpootd. ota
yofyiouoza, mypog, o1wTHACG...

...0 oKDAOG TOVS EeUdKpPVVE KOTE, 1oL OLLdON aTAWaId, TpEYOVTaS, Hvpilovtag Tpog dAes T iepiés. Wayver yio kdt mov yabnie
oty mepoouevn (. Zapvika, i’ Eva mionua Aayod, Opunce pe KOTELAOUEVA OVTIA, KOVIYOVTOS TH OKIG. EVOS YAGPOD TOV TETOYE
xopnla. To oupioTiKe oQipIye TOV GVIPO. OVTHYNOE OT0. KPEUaouéva avtid tov. ‘Eotpiye to ooua tov, Cavarnonoe, Thnoiaoe,
Etpele e umleyuévo mooia...

Ayvonuévog, kabag exeivor fynkay otny EEpa, oLVEYITE GTO TAGL TOVG, LE HI0. YA ADKOV, KOKKIVY KOl AOYOVIOGUEVT,
Praivovtag ooy kovpédl amo ta ooyovia tov. To kopui Tov [e fovies,Tovg Cemépace ki DTTEPO. OpUnGe e KOATOOUO Locyapiod. To
wogiu fpédnke ato dpouo tov. Zroudtnoe, Lopioe, Ekave e TPOPOAALH Evay KOKAO 0AOYUPE TOV, aTOV 00EPPO TOv, Efoie T UoTH
TOV KOVIDTEPQ EKOUE EVAY KDKAO YOP® TOV, LOPILOVTAS Ypiiyopa, oay oKDAOS, GAO TO AAOTMUEVO TOUGPL TOV VEKPOD OKDAOD.
Zrvlokpavio, GKOAOOPPNTN, HATIO. 0TO E00POG, 0L 0OEDOVY TTPOS Eva. UeYGlo okomo. Ay, povkapidpiko okviokopui! EvOdde keitol
70 POVKOPLAPIKO KOPUL EVOS OKDLOKOPULOD.

-Kovpelsj, pvye omo ke, motiookvio!

'H kpowyij Tov EPepe e TV 0VPE. 0T0, GKEALD, GTO OPEVTIKO TOV Kal io. omoToun KA0Tald EOmOIVTOD TOOL0D TOV ETTEIAE YWPIG LEYOA
{ruad: kovlovpraouévov ae pio Aakkovfo dupov. Yotepa, Covayopiler diaypdpovtag e mpopidloln wio kourddn. Aev ue prémel.
Tpéyovrog mapdrinla te Ty drpn oL vepoD, apyomopel e afiéfoio Prua, popiler Evay fpayo kai Tov KOTOVPGEL GHKMVOVTOS TO
oW TOO1 TOV. EavaTpéyel UTPoaTd, Kai oNKMOVOVIOS TAAL TO TIoW TOOL TOV COVAKOTOVPAEL VAV GLAO fplyo, xwpig va Tov Hopioel.
O amlég amolaboels Ty Twydv. “Yotepo. [te Ta, ToIVA TOV TEAMATO CKOPTILEL TV GO DOTEPQ. TO. UTPOTTIVE, TOV TOOLO.
avakatevovy Laornn kai okafovy. Kt éQoe exel, tn yiayia tov. Avaokoieder Ty duuo ue t Hoveovoa, Ty oKGEL Kol OTOUOTAEL
VL0,V OKODOEL TOV GVEUO, HOLEDEL TOAL TV GUILO LE TO. VOYIO. TOD, OTOLUOTE, OUOIOC IUE AEOTIOPIaLN, Ue TavOnpa, Tpoiov poryeiag,
OPTOYTIKG TOD KOTOOTOPGLEL TTOUOTO.

To oyéd10 owTd avapépetat 6to kepdarato «Proteus» Tov T{ovoikd Odvocéa. ‘Eva oyedidypapo Tov £pyov Kotaptiotke and tov Joyce
nepinov ota 1920 kot estdAn otov Carlo Linati, gilo kot petappaoti oto 1taAkd Tov Exiles, pe 1o cuyypagén va onpetdvel: «H
TPoOeaiy pov dev eivar HOvov va. Topovaidow tov udldo kdtw amod To onuePIVO pwg (sub specie temporis nostri), 0ALG exions vo. emTpéym
o€ kabe opdon (onlaon, kabe wpa, kdbe opyovo, KGbe TEYVH TOV CVVOEETOL KOl GUGYETICETOL UE TO CWUATIKO GYIILO. TOD GVVOAOD) Vo
pobuicel, axoun kot vo SnuiovpyRcel Ty OIkn TS TeXVIKA. » Xe 00TO T0 oYNpa o Proteus cuvdéetar pe to xpovo (10mp — 11mp), to xpodpa
(Mmhe), Dhoroyio (ITpotapykd OEua) Kot to Zopporo — AEn (makippota, eyyapt, eEEMEN, HETAUOPP®OT.)

Tyetikd, pe to kepdhato Proteus, o Josh Coyle ypdoet ' "« OAoKANpo T0 Tjpe antd tov Odvocia apopd otov Stephen ov
TEPTOTA KATA PNKOG TNG TOPOALaG, Kot ToV aiveL TNV okéyn Tov va teputhavnBet dokoma. O Joyce 6TdyevE 0 AVOyVAOGTNG VO
vrobéoel ) BEon Tov Mevéhaov, Kot va AdPet Oleg Tic TAnpoopies Tov divovtat amd Tov Stephen, Kot aveEdptta and to OG0
SdVoKoLo Kot 0OPIETO UTOPEL VO EIVaL VO TIG EPUNVEVGEL, EGV GEV GTAUATALE TNV TPOCTADELD, TEMKMS Ool 0OKOADYEL TO VO
tov. Katd ) didpketa tov keparaiov tov Proteus , o Stephen amogacilet va mapet évav mepinato KoTé UNMKog Tov HOVOTaTo
tov Sandymount. Evd Bpioketon og avtiv v mapaiio, culhoyiletaon pio exiokeyn 6Tny 0KoyEVELD TG UNTéPaS Tov. Apyilet va
pavtaletat ott fpickeTot TPayRoTUKd eKEl, Kot T 00g 6To omoio Ho vofairdtay, endve oty enickeyn tov otovg Gouldings.
Eivat evolagpépov 0Tt evd Qavtaletol ouTny TV oKNvn, 0 avoyveoTng dev el Kavéva onpddt 6Tt dev cupPaivel TporyaTikd.
BAénet éva okvAd, Tov ovopdletar Tatters, Tov okaPet v mapario. AVTO AvVAGVPEL TNV EIKOVOL TOPNG TNG UNTEPOS TOV...»

1.James Joyce, Selected Letters, xo. Richard Ellmann (London: Faber and Faber, 1975)

2. Josh Coyle mwévw orov Ulysses (http://caxton.stockton.edu/ulysses/Proteus)

3. To épya tov T'évvy Melavitn avapépovial oTo om0 O€ GYECH UE TO ETLOTHUOLOYIKO (fLoloyikd) TAaioio mov o kabopilel
KOS O1epevVa. TIG AAANAETIOPATEIS TOV TOUATOS ILE TO TEPIPALLOV UEGO OO FLOAOYIKES TOPOLETPOVS (KwdikoToINaT,
HETOTYNUOTIOUOL €V YpOv® KAT.) Xpnoiuomolel tov 6po tov flo-performance faciouévo oty cOIANYN TO0 «AVOAOYIKOD COUOTOSH
(o€ avtidiaotoldi e yneiaxo), oe uio mpoomalbeio va eykabiopvlei wa mo viki Oéon e euneipiog, wov aneoptel T0 GHOUO. OTO
TV KOPLOPYIQ TWV TPOGOUOLDGEDY 1} TV EIKOVIK®Y VO&ewy. [T10. TRy £vvoia 100 60UaTOS m¢ EDTLAGTN KoL L0T1] EVOTNHTO. TOD
OVYKPOTEL EVOV ‘PEVTTO YPO i SLOUOPPDVEL EVAV KDYPO» TYNUATIOUO HEGT TTO OLAGTHILO,
PA.http://www.geocities.com/melanitis2004/proposal. html]



I'iavvng Mehavitng

Oduooeag wG PAOUOT (Ulysves as Faust )

Mera Tnv nepinAavnon tnc Oduooeiag akoAouBei n avaouvBeon duvauewy rnou odnyei oTn
oUyKpoUOn LIE TO UNEPPUOIKO-N 18aKIKn Koivwvia dev BpiokeTal oTo xwpo Tou dikaiou dAAd oTo
Opio ToU 10aVIKOU-payHarikou.

Tn OTIYMN TNG GUVEIdNTONOINONG TOU €NgpXONEVOU BavaTou, ONwc auTrn NpoBAEPONKe and Tov
Telpeoia oTo KATW KOO0, 0 OduooEag peTaTpeneral o daouat. 'ETol, oTo TEAOC TOU TpiTOU
MEPOUG, 0 aAXNMIOTAC BPIOKETAI OTAV AUyN TNG VEAG TOU CUVEIDNTOMNOINONG...Z&l TAUTOXPOVWCG
o€ Napov NapeAdov kal HEAAoV (TpIKEPAAo YAUNTO), e€ival naidi YE TPOPAKTIKNA MUKVOTNTA
okewng (YAunTd naidioU pe OEPPATIKEG NTUXWOEIC OINAQ OTO AVTECTPAUHEVO APOTPO ),
METAMEPEI OTO WHO TOV MNPOYEVECTEPO £QUTO TOU...

O nepinAavwpevog Npwag 6nwc enavepgaviferalr otov Oduooea Tou TLOUG:

Hoég yevirés abpoiotixés xatovouaoies Oa umooovoav va tov amodofovv ws vado&ews xat wg avvrap&iag;
AVTANATOG Ao uepLxovs xat yvwotog o€ xavévay. O Kabévag 1 o Kavévag.

Iloiés opetdoueves moooPoQEs;
T naw ddoa Eévaw, Twv pidwv tov Kabéva. Mud viugpn, abavdrov ouoopids, n vign tov Kavéva.

O avayworjoag dev Oa evepaviteto moté, movhevd, xat’ ovdévo 1000,

Oa TEQUTAAVATO OLaEHDS. AVTOWOOVUEVOS, ELG TO E0YATOV GQLOV TG HOUNTIXNG TOOYIAS TOV, TTEQAY TWV
amAavdy aotéowy, Twv uetofallouévov nliov xot twv 0eatdv dwa THAEoXOTIOV TAAVNTOY, TWV
OOTQOVOUKADY AOTEY WY XAL YOUEVQY, TTOOG TA ATDTATA GUVOQA TOV OLOOTHUATOS, OLafalvav amo yns g ynv,
uetalv Aadv, uetakv yeyovorwv. Kdmov, avemauodntwg. 0o fjxove, xatd Tiva 100mo axovoing, wfovuevog
V76 TOV NAlOV, 2L Bo VITdrOVE E16 TO xdAeoua TG avaxdjoews. Etal, eEapavilouevos ex Tov aoteQouov
0V Bogelov Stéuuarog, Oa emaveudaviteto xatd Tiva 1oomov avay evyneic vregdvw tov 0éATa Tov
a0TEQLoU0Y TS Kaoowomng kot ¥otega amo auéTonTovs aumves amoonuias Oa eréotoepe, ws amo&evouévos
EXONTHG, WG ATOVEUNTIS OLXALOOVVNG ETT TV AOXNOAVTWV, (G OXOTEVOS OTAVQOPOQOG, WS APVAVIOOELS
HOUUDUEVOG, UE OLXOVOULXOVSG TTOQOVS (PruoLoyovuevovg) vregfaivovras avtovs Tov Potadd 1 tov
Paciréws Tov Agyvgov.

( TCainus Ttovic Odvaaéag, exd. Kédpog, uetdpoaon . Kaydoxyg, oel.755-756)

H npo@nteia Tou Telpeaia PiANOE yia TNV emoTpodr Tou Oducoea o' €va KABEOTWC
anokaTaoTaong TnG BaciAlkAg e§ouaiag kal TNG oulUYIKNG oxEoNG: “O 0dvatog Oa £00eL amd
0Ghaooa, avahadeog, ot fabud yepduata, (BAVATOG d€ TOL €€ QNOC aXOTW &PANXPOG HEAX TOTOG
ENEVOETAL), EVQD OL AAO( -ONUELDVOUNE TOV TANBUVTIKO, gunuepoly, (Gupl & Aot OABLOL
€ooovTal.) O €EeUPEVIONOC TwV Bswv anaiToUos TRV Kivnon Tou Oducota npog To Boppd, HE TO
Kouni oTOV WHO, WG TO CNHEIO Nou ol GvBpwnol dev TpwVE aAdT! Kal Vouifouv OTI To Kouni
XpNOoIYEUEl Yia To EgoUpvioua Tou WwHioU. Ekei, BalovTag To Kouni oTo XwHa, NpEnEl va KAvel
TIG Buaiec aTov Moosidwva (N avagopa auTr TauTifeTal pa 1o BIBAIKO HUBo Tou BIBAIKOU
npognTn HAia aAAd kar Tou Ay. NikoAdou, NpooTATN TWV VAUTIKWV OTNV VEOEAANVIKN
napadoon):

ep)(eaé?m on em:‘mx Aaﬁwv eunpeg EPETLOV,

ag 0 ke ToUG a@iknat ol oUk (oaot OGAaooav
O(vepeg, 0U8€ 0’ &Aeoot ueutyévov 6150(,0 Edovoty-
008’ dpa Tol y’ [oa0l VEXG OLVIKOTTAPIIOUG

008’ éVApE’ épeTUA, TK TE TITEPA VNUOT TTEAOVTAL.
aﬁua 5€ Tol épéw UGN’ aplppadéc, oUb€E o€ ARTEL-
OTTTTOTE KeEV 81 Tol aupBAr]/Jevog ax\Aog 06(Tng
@rin abnpnlotyov éxety 0(v0( cpmétuw wHW,

Kot TOTe 81 yain THEAXG EVApPEG EPETUOV,

Yndapxel €&va KpITIKO anueio 6nou o Oduooéag avayvwpilel eauTtdév we " Eyw" , kaTa Tov
autonpoadioplond wc OUTIC EvavTl Tou MoAugrpou. MOAIC o oTdX0C TNC anddpacng EXEl



emTeuxBei, o OdUCCEAC anokKaAei TOV EGUTO TOU PE TO NPAYMATIKO Tou ovopa, (o Odvocéac o
plwoe) anokaAlunTovTag Tnv andarn.

>kénTopal Tov OdUCOEa WC NPOMOKMNO TOU VEWTEPOU AVOPWMNOU T OTIYHNA NMOU CGUVEIONTOMOIEI
TNV avaykn ToU vd CUYKPOUGTEI JE Toug Bgolc- YeTA TNV andaTtn &vavTi Tou MoAugnuou o OUTIC
(o Kavévag) eival o Oduoogacg, o NnpwToG avbpwnog Nou €MNIKAAEITAI TO EY® TOU*....

H nopeia Tou avTinpoowneUel TO NEPACKA aAno TNV YEWPYIKN (GpOTPO Nou oTnv £€kBean
avTINPOOWNEUETAl Aanod TNV €AIA-AVTECTPAPUEVO APOTPO )OTNV EMICTNHOVIKN KOIVWVid
(BloTexvoAoyiko epyacTnpio NAvw OTO AVTECTPAMKEVO ApoTpo )+ o Oduoaoeag XpNOIKONOIEl TN
OKEWN TOU YIA va JaAg €104yel oTOoV ONUEPIVO avBpwno.

To 19° kepaiaio Tou TlouaikoU Ulysses nou dev ypa@TnKe iowg Ba €npene va ovopalovrav O
Odvooéac we Pdovor, AUTOC NouU avTidpa aTnv Belkn napEuBacn kal Eekiva Tnv npoondabeia
enIBoAng Tou oTn QuUon, TN OECKEUCT TOU HE TIG "AVTINAAEG ' dUVAMEIG...

* Nati mpopépoviag o OOvoTéag, mdvw 0Ty axurj THG TEOXANONS Tov, TO dvoud Tov, exdedlet, ue To dvoud Tov, ToV
TO0A000L0K0 €QVTO TOV O¢ o eEeAvyuévny xau emxn ma exdoyri -tov sdvaaduevov oniadny Odvodéa tns paypwdiag T,
70V OVoaETTOVTE Ta BVUATA TOV UE TA TEYVATUATA TG XAETTOTUVNS Tov. Tnv dta Ouws oty ur], xabws n medxinon
TAEA TOV HEWA OeV TPOOBAALEL TOVS avOomovs uovo aAdd. xal évav daiuova mov eivar yiog tov Ilooeddva, ue to
ovoud tov dAt 0 Odvaoéag eyxawider xaw Ty OdvoTelaxn Tov uoipa, avtyy 0niadn wov Tov OéleL Oyt vTOXEUEVO TOV
00vooduevog diAd avtixeiuevo tov 00vooacbar. A. N. MAPQNITHY , ANAZHTHXH KAl NOXTOX TOY
OAYZZEA/ H AIAAEKTIKH THX OAYXXEIAZ, 6ydon éxdoon, Exd. Kédgog



Danslejardin d’Epicure

Dans le jardin d’Epicure. gy Les éléments comme des métaphores.

«Chaque poete devrait alors donner lieu a un diagramme qui indiquerait le sens et la symétrie de ses coordinations métaphoriques,

exactement comme le diagramme d’une fleur fixe le sens et la symétrie de son action florale. 11 n’y a pas de fleur réelle sans cette convenance
géomeétrique.» 21

«ll existe cependant toute une tradition qui exige le rétablissement du prestige philosophique de la métaphore, en ramenant la conceptualité

a ses origines métaphoriques. Conformément a celle-ci, toutes les notions philosophiques ont leurs racines étymologiques au sensible, leur
utilisation méme comme notions est possible seulement sous la condition que le mouvement métaphorique qui les a écartées de leur sens
originel soit d’abord oublié, jusqu’a ce que méme I’oubli soit oublié aussi. Par conséquent, le monde concevable de la métaphysique ne serait
gu’une transcription analogique du monde sensible de la physique. Ainsi se révele la fraude de la philosophie, non seulement elle nie que sa
raison n’est qu’un enchainement de métaphores oubliées ou détériorées jusqu’a leur disparition, un mythe entre les autres, mais elle commence
en plus a Fimposer comme la Raison par excellence.» 3

Derrida a donné comme sous-titre a La mythologie blanche «La métaphore dans le texte philosophique», alors que dans P’ceuvre Dans le jardin
d’Epicure présentée aux Hopitaux universitaires de Geneve, Yiannis Melanitis traite de la métaphore dans le corps, celui que, pour étre précis,
nous nommerons corps-texte et qui résulte de la traduction, des métatheses, des anagrammes, de la mutation, des erreurs linguistiques

de transfert, etc. Les méthodes d’un tel mouvement de métathese, comme il paraitra ensuite, comprennent des modeéles biologiques de la
mécanique génétique pour qu’ils développent formellement I’ceuvre. Mais retournons au sujet du corps-texte, par Pintermédiaire du dialogue
platonique du Sophiste tel que cité par Derrida: «Socrate: Voici pourtant une chose au moins que tu affi rmerais, je pense: c’est que tout discours
(logon) doit étre constitué (sunestanai) a la fagon d’un étre animé (6sper zdon): avoir un corps qui soit le sien, de fagon a n’étre ni sans téte ni sans
pieds, mais a avoir un milieu en méme temps que deux bouts, qui aient été écrits de fagon a convenir entre eux et au tout (264 b c).» s

Derrida utilise ce texte pour réaffi rmer la place de la raison comme organisme de la dialectique actuelle: «Ce que nous continuons,
provisoirement et par commaodité, a appeler une métaphore appartient en tous cas a un systéme. Si le logos a un pére, s’il n’est un logos
gu’assisté de son pere, c’est qu’il est toujours un étant (on) et méme un genre de I’étant (Sophiste 260 a), et plus précisément un étant vivant.

Le logos est un zdon. Cet animal nait, croit, appartient a la physis. La linguistique, la logique, la dialectique et la zoologie ont partie liée.» [
Yiannis Melanitis utilise la fagon dont les algorithmes génétiques développent des solutions en biogénétique pour créer, parallélement, des
versions de développement de la performance; le terme bio-performance, fondé sur la notion du corps analogique et en opposition avec le corps
digital, et utilisé pour la premiére fois par I’artiste dans son master de maitrise des Beaux-Arts d’Athénes en 1999, met en avant la corporalité en
délivrant le corps de la dominance des simulations digitales de la réalité virtuelle. Dans ses récentes performances, Le jardin, La diffusion des
éléments, la technologie fondée sur les codifications de ’ADN n’est pas directement visible, formant une interaction ‘magique’ entre la matiére
et le corps; le corps qui cependant dépend des codifications, corps qui ne peut pas encore parler de la forme originelle de laquelle dérivent

les concepts, mais qui forme des formes [z1qui ‘voudraient avoir’ un caractére inductif. Comme il est souligné dans La mythologie blanche,

«les notions abstraites dissimulent toujours une forme sensible» et ainsi, alors que nous voyons une représentation, nous suspectons la forme
maternelle issue de I’espace environnant, un jardin (ici par I’entremise d’un élément) d’ou aucune autre forme ne peut étre considérée dérivée.
Suivant ce raisonnement syllogistique, une sculpture dérive habituellement d’'un hybridisme des formes - comme celles qui se rencontrent
dans la nature que I’on interpréte ou qui se transforment - ou, suivant un syllogisme platonique, par hybridisme du concept comme dans

le cas de I'ceuvre d’art. Ce deuxieme cas de figure, celui ou la sculpture dérive d’un hybridisme des concepts, lorsqu’elle est exécutée de
mémoire par I'artiste, sous-entend I’existence d’une forme infiniment transformée, laquelle découle de la condition méme de la naissance de
P’ceuvre (c’est-a-dire dans le monde platonique, du développement des notions en largeur et en profondeur); une forme qui vise a la révélation
de la forme originale, irréductible. Ainsi, Derrida dans La mythologie blanche en arrive au point de parler de la métaphore de la métaphore,
empruntant le terme concussion afin de caractériser les métaphores de premier degré les métaphores illégales qui ont ouvert la philosophie.

Les éléments-métaphores (mercure, soufre, sel) qui apparaissent dans I’ceuvre Le jardin fonctionnent ici comme diodes, transporteurs ou
conducteurs pour concilier le fossé entre la théorie et la base matérielle de I’ceuvre. Dans La république de Platon, le mythe d’Hésiode indique
que les premiers citoyens furent tous nés de la terre mais que Dieu a fagonné avec de I’or les @ames de ceux qui sont capables de gouverner parce
gu’ils sont les plus précieux. Ensuite Dieu a fagonné avec de I’argent les ames de ceux qui forment I’ordre des assistants et enfin, avec du bronze
et du fer, les ames des citoyens qui forment la troisiéme classe, les agriculteurs et les techniciens. «Les métaux jouent un rdle critique dans cette
deuxiéme partie du mythe, comme la terre dans la premiére partie.» s

Polyphile, dans les dialogues du Jardin d’Epicure d’Anatole France, donne I’exemple des rémouleurs repris ici par Derrida: «Je songeais que

les métaphysiciens, quand ils se font un langage, ressemblent [image, comparaison, figure pour signifier la figuration] a des rémouleurs qui
passeraient, au lieu de couteaux et de ciseaux, des médailles et des monnaies a la meule, pour en effacer 'exergue, le millésime et Ieffi gie. Quand
ils ont tant fait qu’on ne voit plus sur leurs piéces de cent sous ni Victoria, ni Guillaume, ni la République, ils disent: ‘Ces piéces n’ont rien
d’anglais, ni d’allemand, ni de frangais; nous les avons tirées hors du temps et de I’espace; elles ne valent plus cing francs: elles sont d’un prix
inestimable, et leur cours est étendu infiniment.’» o)

Les éléments sur le corps comme des métaphores... Peeuvre Le jardin.

L’ ceuvre Le jardin est une performance (une ceuvre en évolution) pour un homme, trois femmes, et un cheeur de trois femmes. Les éléments
utilisés dans la performance sont le soufre, le mercure, la salive, les sculptures en silicone et le verre souffl . Une colonie de mouches qui porte
le géne Antennapedia a été placée dans I'une des sculptures en verre. Une limite triangulaire de soufre inscrite a I'intérieur d’un cercle d’un
diameétre d’environ sept métres est dessinée au sol. Les trois femmes sont placées aux angles du triangle tandis que I’'hnomme se trouve au
centre. L homme est I’acteur central et représente le Dionysos hermaphrodite et bourgeonnant. 1l a ’'apparence d’un hybride zoomorphique
de couleur azur et utilise des électrodes invisibles pour activer par le mouvement un mécanisme d’électrovalves, lequel introduit le mercure
dans la sculpture en verre placée sur le corps de la femme (premier acte). La sculpture en verre est en forme d’organes internes et est le point
ou les deux éléments - le mercure et le sel, par la salive que la femme écoule dans le récipient - se mixent. La mixture se répand sur le sol et

se ‘neutralise’ dans le soufre. L’ action des deux autres femmes continue avec I'ensevelissement de sculptures organiques en silicone dans le sol
en référence aux Thesmophories et a la fertilité de la terre (deuxiéme acte). La performance se termine avec I’ordination (myisi en grec) de la
troisieme femme prosternée entre les deux autres qui forment avec de la silicone liquide brute une fourche, une prothese organique, sur son
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Danslejardin d’Epicure

front (troisieme acte). Cet acte fonctionne comme inversion du démembrement que réalisaient les ménades archaiques, puisqu’ici elles ajoutent
une prothese corporelle en étendant les limites du corps. Par ailleurs, entre chacun des trois actes, le mouvement de la baguette de Dionysos
actionne un fond musical produit de maniére interactive et en temps réel sur ordinateur. L’ADN de la mouche est la base de la production

du fond sonore. Cette musique représente le bruit de la nature. Un algorithme génétique restructure par ordinateur le code génétique

de la mouche (géne Antennapedia) en son. Pendant la performance, les différentes régions de I’espace sont unifiées qualitativement; par
exemple, la trace thermique des corps des acteurs est restructurée en musique et la mixture des éléments (mercure, soufre, sel) constitue une
transformation de la matiére sur le corps féminin.

La performance interactive La diffusion des éléments, en tant que partie de Peeuvre Le jardin (premiére présentation a Athénes, juin 2005).
Yiannis Melanitis utilisa la principale caractéristique de I’espace D624 ;10 comme structure vitrée en transformant I’espace en un laboratoire
ouvert dans lequel il présenta un acte alchimique. En cette «méthodologie d’action cérémonieuse», comme il la nomme, trois éléments
principaux - soufre, sel (salive) et mercure, orientés respectivement au nord, au sud-ouest et au sud-est - furent mélés avec la participation du
public et par la médiation d’une femme (Froso Voutsina). Chaque passage de la main sur le verre de la vitrine activait un mécanisme de valves
électriques qui libérait de petites quantités de mercure, lequel s’écoulant par un tube relié a la sculpture en verre trouvait la salive de la femme
pour se déverser comme mélange dans le soufre répandu au sol.

Dans ce cas, le corps féminin fonctionne comme intermédiaire du mélange des éléments de la nature. En plus, il constitue une forme de

corps conducteur, d’un convertisseur organique de la matiere. Les sculptures en verre dans lesquelles les éléments furent mélés sont une
représentation extérieure de ses organes intérieurs. Il s’agit de deux sculptures en verre souffl é. La premiére qui correspond a I’cesophage et
Pestomac conduit la salive vers la cavité de la deuxiéme qui correspond a I'utérus, les trompes de Fallope et les ovaires.

Trois éléments sont disposés sur le corps féminin: le soufre, le sel (la salive) et le mercure.

Orientation des éléments:
Au nord - le soufre

Au sud-ouest - le sel

Au sud-est - le mercure

A I'exposition Dans le jardin d’Epicure, les dessins de Iartiste sur papier de soie se réféerent au mouvement des éléments principaux, comme
nous les rencontrons dans P’ceuvre Le jardin. EIéments qui ont le rdle de matériaux conducteurs alors qu’ils constituent des métaphores a leur
reconstruction sur le corps. Le mercure se mélange avec le sel (la salive) et le soufre [p.10-11], la silicone forme deux petites terminaisons
(cornes) [p. 6], etc.

La métaphore se produit par les éléments (base matérielle de I'ceuvre), la mixture desquels produit de nouvelles formes. Si nous imaginons
deux mouvements: initialement celui de la biologie évolutive avec la dynamique du plus simple vers le plus complexe et & 'opposé celui de

la déclinaison platonique de I'idéal vers les représentations inférieures, pourrions-nous peut étre structurer une dialectique de I'art avec la
philosophie sur ces systémes de métaphores?

Revenant au récit platonique du mythe, nous lisons dans P’article d’Eleni Kaklamanou que la mixtion des métaux aux ames des prochaines
générations peut provoquer des «résultats inévitables». «Plus précisément, il peut naftre d’'un homme de ’or un descendant, dont I’ame a été
formée non de I’or mais d’un des autres métaux. De méme il peut en arriver aussi aux descendants des deux autres ordres. [...] Afin d’assurer
la pureté des métaux dans I’'ame des citoyens et de promouvoir chaque personne aux ordres selon le métal avec lequel son ame a été formée,

il faut que les seigneurs supervisent continuellement chaque génération.» Kaklamanou conclue: «L’importance de I'oracle final pour I’avenir de
P’Etat est déterminante. D’un c6té il prédétermine I’avenir, et d’un autre coté il avertit que la ville sera détruite lorsqu’elle sera gouverné par le
cuivre ou le fer.»uy

Yiannis Melanitis
Athénes, novembre 2005

Notes:

1. A Poccasion du livre d’Anatole France Le jardin d’Epicure et Pinfluence qu’il a exercé sur I’ceuvre de Jacques Derrida La mythologie blanche, texte qui traite de la signification de la métaphore dans le
texte philosophique.

2. Derrida, Jacques. La mythologie blanche dans Marges de la philosophie. Paris: Minuit, 1971. p. 317. (Premiére publication dans Poétique no.5, 1971)

3. Raptis, Christos Epsilon. La métaphore de la métaphore, la déstructuration d’une opposition classique, dans le quotidien To Vima, 3 avril 2005. Athénes.

4. L’ceuvre est «un cercle du corps» comme Joyce a nommeé P’écriture d’Odysseus: «Mon intention n’est pas seulement de présenter le mythe sub specie temporis nostri (sous la lumiére de notre temps)
mais aussi de permettre & chaque aventure (c’est-a-dire que chaque heure, chague organe, chaque art soit interconnecté et mis en corrélation au schéma somatique de I’ensemble) de régler et méme
de créer sa propre technique. Chaque aventure est pour ainsi dire une personne bienqu’elle soit composée de personnes — de méme que D’Aquin se réfere aux créatures célestes.» Joyce, James. Selected
letters. Ed. Richard Ellmann. London: Faber and Faber, 1975. p. 271. (traduction de I'anglais par I’éditeur)

5. Derrida, Jacques. La pharmacie de Platon dans La dissémination. Paris: Seuil, 1972. p.90. (Premiére publication dans Tel Quel, nos. 32 et 33, 1968)

6. ibid., p.89

7. «<Le moule est comme une forme qui S'imprime a une matiére; et c’est, en termes savants, ce schéma, c’est le modéle hylémorphique, ot hylé veut dire matiére et morphé veut dire forme. C’est le
schéma forme-matiére.» Deleuze, Gilles, sur Anti (Edipe et Mille plateaux, dans la transcription du Cours Vincennes du 27.02.1979. http://www.webdeleuze.com

8. Kaklamanou, Eleni. Cas de fraude dans la République de Platon, dans le magazine Ypomnima, n.2, décembre 2004. Athénes.

9. Derrida, Jacques. La mythologie blanche. Op. cit. p. 250

10. D624 est un espace dédié & des projets expérimentaux et spécifiques au lieu. D624 fonctionne comme plate-forme pour les professionnels de I’art afin d’entre-agir au dela de leur discipline et de
s’engager directement avec le public.

11. Kaklamanou, Eleni. Op.cit.

Pour d’autres références, consultez: http://www.geocities.com/melanitis2001



Ytov Krjmo tov Emikovpov!/ Ta otoyeio oov petagopég

«..lta k&Be ot Oa émpemne TOTE va KATAPTIOTEL va Sidkypapipa IOV VoL VTOSEIKVDEL TO VONHA KAl TN GUHHUETPIO TWV HETAPOPLIKDY TOV GLVSVATUDY,
akptBag 0mwe To Staypappa vog avBovg BETel To vonua kat Ty cvppeTpia ™G avBioTikng Tpd€eds Tov. Xwpig auTr Tr YEwETPIKT ovvappoyr Sev
vrapyet mpaypaticd AovAovdr...» [Nteppvtd, Aeviyy MvBodoyia (La mythologie blanche)? ]

«Ymapxet ev ToOTOLG e OAOKANPN Ttapadoon 1 onoia afbvel TV ATOKATAGTAGT) TOL PIAOGOPIKOD KVPOUG TNG HETAPOPAG, EMAVAPEPOVTAG TNV
£VVOLONOYia OTIG HETAPOPLKES KATAPOAEG TNG. ZOHPWVA [E AVTHY, OAEG OL PLNOCOPLKEG £VVOLEG £X0LV TIG ETVHONOYIKES pileg TovG oTo aodnTo, N

XPprion Tovg paAioTta wg evvoldv kabiotatal Suvaty pdvov vmd Ty mpovmoBeon va AnopovnBei apxid 1 HETAPOPIKT KIVOT) IOV TIG AMOHAKPVVE

amod TO KATAYWYIKO TOVG vonua, womov va AnopovnOei ki idta n Aidn. Emopévwg, o vontog koopog tng petaguotkng Sev Ba ftav mapd pa avaloykn
HETAYpaPT) TOV aloONTOV KOGUOV TNG PUOIKNG. ATTOKAAVTITETAL £TOL T} ATATN TG PLAOCOPIAG, IOV OXL HOVO £xel anwdnoel Twg 0 Adyog Tng Sev eivat mapd
a aAAnovxia Anopovnuévwy i @Bappévov péxpt efagavioews petagopwy, évag podog petakd aAhwy, alld apxilet emmhéov va tov empPariet wg Tov
kat eoxnv Adyor. [X.E.Pantng mdvw otny eNknvikn ékdoon tng Aevkric MvBoloyiag’]

La Metaphore dans les textes philosophiques ¢éypaye 6 Nteppivtd wg vnotitho g Aevkric MvBodoyiag, evw edw, oto épyo Dans le jardin d’Epicure

1oV TapovotdleTal 6Tovg Xwpovg Tov Iavemotnuiakod Nocokopeiov g Tevevng (Hopitaux universitaires de Genéve), o Tdvvng Melavitng
TPAYUATEDETAL TNV HETAPOPA pEca 0T0 owpa (Yo Ty akpifeta, ekeivo mov Oa ovopdlape owpa-Keipevo?), autd TOV TPOKVTITEL ATO TI| HETAPPATT), TIG
HeTaBETELS, TOVG AVAYPAURATIONOVG, TN HeTAANaEN, Ta YAwoowka Aabn petapifaong... Ot tpomot piag Tétotag petabetikig kiviong, onwg Ba gavei otn
OUVEELQ, EVEXOLY PLOAOYIKA HOVTENQ TNG YEVETIKNG UNXAVIKNG Yiat va e§eAiooovy Hop@ikd To £pyo... AANG ag emoTpéyovpie 0To Bépa Tov Ketpévov-
OWHATOG, HECW TOV TAATWVLKOD Staldyov Tov ZogioTs*:

ZwrpdTnG: aAL& 100 ye oipar o pévar &y, Serv mdvTa Adyov donep {bov GUVEOTRVAL O T EXOVTXX AVTGY QUTOU, WOTE UATE akéPado eivar uTe dmovy,
A& péoa Te Exerv kou dxpa, mpémovta aAAAorg Kkt Tw SAw peypapéva.

Ki dpws v éva mpéypa mov vopilw mws o’ avtd Tovddyiotov Oa cvppwvrioess: kibe Adyog (discours) (Adyov) mpémer va éxer ovotabei (cvveoTdvar) onwg
Kot éva éuyvyo ov (womep (wov): va éxer évar odpa Tov v eivan 1o SiK6 Tov, €101 IOV Var un eivau Sixws ke 1 Siyws modier, aAdd var Exer éva péoov

Ko ovvdpa S0 dkpa, IOV Ve eiveu Ypappuéve pe TET010 TPOTI0 WoTE Vo auvappbovy peTald Tous kau pe To GAov. (J. Derrida, IIMdTwvos appaxeia, ekd.
Aypa, petgp, X.I.Adlog, 0e).89)

To keipevo avtd xpnotpomnotei o Derrida yia va emavapefawoet tn B€on Tov Adyov wg opyaviopov ot onpeptvr Stakextikn: Avté mov ovveyifovue,
Tpoowpivé Ko emerdn) eivau folikd, va To aOKAAOVE UETAPOPE AVHKEL EV TTXON TIEPITTWIEL O VX TUOTHUA. Av 0 AOyog éxet évay atépa, av eivau Adyog
uovo atnv mepintwon mov Tov Ponbier o matépag Tov, avTo cupPaiver emeidy eivau TAVTA Evar OV (0v) Ko pdhioTa Eva pévos Tov 0vTos. (ZogioThg 260

a), kot e1dix6tepa éva {wvtavd 6v. O Adyog eivau éva {wov. Avto o {wo yevviétau, peyadaver, avédvel, avixer oty gvon. H yhwaoodoyia, n Aoyixh, 1
Sixdexminy] ko 1y (wodoyia ovvdéovtar peTadd Tovs ki aviikovy oo idio medio. (J. Derrida, IINdTwvog Papuakeia, eMN. pte. X.I.Adlog, ekd. Aypa, oe).88)

O Tiavvng Melavitng Xpnotpomolel ToV TpOTO e TOV 0Toio ot yeveTikoi akyopifpol avanthocovy Aoelg oTn BloyeveTikn yla va dnpovpynost, ek
napalilov, ekdoxég avantvlng g performance: 0 0pog bio-performance Tov kaAhitéxvn xpnotpomnoteital (apxikd oTnVy TrvXLakn Tov epyacia, MA
Kalav Texvav ABnvag, 1999), Paciopévogs oty évvola TOU avaloylkov CWHATOG Kat 0€ avTISLAoTON He TO YN@LaKo, o pia mpoondfeta avadegng
NG CWUATIKOTNTAG KAl ane§dpTnoNG TOL COUATOG ATO TNV KVPLAPXIK TWV YNPLAKWDV TIPOCOUOLDTEWY TNG EIKOVIKNG TPAYHATIKOTNTAG. ZTIG TPOCPATEG
performances (O Krjmog, H Aidyvon twv Zroiyeiwv) ov Pacifovtat oTig kwdikonomjoelg tov DNA 1 texvoloyia xwpig va eivat dpesa opatii ouykpotel
a ‘payikry’ Stadpaon petakd g KANG Kat TV COHATOG: TOV CWUATOG TTIOL WOTOCO EMETAL TWV KWSLKOTIOLGEWY, aVTOL TIov Sev Umopei akopn va
WANOEL Yio TO KAaTaywyiko oxfpa and to onoio mnyalovy ot évvoreg™, adha oxnpartilet opuec’™ mov «Ba fbelav va éxovv» emaywykod xapaktipa.
'Onwg toviletan ot Aevkr) Mvbodoyia, o1 apnpnuéves évvores kpvfovy mavta éva auonTé oxfua: €101, kabig PAémovpe pa oxnpatomnoinon
VTTOTITEVOUACTE THV UNTPLKI QOPLA TV TTPOEPXOUEVT ATO TOV TEPIPPEWV XWPo- Evay KNATo (e8w Héow evog oToteiov, élément, matériel) an’” 6mov
kapio AAAN @oppa dev pumopei va BewpnBei ekmTwTIKD.

Zopewva ' avtr} T GVANOYLOTIKT, £va YAUTITO TpoépyeTal cuvBws wg VBPISIOHOG TAVW OTIG POPUES OTIWG AVTEG CLVAVTWVTAL GTH GVOT) KoL
TUYXAVOUY EPUNVEIAG T) HETACXNUATIOU®DY, T, HE TOV TAATWVIKO GVAAOYIGUO, Gav VPPISIoUOG TTdvw OTNY €Vvola TNV OTtoia TIPAYHATEDETAL TO £pYO.

H Sevtepn Béom, avtr) TG yluntikng mov mpoépxetat and évav vBpidiopd twv evvoldv (Ba Méyape exteheopévng ek Hvipng), vtovoel Ty vrapén

pag ecaei peTaAAacoOpeVNG YOpHAg 1) omoia amoppéet and Ty idta tn ovvOnkn yévvnong tov épyov (Sn\. oTov MAatwvikd koo Ty avantvén

TV eVVOLDV 0 TAATOG Kat BAB0C): [iag @OpHAG TTOL OTOXEVEL GTNV ATOKAALYT TNG UN-avay®yng, apxtkig ¢opuas. Etot o Nteppvta otn Asvks
MuvBoloyia/ La métaphore dans le texte philosophique ¢Tavel 6To opeio Vo ATOEL YIa TT) HETAPOPA TNG UETAPOPAG, Savel{OUEVOG TOV Opo KaT&YpHOT,
TIPOKELUEVOD VO XAPAKTIPIOEL TIG HETAPOPEG TIPWTOL Pabpod vébes petagopéc, avtég ov avotfav tn @tocogia...

Zrouyeia-petagpopég mov eppavifovtat oto épyo O Krmog, (b8papyvpog, Betagr, dhac) edw Aettovpyodv cav diodot, petaPifacteis i aywyoi ya va
yepupwbBei To xdopa Bewpiag kat vAkrg Paong tov €pyov. Ztnv IMhatwvikn IoAireia, 0 notddelog oo Twv petdAwv (415a-d) vodeikviet 6Tt ot

TP TOL TOALTEG SiaxpioppOnkay eVTOG THS YHG K TAUTOXpove 0 OedG EmAaoe pe ypvod TiG YuxEG aUTWY IOV Eival 1kavol va kKuPBepvioovy yiati eivau ‘ot
mo moAbTipor’. Zrny ovvéyeia o Oels émdace pe dpyvpo TiG Yuxés ekeivwy mov Twpa amoTelovy THY Tdén Twv enmikovpwy Kt TELOG pe Yadkd Kou 0idnpo
émdaoe TG Yuyés Twv oAty mov amotedovy v Tpity T4y TG KaAdimodng, Tovs yewpyois kau Tovg Texvites. Ta pétadda Exovv éva kpioipo péo oe
avTd To SevTEPO PéPog Tov PHBov, dnwg 1 YN eixe aTo TIPWTO YPEPOG... 17

O IToAv@ilog, otoug Stahdyovs Tov Kimov tov Emikolpov tov A. France, gépvel To apddetypa Twv TpoxtoT@y... Avadoyi{dpovy 611 or petaguoikoi,
6Ty KaTaoKeV&{OVY pia YADIOR Yo TOV EXVTE TOUG, YoL&{ovV pe TPOYIOTEG IOV avTi payaipidv kot yahibiwv O Tpoyilay petdAhia kou vopiopata, yia
va of31oovy To exergum, THV xpovoAoyia Ko THV eik6va TovG. OTay M 0Ta KEpUATA TOUG TwY eKATO mevTdpwy Oev PAémovue TH Biktwpia, Tov TovhiéApo,
v Anpokpatia, amogaivovtar: «Tovta Ta képuata Sev Eyovv TimoTe T0 AYYAIKO, YepUAvIKS ) yaAdikd- Ta amoovpayie amd Tov xpévo Kot Tov Xwpo-
énayav v’ aifovy mévre ppdyka- eivau avextiuntys adiag kar n ovvaldayuatiks Tovs abia éyve dmeipn.»

Ta otoigela mavw oto owpa wg petagopés... To épyo O Krjmog

To ¢pyo O Krjmog amotelei pa performance (¢pyo vmo e€Aign) yia évav dvdpa kat Tpelg yovaikes, kabwg kat yovatkeia tpipeln) xopwdia. Ta otowyeia
TIoV XpnotpoTolovVTal oTnY performance ivat To Beta@t, 0 VEPAPYVPOG, TO TAAL, YAVTITA amd GIAKOVN Kat pUENTO yvaAi. Méoa o éva and Ta
yvdAva yhorta éxet tomoBetnOei pia anotkia gpovtopvyag mov gépet To yovidio Antennapedia. Zto £8a@og eivat OXNUATIOUEVO EVa TPLYWVIKO

opto amo Betd@t, eyyeypappévo o KOKAo Stap€Tpov mepinmov entd uétpwy. OL TPELS yuvaikes GTEKOVTAL OTIG KOPLPEG TOV TPLYWVOL EVM 0 Avdpag
Bpioketan oo KEVTPO. O dvdpag eivat 0 kevTpikog performer kat vTovoel Tov avBeotrpa, augigvio Atdvuvoo- Bupilet {wopop@o, kvavoxpwpo vPpidio
KaL Xprotpomnotei agavi NAekTpOSia yia va evepyonotioel pécw Tng kiviong Tov éva unxaviopo pe nAextpoPalPides, o omoiog elodyet vépdpyvpo
070 YVAALVO YAUTITO AV 0TO OWpa TNG piag yovaikag (mpaty npdén). To yudAivo YAorto €xet oxfipa wobnkav, eival To anpeio 6mov yivetaw n

pei€n Svo oot eiwy -Tov VEPapyHpov Kat Tov dAatog- and To odAto ov Byalet n yvvaika péoa oo Soxeio. To peiypa Ba adeidoet oto €5agog kat
Ba ‘e§ovdetepwOel’ Tehika oo BetdgL H Spaon twv dAwv §Vo yvuvaikwv cuvexileTtal pe To kpOYIHo TwV 0pYavIK®Y GLALKOVOUXWY YAVTITWV 0TO
£8a¢og, WG avagopd ata OeopoPodpLa Kat T yovipdtnta tng yne (devrepy mpdén). H performance telewwvet pe v ‘ponon’ g tpitng yvvaikag, mov
Bpioketal yovuretng peta&d Twv A wv 800, ot oToieg SlapopPwVOLY pe akaTépyaatn vypr) GAMKOVN £va Sipuég, opyaviko TpOodepa 0To HETWTO



™ (tpity mpdén). H mpdkn avtn Aettovpyel wg avTioTpo@r) TOL SIAUEAITUOD IOV TIPAYUATOTIOLOVOAV Ot APXAIKEG Hatvadeg (TapdyovTag CWHATIKO
npoobepa, enexteivovTtag Ta Opla Tov cwpatog). Emiong avapeoa oe kdbe pa ano tig tpetg mpakets, evepyomoleitat -pe pia kivnorn tov Alovootakod
Bvpoov (Srovvarako pafdi)- éva ‘wovoko’ voPabpo mapayopevo Stadpactakd LEGw VITOAOYLIOTH O TPAYHATIKO Xpovo. To DNA g ¢povtopvyag
eivatn faon ya v mapaywyn tov nxntikod vofdbpov. H povoikr avth aviimpoowmnedet to B0puPo s gvone. Evag yevetikog akydpibuog otov
VTIOAOYLOTH pHeTaoXNHaTi(eL To YeveTiko kwdika g pdyag (yovidio Antennapedia) oe rixo. Katd t Sidpketa Tov Spdpevov eVOmoLovvTaL TOLOTIKA
SLaQOPETIKEG TIEPLOXES TOV XWPOV, OTIWG ya Ttapddetypa To Beppiko iXvog Twv owpdTwy Twv performer petaoynpatifetal oe povotkn 1 n odppeldn Twv
ototxeiwv (V8pdpyvPOg, BeldPL, dAag) TOV AMOTEAEL HETAOYNHUATIONO TNG DANG TAVW OTO yuvalkeio cmua.

H dwadpactakr| performance H Awyvon twv Zroiyeiwy [wg tpnipa tov épyov O Kijmog, ABrva, Iobviog tov 2005/

O Tiavvng Mehavitng xpnotpomnoinoe o khpLo Sopkd XapaktnpLotiko Tov D6244 wg mpobrjkn, HeTaTPEMOVTAG TO XWPO GE £V AVOLXTO EPYATTHPLO,
omov mapovsiace pa pdAlov akxnuotiki Spactnpiotnta. X' avth tn ‘pebodoloyia TeleTovpyikrg Tpdéng Omwe TNy ovopdlet, Tpia kOpLa oToEi
- Betagr, dhag(odAto) kat VEPAPYVPOG TPOTAVATOAGHEVA AVTIOTOIXWG BOpELa, VOTIOSVTIKA Kat VOTIoavaTolkd, avapeixfnkav pe t ovppetoxn

Tov Koo e TN StapecodPnong piag yvvaikag (Ppoéow Bovtowd). Kabe dyyrypa oo t{au e mpobrkng evepyomolovae vay Unyaviopo pe
nAextpoParfides mov anekevBépwve wikpég TOTOTNTEG VOPAPYVPOV, O OTI0I0G SLapETOV TWV CWANVISIWY CLVAVTODOE TO GAALO TNG YVVaAiKAG yla va
kataliet wg peiypa oo Betd@t Tov e5d@ovg. Tty TEPITTOOT AVTH TO YUVAIKEiO owpa AetTovpynoe wg pecdlwy ot avapeldn Twv ool eiwy g
QUONG. AOTENETE ETONG (UL LOPPT) AYWYIHOV COHATOG, EVOG 0pYyavikoD peTadAaxtn Tng VANG. Ta yvaAtva ylvmtd 6mov ta otoieio avapeixbnoav
elval pio eEWTePIKN) AVATAPATTAOT) TWV ECWTEPIKWY TNG 0pYAVWV (GAATILYYES, OTOpAXL). [Alo YAumtd and puonTé yvadi napovaidarnkay ato épyo. To
TIPWTO IOV AVTIOTOLYE TTOV 0100QHY0 Kot TO OTOUdY, ekfBdAder aTHY 00XH TOV SevTépOv TO O&ALO -TIOV AVTIOTOLYEL OTHY UHTPX TOVG WAYWYOUG KAL TIG
wobrxes.]

Tpia ototyeia Staxtovran mavw oo yovaikeio owpa: Betaqt, dhag (caAio) kat v3pdpyvPOS.
ITpooavatoAlopdg TwV GTOKEIWY :

Bopeta- Oetdpt

Notioavatohtkd- vépapyvpog ANOTIO(SUT[Kd— ahag

v ékBeon Dans le jardin d’Epicure %, ta oxédia Tov kaAAiTéxvn oe LeTaOXapTo avagépovTat aTn Kivion Twv ovotwdwy oTolxeiwy, OTwg Ta
ovvavtovpe 0To épyo O K#og, oTotyeiwv Tov €500V To pOAO aydYIHwV CWHATWV KaBDG amoTeAoVV PeTaQOopEG KATA TNV eNavadopnor Tovg Tavw 0To
obpa’ 0 v8papyvpog Tedel VTG avapugn pe To dAag (caAio) kat To Betdq, [oel. 10-11] n othikdvn oxnpatomnotel dvo pukpég amohngelg (képata), [oel.
6], KA.

H petagopa ovvteleitat péow twv ototxeiwv (tng VAKG Paong Tov £pyov),  oVpEN TV OTOlWY TAPAYEL VEOUOPPLOHODVG...AV @avTacTovpe §00
KWV OELG- apytkd avthv TnG e€ehikTikng Prodoyiag pe Tnv Suvapikr Tov arAovoTEPOL TPOG TO TOADTAOKO Kat GTOV avTimoda TNy MAATWVIKY EKTTWOT
amod To I8eaTOV TPOG TIG KATWTEPEG OXNUATOTIOOELG, Oa pmopovoe dpaye va SopnOet pa StakekTiin TnG TEXVNG e TN @LAOCOPia TAVW 0 AVTA Ta
OULOTHHATA LETAPOPWY;

Enavepxouevot oty mhatwvikiy Sujynon tov pobov, StaBdfovpe 611 pelfn Twv PeTAAA®Y OTIG YUXEG TWV EMOPEVWY YEVEWY UTTOPEL VA TPOKAAETEL
avamopevkta anoteléopara. Eidikotepa, pumopei amd &vépa amd ypvod v yevvyOei amdyovog Tov omoiov 1 yuyH éxet SiapoppwOei b1 amd ypvod aAd&
pe éva amo T &AM pétadda. To idro pmopei v ovufei ko aTovG amoydvovs Twv §vo dAdwv tdéewy...Ilpokeévov va eéaopalicovy Ty kabapdTnTa
TV UETGAA WY 0TIG Yuxés Twv MOMTAY Kt var Ipoarydryovy ke dvBpwmo otig Téées avaloya pe To uétaddo To omoior éxer StapopewOei n yoyh

T0U, 01 &pyovTeS mpémer vax Exovy ouvexn emifAeyn kibe yevids... H EXévn Kakhapdvov, katalyet: 4 onpacia mov éxet yix o puéAdov tn¢ mohiteiag

0 KaATaAANKTIKGS Xpropds eivan kaBopiotikt]. Apevos mpoxabopiler To pédrov, ko agetépov mpoeidomotei : 611 T0Te O KaTATTPAPEL 1] TOAY, OTAV THY
kvPepviioer o yadkdg 1 To oidepo...

Tiavvng Melavitng
ABrjva, 11 Noepppiov 2005

Avagopég

. Me agoppr} To BiBAio Tov Anatole France (1844 - 1924), Le jardin d’Epicure (1895) kai T emppon ov aoknoe 670 épyo tov Jacques Derrida La mythologie blanche, épyo mov mpaypateveTal Ty £Vvola g
UETAPOPAG HETA OTO PINOTOPIKO KeiplEVO.

. Derrida, Jacques - La mythologie blanche in Marges de la philosophie - apxikd o€ Snpooigvon Tov meptoSikov Poetique (mépmto tevyog, Paris: Minuit, 1971), Z. Nteppvtd, Asvks MvBodoyia, pre. X.T.Adlog,

ekd. Eotia, ABnva 2004.

X.E.Pantng, H petagopd 16 petapopds, i amodounon pag kAaotkrs avifeons, £¢. To Brijua, 3 Ampihiov 2005.

. To £pyo mov eivau évag kvkAog Tov owpatog 6Twg ovopace o T{ovg TV ovyypagn Tov Odvocéa. H mpdbeati pov Sev eivar pdvov va mapovorkow Tov uvho K&Tw a6 T0 CHUEPIVE PWG VTG TO PWS TOV THUEPOY

(sub specie temporis nostri), aAA& emions va emtpéyw ot k&b Spaon (SnAads, k&be wpa, k&be dpyavo, k&be TéExvy mov oVVSEeTal Kot CVONETICETAL e TO CWUATIKG TYHUX TOV TUVOAOV) Ve pvBicel, akbun ko

v Snpovpyrioer T Sukcrj TnG Texviy. O Aéyaue 611 ke Spdon amotelei éva dTopo mapdT oUVTIOeTan ATO dTOpPA-6TIWG 0 AKViVETHG OYeTI(eTAl pe TIG OVpdvieg vdpers. Tainug TLOVG, Selected Letters, exd.

Richard Ellmann, London: Faber and Faber, 1975, oeA. 271.

J. Derrida, II\&twvos Qappakeia, e\ prg. X.I. Adlog, ekd. Aypa.

. H popen eivat 61wg pia ¢oppa mov anotundvetat endve ot £va Bépa: kat 6Tovg prloloytkods 6povg eivat To axnua, To hylo-pop@ixd povtélo, ato omoio n Aé€n ‘hylé onpaiver DAn kat popud onpaiver
@oppa. (http://www.webdeleuze.com/html/TXT/ENG/270279.html)

. EXévn Karhapdvov, Ilepintaoers andrns oty Il atwviki moditeia, teplodikd Ymouvnua, Tevxog 2, Asképpprog 2004, oe. 61.

H performance H Aiéyvon twv Zrotyeiwy paypatomouiOnke otig 11 /06/05 oto xdpo D 624, 0 omoiog Aetrtovpyel wg £vag pr) kepdooKOTIKOG OpYAVIOHOG, 6 Prita yia evepyolg emayyeApatie 0To Xdpo NG TEXVNG

pe okomd v aAnenidpaon péow dAwv Topéwy yvwoewv kabdg kat Ty dpeon kat eAedBepn epmhok Tov kowvob oe emipéAeia Tng Anne-Laure Oberson.

. O Enikovpog yevviiBnke 1o 341 X 070 voi tng Zapov. Anpovpynoe Ty emikovpeto XoAn péaa otov Kijmo tov omtiod tov, Aiyo éw amo ta Tumixd dpia g ABHvas oAk apkeTd KOVTE i emagr) ko
enidpaon. O Kijmog eivar 0 161106 67100 1] emixovpetar maudia (aywys) eiveu o 1pomos {wig(Siaywys). Emixovpog, HOix#, exd. EEavtag, Apyaiot Zuyypageis, 1991.
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T mepautépw aviyvwon: html, http://www.geocities.com/melanitis2001

O Kijmog/ Epunvevtég: Tiavvng Melavitng, lodvva Mbpka, EAedva KovvéAAn, Mapyapita Mupoyidvvn / Movatki) ovvBeor: BaoiAng Koxkkag/ Xopwdia: T16mm Baotheiov, Eiprivn Trviakov, Tasia AeEavSpr, oe
emhoyn ™ Mapiag Ahovmn (Qeio Tkdn). Evxapioties: AxizAéag Tqovng, Xpotiva Katadpn. FLIR Beppur) kapepa, xopnyia tng Transam Trading Hellas pe iwaitepeg evxapiotieg otovg A. AleEomovlo, K.
Aaxalr kat K. Povoon.

H Aibyvon twv Zroiyeiwv/ Epunvevtés: Opoow Bovtaa. Maktyiéd: Gaidpa Aovxa (Kryolan) Evxapiotieg: Anne-Laure Oberson. I8witepeg evxapiotieg otnv k. X. Aov{iwtn kat v Pentel.



Lavvng Egvaxng

0O Idvvng Egvéxng pe v agopun tev eykowviov tov Kévtpov Pompidou, cuvébeoe to épyo 'O Mubog tov Hpdg'. éva €pyo
NAEKTPOVIKNG LOVGIKNG HLE OKTM SLOPOPETIKE NYNTIKH KAVAALDL, TTOV TOPOVGIAGTIKE G EIO1KN KOTUOKELY LE TOPOAANAN
ontikn ovvheon tov cuvBétn. To 1977, n'Epon Ilitta gumvevopévn and m povcikn tov Lavvn Eevakn vioroince to "Ayyrypa
Tov At divovtag maykooa pepiépa pe v opdda téxvng "Tlapéupaocn oto [avemomipio Princeton tov New Jersey.

Eunvevouévo amd to pvbo g lode kat tov [Ipopnbéa 1 xopeutikng mopdotoon anécnuce EVUEVEIG KPITIKEG.

O 1d10¢ 0 Egvdkng onuelmve:

«ITapakorovOnoa v mapdotacn 'To ‘Ayyrypa Tov Ala' oe oxnvobesia ‘Epong Ilitta Baciopévn mave oto épyo pov O
MuvbBoc tov Hpdg' kot v extipnca bontépmg.

To 1977 yw. ta gyxaivia tov Kévtpov George Pompidou, cuvéha8a yio v ontikoakovotkn eykatdotaom 'Diatope” éva
GLVOJEVTIKO Povatkd koppdtt, O Mvboc Tov Hpdg" to omoio otn cuvéyeia anehevBepdinie and ke idovg dpduevo Kot
KatéAn&e mg éva kabapd cuvavilakd £pyo.

MMopakorovBmvtag v mapdotacn g ‘Epong Iitta, Bedpnoa amoddtmg puoikd to yeyovds 0Tt tomobetei To £pyo [ov 6To
SLpPoAKS TOTO TG apyaiog TPaY®AIOG, e EVOV TPOTO WO0ITEP AVOLKTO GTO OVELPO KOL GTIV TTOiNOT|. ZVGTHV® TO £PY0 TNG
OVETIQOANKTO.»

H té&n mov exnpoconel o Alog avtavakid oto eninedo g avOpdmivng Lomng, pe T Stpopd TS 0 YEMUETPIKOG TOTOG TMV
onpeiwv g Bvntg Tolteiog givat To avoAvpévo eacua, 1 d1dyvon, Héca amd £va Tpicua, TG ovsiag Tov emTos. To
HOVadLKO oTafepd KEVTIPO TOV TEGIOL UVAPOPAS OVTIGTOLXEL LE amELPio KVITOV GNUEI®V GTO TESI0 TV TMV. AVTH avVaQEPEL
0 K.X. MbHpng oy eloayoyn tov [kétdmnv (Ateyvrov Ikétideg, 19771, o avaivon mov, kabBoiov tuyaic, avoloyei otnv
Eevakikn ypnon eElodcemv mbavoTnToV Yo TV Topaymyn YPAPIK®OV TapacTAcE®Y TUKVOoTS-xpovou oto épyo La Legende
d’Eer...

H oxnvoypagik mpocéyyion cvoyetilel ta Stoypappata Tmv ANTOnmY £YYpAOOVTIS TIG TPOYLES TOV YOPEVTMY OO TO £PYO
g E. ITitta og éva koopkd kokro. AALG og To1d onpeio Bpicketal 1 cuvdvinon pog pe tov apyaio k6cpo; To epdtnua mepi
VTETEPUIVIOTIKOD 1] OYL COUTOVTOG TTOL OTTOCYOAEL TOV EEVAK, ATOTEAEL KOl TO GTOLYEIO TOV TPpOYKOV: €ival 1 Kiviiomn G€ va
KAELOTO GVGTNLOL, TOUTIKO, LE ATOKOAVTTIKG, OPOHLOTO, OOV TO TEAOG QAIVETOL TPOSLOYEYPALLLEVO, EVA 1 TOPEiR TPOG OVTO
pog givat dyvootn...

I'. Mehavitng



I'éavvng Mehavitng

2rbdlog Tov exfpod pov (Stephen's Dog Digging the Beach)

... To yafyiouo tov okdlov Tinoiaoe, otoudtnoe, arxouokpOvinke. Xxvl.og tov exfpov pov. XLrabnka axivyTog UmpooTa. oo
yofyiouazo, wypog, o1wanlog...

...0 0K0L.0¢ TOVG CEUAKPVVE KATC, 10 OpULOON OTAWTLA, TPEYOVTOG, LVPILoVTOS TPog OAES TS ueplés. Payver yiokat mov yabnke
oty TEPacUEVN {wN. Zapvika, 1 Evo TOnUe Aayod, Opunce e KOTELATUEVO AVTIC, KOVIIYWOVTOAS T OKLG. VOGS YAGPOD TOD TETOYE
younid. To ovpiotikd oQipLyie. TOV GVIPa avTynee oTo KPEUOTUEVA avTLd Tov. Eotpiye o owmua tov, Cavarnonoe, tinoiooes,
Etpece e UmAeyuéva. Tooia...

...Ayvonuévog, kabmg eketvot Bynkav omnv EEpa, GUVENIGE GTO TAAL TOVG, L€ L0 YADCGO AVKOV, KOKKIVI] KOl AOYOVILGUEVT,
Byaivovtog cav kovpéht and To caydvio Tov. To kopui Tov pe PovAes,Tovg EEMEPUCE KL VGTEPA OPLNGE LE KOAATAGLO
poocyaptov. To yooip Bpébnke oto dpodpo tov. Ztapdtnoe, LOpLoe, £Kove e TpoPLAAEN évay KHkAo 0AdyLpd Tov, oTOV
adepeO OV, ERake TN POHTN TOL KOVTVTEPA EKOUE EVOV KOKAO YOP® TOL, pupilovtag ypriyopa, ooy 6KOAOG, OA0 TO AUCTOUEVO
TOLLAPL TOVL VEKPOD GKLAOV. ZKLAOKPOVIO, GKUAOGOPNON, LATLO GTO £301POG, OAX 0OEVOVV TTPOG EVaL LEYAAO GKOTO. A,
povkaplapiko okvrokopui! EvBade keitat to povkaptépiko koppi evog GKOAOKOPHLOV.

-Kovpels), gpoye amd ket, maliookvio!

H kpavyn tov épepe pe TV 00Pa 010, GKELLO. OTO APEVTIKO TOV KOL Ui0, ATOTOUN KAOTOLG COTOADTOV TOOL0D TOV E0TEILE YWPIG
ueyoin {nuia kovlovpioouévov ae pio Aakkovfo oupov. Yotepa, Covayopiler diaypapoviag e mpopvioln wio kourdin. Aev ue
Prémer. Tpéyovrag mapdlinia pe Ty axpn tov vepod, apyomopel ue oféfaio frua, popilel Evoy fpoyo kot T0v KOTOUPaEL
ONKWOVOVTOS TO W TOOL TOV. EQVATPEYEL UTPOTTE, KOl GHKMVOVTIAS TOAL TO TLoW TOL TOV CAVOKATOVPAEL EVOY GlLo fpdyo,
xwpic vo. tov popioet. Ot amAés amolodoels twv ptwyv. “Yotepo (e 10 To1VE TOV TEAUATOOKOPTTILEL TRV GO~ DOTEPT. T
UTPOTTIVA TOV TOO10. AVOKOTELOVY Adomn ko okdfovv. Kdti éOaye exel, T yiayid tov. Avoaokoledel Thy Guuo e t [Loveovoa, t
oKafel kot oTauoTdEl yio. V' aKkoDOEL TOV AVEUO, HOLEDEL TOAL TRV GUILO LE TO. VOXIO0. TOD, OTOUATC, OLOLOG UE AEOTLOPOALN, LE
wavlnpa, Tpoiov poiyeiog, oproyTIKO TOY KOTOOTOPALE! TTOUOTO.

To oyédo awtd avapépetal 6to Keparato «Proteus» tov Tovoikd Odvocéa. Eva oyedidypapia Tov £pyon KATapTIoTKE 0o
tov Joyce mepimov ota 1920 kot eotdAn otov Carlo Linati, piAo Kot LeTappact 6Ta 1IToAKA TV Exiles, e TO cuyypoeéa va
onueldvel: «H mpobean pov dev ivar Lovov va Topovaidem tov udldo Katw omo to onuepivo pwg (sub specie temporis nostri),
0ALG. emiong vo. emtpéym o€ kGl dpaon (oniadn, kabe wpa, kabe opyavo, kGbe TEyvn TOL GVVOEETAL KO CUGYETICETAL UE TO
OWUATIKO GYIULO TOD GDVOAOD) Va. puOUIcEL, arKoun Kai vo. OUIovpYNosl THY OIKN TS TEYVIKH. » L& aVTO TO oynua o Proteus
cuvdéetat pe to xpovo (10mp-11mp), to ypopa (Mrie), Diroroyio (Ipotapyucd BEpa) kot to Zopuforo -AéEn (Ttakippota,
oeyyapt, eEEMEN, LeETAPOPPOOT).)

Tyetikd pe To ke@dhoto Proteus, o Josh Coyle ypaget 121« OLoKAnpo o e ovtd 100 Odvecéa agopd atov Stephen mov
TEPTOTA KOTA UKOG TNG TAPAAING, KoL TOL APVEL TNV oKEYN TOL Vo, TepmAavnBel dokoma. O Joyce otdyeve 0 ovayvmOOTNG VL
vroBéaet ) 0éom tov Mevéraov, kat va. AaPet OAeG TIc TANpoPopiec mov divovtar amd tov Stephen, kat ave&dptnta oo To
mOG0 HVOKOAO Kot adploTto pmopet va givar va Tig epunvedoet, eqv dev oTopatdue TNV Tpootdfeta, TEMKOS Bo amokaAdyeL TO
vomud tov. Katd t didpketa tov kepaiaiov tov Proteus , o Stephen anogacilet va mépet évav mepinoto Kotd unKog Tov
povomatiov tov Sandymount. Eve Bpicketot o avtiv v mapaiic, cuAAoyileTol pio eXicKeYN OTNV OIKOYEVELN TNG UNTEPOG
tov. Apyilet va eovtaletal ott fpicKeTol TpoyHaTiKa EKEl, Kot TO ¥00G 6T0 0moio O vVToPaALOTAY, ETAVMD GTNV ETICKEYT] TOV
otovg Gouldings. Etvat eviopépov 0Tt evd ovtaleTal otV TV GKNVIY, 0 0vVayVOGTNG dgv £YEl Kavéva onpddt 0Tt dev
cuppaivel mpaypatikd. BAémet éva okvi, mov ovopdletor Tatters, Tov okdfet Tnv mapaAio. AVTO GVOGVPEL TNV EKOVE TOONG

NG UNTEPOG TOVY
1.James Joyce, Selected Letters, exo. Richard Ellmann (London: Faber and Faber, 1975)
2. Josh Coyle wévw atov Ulysses (http://caxton.stockton.edu/ulysses/Proteus)

3. Ta €pya Tov ['évvn Mekavitn avapEépoviat 6To GO GE GYECT e TO EMGTNHOAOYKO (Boroyikd) mhaicto mov to kabopilel kabOG depevvd TG
OAANAETIOPAGELG TOV COUATOG LE TO TEPPAALOV PEGE 0O BLOAOYIKES TOPAUETPOVS (KOIKOTOMON, HETAGYNUATIGHOL £V XpOVE® KAT.) XpNOLHOTOlEL TOV OpO
oV Pro-performance Bociopévo 6T GOAAYN TOL «AVOAOYKOD GOUATOGY (GE OVTISIGTOAN HE YNookd), o€ pia Tpocmddeia va eykafidpubel pio mo vAKN
0éom g epmetpiag, Tov omelaptel TO CAOUA OO TNV KLPLEPYIO TOV TPOCOUOIDGEMV 1) TOV EIKOVIKMOV VOEEDV. [[00 TV £vvolo TOL GONATOG MG EVTANGTN Kot
AT EVOTNTO OV GLYKPOTEL EVAV ‘PEVLGTO YDPO’ N SIULLOPPAOVELEVOY «VYPO» GYNUOTIOUO HEGH GTO SLAGTN LA,
BA.http://www.geocities.com/melanitis2004/proposal.html]



Yiannis Melanitis

Dog of my enemy (Stephen's Dog Digging the Beach)

The dog's bark ran towards him, stopped, ran back. Dog of my enemy. I just simply stood pale, silent, bayed about...

...Their dog ambled about a bank of dwindling sand, trotting, sniffing on all sides. Looking for something lost in a past life.
Suddenly he made off like a bounding hare, ears flung back, chasing the shadow of a lowskimming gull. The man's shrieked
whistle struck his limp ears. He turned, bounded back, came nearer, trotted on twinkling shanks...

...Unheeded he kept by them as they came towards the drier sand, a rag of wolf's tongue redpanting from his jaws.

His speckled body ambled ahead of them and then loped off at a calf's gallop. The carcass lay on his path. He stopped, sniffed,
stalked round it, brother, nosing closer, went round it, sniffling rapidly like a dog all over the dead dog's bedraggled fell.
Dogskull, dogsniff, eyes on the ground, moves to one great goal. Ah, poor dogsbody! Here lies poor dogsbody's body.

— Tatters! Outofthat, you mongrel!

The cry brought him skulking back to his master and a blunt bootless kick sent him unscathed across a spit of sand, crouched
in flight. He slunk back in a curve. Doesn't see me. Along by the edge of the mole he lolloped, dawdled, smelt a rock. and from
under a cocked hindleg pissed against it. He trotted forward and, lifting again his hindleg, pissed quick short at an unsmelt
rock. The simple pleasures of the poor. His hindpaws then scattered the sand: then his forepaws dabbled and delved.
Something he buried there, his grandmother. He rooted in the sand, dabbling, delving and stopped to listen to the air, scraped
up the sand again with a fury of his claws, soon ceasing, a pard, a panther, got in spousebreach, vulturing the dead. (Ulysses,
James Joyce)

This drawing refers to 'Proteus’ chapter of James Joyce's Ulysses. A schema of the work was drawn up by Joyce around 1920
and sent to Carlo Linati, a friend and translator into Italian of Joyce's Exiles with the writer noting: 'My intention is not only to
render the myth sub specie temporis nostri [in the light of our own times] but also to allow each adventure (that is, every hour,
every organ, every art being interconnected and interrelated in the somatic scheme of the whole) to condition and even to

create its own technique' [1] In this schema Proteus is associated with time (10am - 11am), color (Blue), Philology (Primal
matter) and Symbol -Word (Tide, Moon, Evolution, Metamorphosis).

Concerning Proteus chapter, Josh Coyle writes /2/: ... The entire section in Ulysses consists of Stephen walking along the beach,
and letting his mind wonder aimlessly. Joyce intended for the reader to assume the position of Menelaos, and take hold of all of
the information that is given from Stephen, and no matter how difficult and elusive it may be to interpret, if we don't stop
trying, it will eventually show it's meaning. During the Proteus section, Stephen decides to take a walk along the Sandymount
strand. While on this beach, he contemplates visiting his mother's family. He begins to actually imagine himself there, and the
chaos that he would be subjected to, upon visiting the Gouldings. It is interesting that while he is imagining this scene, the
reader has no sign that it is not actually happening. He views a dog, named Tatters, digging the beach. This brings upon the
image of burying his mother...'

1.James Joyce, Selected Letters, ed. Richard Ellmann (London: Faber and Faber, 1975)
2. Josh Coyle on Ulysses (http.//caxton.stockton.edu/ulysses/Proteus)

3. Yiannis Melanitis' art refers to the body in relation to the epistemological (biological) context which defines it. He produced
the term bio-performance based on the conception of the "analogical body" (as opposed to digital), in an attempt to re-
establish a more corporeal status of experience, de-depending the body from the domination of simulations or virtual
allusions. The notion of the body as soft and malleable unity, forming a "liquid space” formation within space is proposed as a
neo-appearance of corporeality.



Terra Incognita: A multimedia and robotics interactive performance
centered around Edgar Allan Poe’s ‘Dreamland’

Nikitas M. Sgouros' Yiannis Melanitis’ Sophia Kousidou'
'Dept. of Informatics, University of Piracus *Performance Artist
Karaoli & Dimitriou 80, 185 34, Greece melanitis@hotmail.com
sgouros(@unipi.gr http://www.geocities.com/melanitis2001

http://thalis.cs.unipi.gr/~sgouros

Abstract

Rapid advances in multimedia and robotic technologies have created a rich set of
opportunities for incorporating new means of expression in interactive performances
of literary works. This paper describes ‘Terra Incognita’, a Java-based project that
explores the interaction between various multimedia objects, robotic agents and the
audience in an interactive poetry performance of Edgar Allan Poe’s ‘Dreamland’.
Based on the poem’s text, the project creates an ‘unidentified’ space representing a
‘terra incognita’ of art and invites the audience to explore it. The performance consists
of a mobile robot hosting a sculptural form of a six-week human embryo that moves
inside an "unknown" environment hidden from the audience. This environment also
hosts a second robot equipped with a video camera that can be tele-operated by the
audience. The signal from the camera is broadcasted to both the robot operator which
can be any audience member and to a video projector that shows a large scale version
of the camera input and the user interface. While controlling the robot, the audience
hears a robotic voice generated from a speech synthesizer that recites ‘Dreamland’.
This voice is mixed with audio effects that are generated in real-time and mimic the
noise of a short-wave radio transmission. In addition, it is mixed with MIDI sounds
that are generated by a composing algorithm linked to the movement detected by the
video camera on the tele-operated robot. The performance allows the audience to
explore the unknown space and develop symbiotic relationships between the tele-
operated and the embryo-carrying robot through the motion commands given by the
human operators to the robot and the motion reactions of the embryo-robot.

The first performance of Terra Incognita took place in the Decima Muesrta
Internacional de Performance: La Vida en Otro Planeta, Ex Teresa Arte Actual,
Mexico City, October 11-21, 2001. The paper describes the reactions of the audience
to the performance and includes video clips from the event.
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H vovpéla "Venus in Furs" ypagtnke aro tov L.S.Mazoch (yev, Lemberg 1836 - néBave ato Lindheim 1895) éyovtag w¢ kevipiko mpoowmo v Wanda von
Sacher-Masoch, t¢ omoiag yivetar oxAdfog. Eoutiog tov ovykexpipévov épyov o Dr. Richard von Krafft-Ebing diotdmwaoe tov dpo poloyioud. Xe nlikio.
OEKOTPIOV €TV, 0TV Emavaotaoy Tov 1848,0 L.S.Mazoch mopoaovpouevog oo 1o Aaiko Kivijua VIEPOCTITTKE TO. AVOYDUOTO. LE UL VEOPT] KOTELA 1] OTTOLO,
omAopopovae, ovufav to omoio tov kabopioe, OTWS Kal N avTapYIKN Tiwpio Tov amo T Koviéoo avyyevi) tov-e outiog twv yromnudtwy e Countess Zenobia,

’

onwe avagpépel, "...experienced acute pleasure’. No. onueiwbei €9 emions n kotnyopnuatikij oviibeon tov Sade ue v elovoia kot v epappoyn kabolikwy
VOV oTnY KOIvavia, katl Tov ovoualel kabopo wapoaloyioud. O id10g eiye mapel (éPog oo moieuo evavto oty lpwoia, éyive Aoyayog aro Zoviayuo
Bovpyovvdoav Inméwv,apyotepa ZovioyloTapyns, PLAGKIOTHKE ETaVEIANuEVO. eved Teédave oe davlo to 1814.

Teyvikég orayeipions Tov cdONatog/ To 6ONE OF KEAMTEYVIKO OVTIKEIPNEVO IE TOMTIKAYO.POKTPLOTIKA.

O G. Bataille oto épyo Tov &quot;Abjection et les formes miserables' diakpivel TV Kowvoviky aneAmicia, pud Piom dvvaun, vo
dpa péco 6To POVTEPVO

Kpotikd chom e, ovtd 1oV amoyuUvmveL TiG epyatikég Hales omd v avlpamvi a&lonpEneld TOVG Kot TOVG LETUTPENEL GE
anpdoOTO Kowvwvikd andppiupa. H etepoyévela

avantucoeTol and Tov Bataiille wg éva cuotnpa mov dev "yovevetal' dALd amoppintetol O amonoT®des. 'ETot, avatpentikd
glvat 1o £pyo ekeivo TOL APPIGPNTEL TV TOPAYDYIKY

Sdwadkooio. Av Kt avtd Qaivetal g o akpoio 0£om, avtavakAd v ovcio TG KOAMTEXVIKNG ovaTpomng Kabmg tpobmobétet
TNV avayvaopilon Hag Sopng oyvpotepns

Tov £€pyov.(eEovain) O Aptd OUmG gival avtdg Tov Tpootddnoe va kabopicet £va véo €100¢ Bedtpov Tov TepiEyetal 6 Eva
0AOKANPOUEVO aEL0AOYIKO GVOTNLLO, LLE CUYKEKPLUEVEG

dopukég ovvretaypéveg (dpaomn) £Em amd v mhoki. Ao avTég Bo TPOEKVITTAV KOl TO. LOONTIKA YOPAKTNPLOTIKG TOV £pYOV- |
évvola g "orAnpdnToc" anotedel Evav GUVOEGHO LE TOV S10VUGLAGH), TOV KIVOUVO, TNV TPAYLOTIKOTNTO TOV EVIAGEWDY, TOV
axpav. "Kabeti mov dpa cuvietd ckinpotnta. Kot akpiBog avti 1 1déa g dpdong Tpafnyunévng g ta akpa., HEXPL TO TEPLLA,
TPEMEL vaL amoTeAETEL T PAon Yo TV avavémon Tov Bedtpov. " [2]. Bacwkn a&ia g 18éag tov Bedtpov gival yio Tov Aptd
"€vag TPOUMONG, HOYIKOG GUVOEGUOG LLE TV TPOYLLOTIKOTITO

Kot Tov kivovvo." [3] Ze 11 kowwvia dpog eEedicoetar 1 {on evog Té€tolov KoAMTEYXVN 0 omoiog Kiveitat EEm amd T cpaipa TV
SLUVOLCHNUATOV 'aToKOOIGTOVTAG TO BEATPO OT LOPPT OV EMOVUOVE;

210 dpBpo tov G. Deleuze kot Felix Guattari &quot; What is a minor literature?&quot; onpeidverat 6t 1 "pukpn" Aoyoteyvia
dev TPOEPYETAL ATTO L0 LUKPT YADGCGA,

oAAG givat avTd o Bo ovopdalape Tpoidv pog PelovoTTag Héca og o, Kupiapyn yAdooa: "OTdToTE vAapyEL péca o€
puo puKpn Aoyoteyvia givar mroltikd" [S].

Q¢ hoyoteyviKo TapAdeLy o 6TO OKETTIKO avTo Ba avagépape 6Tt 0 yapaktipog K. tov F. Kafka ot 'Aikn’, amotedel pia
OTOYOPOKTNPICUEVT LOPON, KATL GOV avatar

mhvo oto onoio mpoPdriovral ta cupPdvta g wwTopiog yia eEoyBodv omd To cOUA MG YeLdUTONCELS 1] OTPEPADCELS TNG
TPOYUATIKOTNTAG(OVOKIVN GO, LETAUOPO®ON,

EVOYT, CLKOPOVTIO KAT). XTOVg avTimodes Oo tomobetovsape v actikh teloypopio tav [Tapiciov-n andcotoon ond to
TNB0g oV yopaKTPLoE TOV MIovTAaip katd tov

190 odva opoatve kot &quot;Tnv amdeTact and Tov TONOo KOToyOyNg TV aehnoemv, TmV VONUATOV Kol TOV eiKOVav...O
d0vdng Tov, A.Y., €lval 0 eMIAEKTOG HEGOATTOS

OV YOUEVOG aTo TANBOG Yavel TNV emapn 1 GTPEPEL TNV TAGTN oty TAEN ToL." [6]

2T1C KUPLOPYEG AOYOTEYVIEG 1| OTOLIKT KATAGTAGT TOV HPOO. TPOKVTTEL Ald TIC EVOAAAYEG TNG OPACT|G OE TPOCOTIKO EMINESO,
EVO TO KOWOVIKO TEPBAMAOV

Aertovpyet og éva amdo voPabpo. Edd ot cuyypageic Ba mapanéyovy otnv Owdimddelo 6hykpovon mapovuctafoviog Tic
avtiBéoelg g pe v eEEMEN g mopeiog evog

Koagxikov pwa, 6mov otov Kagka 1 6UyKpovon Pe ToV TATEPA OMTOKTE TOMTIKG YO.pOKTPLOTIKA.

e o GAAN mepintmon mov cuvavtape ot Aikn, o K. npoonabel va &quot;eicéfei&quot; otov Nopo péca and tnv
KATAVONoN T®V GLAAOYICUOV TOV POAoKA:" [Ipo Tov Nopov

tototor eOARE. Eig tov dhakav to0to épyetat AvOpmmog ympikdg Kal TOV IKETEVEL VO, TOV EMLTPEYEL TNV EI00J0V EIG TOV
Nopov. AAL' 0 pOAaE Aéyet 6Tt entl TOL TOPOHVTOG

advvatel va tov dgytel. O avBpwmog, oKenTikdc, ToV EpmTd av Ba Tov emttpanel va e16éADeL apyotepov. Towe, amokpivetal o
@O g, TavTog Oy entl Tov TapovToC".

Evomov tov dikaotnpiov enyyelpet pia petdbeon tov copatoc, evepyel og un mapmv: " O,Tt cuvéPn oe péva, ocuvéyloe o K.,
HAALOV L0 NPEL TOPO, TPOCTUODVTOG

TAVTOYPOVO, VO LEAETHGEL TA TPOCMTA. TNG TPMTNG GEPAC, TPAYLLA TOV £6MGE 6TO AOYO TOV [av aoTadELd, -0,TL GUVEPT o€
péva amotehel amAdg £va TEPLOTATIKO KL GOV

TETO10 dgv €xel PeydAn onpaocia, 1ing epdcov dev To Taipvm Kot ToAD cofapd, OAAE ELVOL YOPAKTNPIOTIKO HaG CTPEPANS
TOMTIKNG TOL GTPEPETAL KOL EVOVTIOV

TOAGDV GAA@V. XApV auT®V Kot oYL XEPpLy TOL €0VTOD OV GTEKOLOL TOPA £0(."[7]



Kat' avtimapofoln pe tv évvola g "uetovotiknig Aoyoteyviag” 1 onoia katd tovg Deleuze kot Guattari yivetot n
EMOVAOTATIKY dOvVauN Yo OAN T Aoyotexvia[S]

, 0o Aéyape 6TL 1) TEYVN oNpepa epeavileTal, TEPIGTAGIAKA I0MG, MG £VaL OUTOPPLLLLO TOV KOAATEYVT, Lo el AEEN &quot;mpaén
duibeonc&quot; Tapd ¢ eEEYOV KOTOTKEDOGLLOL.

To "Venus in Furs" [8] amotehei, o€ avrifeon pe Tov Kagka, po eKkkoospikevontng oaetpoPns pécm g radoroyiog
NG VIOTOYNS Kot ToV gAéyyov. H dwaotpon

Tov Masoch yivetal viapépovca amd T GTUYU TOV SNULOVPYELTOL TO AOYOTEXVIKO £pYO (1] AKOWUTN OO T1 GTLYY TOV
UETAGYNUOTIGHOD TNG apyLKNG, aKaBOpIoTng LOPPNG

TOV), OG UKPUic SLOAEKTIKI 1E TNV KOWv@Vid. XTotyeio evdekTikd emiong kat tov Sade, To Téhog KGOE 16TOPiOG TOL 0TOIOV
omotelel Kot pio 0ploKy) TPUYULATIKOTI T

Yo Toug Mpweg (Bavartog, akolaoia, AUEST 1 ELUEST] OVAYVOPLOT TOV oYEcemV vrrotayng). Onmg Oa et o Foucault otnv
'Iotopia g tpéhag' yio tov Sade, "... oV

mpoypatikotTnTa Yo, tov Sade dev vmdpyet emtotpoPn ot Xovadv, ovte EATION OTL 1] apyIK GPVIOT TOV KOWVMVIKOD UTOPEL ,
AabBpaia, va yivel ) amokoTooTnLEVN TAEN

g gutuyiag, HéEca amd pio SIHAEKTIKN TG VoG Tov emPePfardvetal and v dpvnon ma." [9] H mpayudtmon g
SlooTPOPNG EMITELEITAL GE [0l YOPTOYPAPNUEVT]

mePLoyN, Lia ao@or @V OTOL TO ML EYEL MG EGYATOAOYIKT AELTOVPYIKT dLVATOTNTA TO, OPLO. PLGLOAOYIAG TOV... [10]

Avti tov épyov weyvng, [11] wia eAedBepn mapalioyn, uio pemiiko tov cvufolaiov ustald twv Leopold von Sacher-Masoch™ kou
¢ Wanda von Sacher-Masoch onwg
weprypagetar aro Pifrio tov L.S.Mazoch "Venus in Furs" [12].

Mpaén 01aBeong petald g Kehaion Mémng ko tov Mehavitny I'avvn

Ot cuvOnKeg VIO TIC OTOoiES Bol LITOPOVGA VAL BVEYTM TNV VITAPEN GOG EIVOL O akOAOVOES::

And ofjuepa kot yo didotnue €61 unvav voypeovcbe va mapadidecds oAoKANPOTIKA Kot adlapoptipnte ot 0EANCT Hov,
OTOPVOVLEVOS £TOL THV TPOCMMIKN

G0G TOVTOTNTA.

®a Aertovpyeite G AVTIKEINEVO EKTEMDVTAG TIG EVTOAES pov acvlntnti. Edv kdmote gyooteite Kot Sev [LE VITOKOVGETE LE
omotlovdnmote Tpomo, Ba. £y 10 dikaimpo va

GOG CLULLOPPADCM OTMG EYD EMBVUD, dlY®S Vo TOAUNCETE Vo eKPpaoete avtippnoels. H cuvolikn oag vrdotacn, yoyiky Kot
copatikn Ba Bpicketat vd TV dikatodocio

pov. Mov enLTpEmeTal Vo TEPAUATIOTED XPTCULOTOLDVTAG OO TOTE CKANPOTNTO, XOPIG VO £ TNV LTOYPEDGCT) VO, AVEXTD TNV
TaPOpKpn dtapoptupio ave&aptTog TOL TOGO

gvogyopévac vopépete. 'Eyxete v voypéwon vo KomdleTe ylo péva, akoun KL oV GOG TOTO GTI| Y1 KoL £PTETE OTO YDA VO
QUWATE e TANPT VTTOTAYN TO TOSL TOL GOG

0OTESWOE.

®a giote 0 YouepmNg oKAGPOG Hov-amoAdTmg Timote mapamdve. Edv tuoydv oag mapéym KAmoleg oTiyuég EvyopioTong M
Kavomoinong, fa etvat amidg pio eVYEVIKN XAapm

€K HEPOVG LoV TNV oToia Ba dExeoTE e EVYVOUOGUVT. AIKOLOVLOL VO GOG ATOPPITT® OTOLNONTOTE GTIYUY EMOVU®D KL vV
enyelpnoete va Eeeiyete, 1 {on cog Lmopel va yivel eplodtikn Eemepvavtag kaOe paviacio.

I'o cag, 670 TPOGMTO LoV avtikaToTTpileTol 1 EVTVYio Kot 1 SuaTuyia, To LopTOHPLO KoL 1 EVYXaPioTNON, TO TAPHY KOl TO
pérdov, n Lo oAdKANpn. AKOun Kt av cag {ntiom

va drampdete £ykinua n embopio pov Ba ekmAnpmBel. H tipun pov kot n voAnym cog Ba eivar vd v kuplapyio Lov Kt ov
avtd cag pavei dvoPactoyto O oag emPAnOel n avtokTovia, o Kapio TAVTOE TEpinT®oN dev Bo Gog ENLTPATEL OVLTAKON KO
OTTOOEGLEVOT).

[Témn Kelaion

Aéyopat va vToTaTd 6ToV AAY0 TNG TG LoL, va gipat o okAdPog g deomowvidog [1énng Kehaidn, akpimg pe tov tpdmo

OV TO OTTOLTEL Kot VO, VTOPAAAD TOV EQVTO
LoV Siy®¢ 0vTIGTOOT O 0, OTIONTOTE LoV EMPAAAEL.

Melovitng Tévvng

Abnva 20/5/02

To mopov keiuevo vreypapn petold twv I'"M. ka1 I1L.K evamiov g diknyopov AOnvav
BK.



Nopwkég emonpdvoeig

Boowkd medio Tov dikaiov anotelei n Tpootacio Tov avhpdTOL ToL APopd T0co otV "MBKN" 660 KAt oV AVAR" Tov
vrootacn. Kabmg n copatikn

akepaldTNTa GGO KOl TPOCMTIKOTNTO TPOGTATELOVTOL OO OAN T KaTaoToTkd Keipeva [Kataotatikdc ydptng tov OHE,
Evponaikn Zoppaocn Awoiopdtov tov AvBpdrov, Zovtaypa

g EALGSOG], oynpatucd Ba drakpivaple Tig vopikég avakolovbieg Tov avetépwo cupfolaiov: to dikato Beonilet To TAaiclo
€AevBepng KoL TANPOVG OVATTVENG TG TPOCOTIKOTNTAG,

TNV GoKNoT TOV EAELOEPLDOV QVTMY KoL TNV TPOCTOCIN TOVG LE TPOTO MGTE TO ayodd anTd dgv UMV SVVOVTOL VO TEPLOPLETOVY
aKouN Kot pe TNV foOANOT| TOL VIOKEEVOL

dwkaiov (dnA. Tov TpocTatELOUEVOV). ETot, dev dikatovtan kKaveig Topaitnong Tev dikowpdtov tov. H cdppacn peta&d I'M.
xon TLK. elvan kat’ epappoyr] tov avotépw

avtifemn otig datdEelg Kot yio Tov Adyo autd avioyvpn, OnA. dev dvvartal vo (ntnBel | avoykaoTikn Te EKTELECT OO Ta
dwaotipilo. EmmAéov to Topdv keipevo,

e OTOLOVONTOTE TPOTO KL AV YPOPTEL, dEV UTOPEL VOl EYEL AVAYKAGTIKN 10Y0 PAGEL TOL EAAVIKOD Kot YEVIKOTEPO TOL SVTIKOD
dwaiov.

Avapopég

1. "1t duotuyia va xavetat £vog tétolog karAtéyvng" [tekevtaio Adywa tov Népava mpv avtoktovicet]*. O Népwv (Nero, 37-68 uX), ypiotnke avtokpdropag
oe NAkia 17 etdv vod TApn

KOAMTEXVIKT LOPP®GT. OE®POVGE TOV EXVTO TOV MG TOV KAAMGTO 00130 Kot N00o10-£WaAre dNUOGI®g 1} 0d GKNVNG EML YPHLLAGL, EVD OVEUEVE LE UEYGAN
avnovyio kot eopo mv

yvoun tov Bsatpikdv kpitikdv. Evvodyioe Tov veapd Zropo 1oyuptlOHevog OTL TOV HETAUOPPMOE OE YUVOIKE, TOV 0010 Kol VOUQELONKE pe KaOe emonuoTTo
-opyoTEPL

£hofe g avdpa Tov Aopvedpo, Bempdvtog Tov eavtdv Tov Yuvaikae.[To ox£d1 Tov va kayet T Pdun yio va Ty ovolkodopnceL K VEOL TPOYHATOTON|ONKE TO
64uX kabng

0 810G pe VIOKPOLGT AVPOG AT YYEILE OUNPIKOVS GTLXOVG, TOVG AVAPEPOLEVOVS TNV KaTaotpopn s Tpoiag. Xta epeimia xdpate to oyédo g véag Pdung.
O Xithkep,

emoTpépovtag amd ™ Poun cuvopket pe tov apyrtéktova Alumept Inéep: "Eivon tpopepd ta gpeinta mov donoav mice tovg ot Popaiot. Ola avtd to
epetma...efvar

1600 Opopeo... IIpémet Kt gpeic va apnoovpe tétota pvnpeio, epeimia ov va opfdVOLY TV OHOPPLE TOVG HEGH GTOVG OPOUOVGS."

2 Avtovév Aptd, To @otpo Kkat To €I0mAO TOV,EKd. AmddVN, netdep. [Tavrog Mdteong, cel. 96.

3 Avtovév Aptd, To @fatpo kat To €idmAO TOV,eKd. Awddvn, netdep. ITavkog Mdteong, ogd. 100.

4 Avtovév Aptd, To ®atpo kat To €id®AO ToV,ekd. Awddvn, petdpp. [aviog Mateong, oek. 97

5. Gilles Deleuse and F. Guattari, &quot;What is minor Literature?

6. Biotwvitng Avactdong, n AAikn ot xdpa tov Makyovopivt”, €¢. to Bipa 28-3-99, eniong"Ta puotipa tov [Hapsiov", ep. To Bipa 28-8-98.<br>
7.®pdvtg Kagka, "H Aikn" , ekd. Hpidavoe, ceh.41.

8.Venus in Furs, Zone Books, N.York, 1991, Appendix 1, A Childhood Memory and Reflections on the Novel.

9. Micél ®ovk®m, H 1otopia g tpéhog

10. Katd tov Nte Zavt vrapyovv &quot;amoradoels ppikaiiec&quot; kat Tov "ekkentucpéva tpopepov"...* Ot Atuyieg g Apetg, ekd. Mmovkovpdvn 1977.
11. *Agv givar duvatov 1 Téxvn vo aneAevBep®oEL TNV TPAYHLOTIKOTNTA amd pdvN TG, KL 00TO Y10 TOAA0VG AOYOVG, EMEWN 1 TEXVN dev £xel Ta. id1a OTAC OTG

moltikny. H téyvn mévta mpoteivel évav outomikd TpOTo va Tpoceyyiotel, dev eivar aAdew OTL LTOPEL VoL TPOTOTOWGEL TNV TPAYUATIKOTTO ad OV TG,
avto o

NTav OVTOTA... .AG® O)L Yo TNV TTOMTIKY O We0Aoyiot 0ALE Yo TV oMtk g cvpumepipopd. Eivar ebkoro va Aépe 0tL 0 Mapd givar o Mapd, 0tt o
Nrafivt fitav laxopivos,

ot {oypapioe Tov Mapd kot ékave OA0L avTd To TPAypoTa- 1 6Tt KAmotog AALOG ivol KOppouviotig. AALG To va. AGS Yo 1deoloyia o€ pio opaipa Tov dgv
etvot To

mePEXOUEVO TNG etvar £va exteTapévo Bpa. Ziyovpa 1 moAtikn divel a&ia oty 1€xvn aAld moco kot Tag; Aivel agio yiati kdvovtag Téyvn ¢ ot ™
Sibotaon eivar dtakextiko. J.Kounellis, "Apvaic Od0coeia, keipeva Kot cuvevtedEelg

1966-1989, exd.Aypa, ykaiepi Bernier.

12. H Wanda von Sacher-Masoch amotélece yio tov L.S.Mazoch, 0.1t | Lous Andrea-Salome yia Tovg Nitoe ko Pikke- pio yontevtikn, vreppotikiy popen.
Ba ypduet Kot

010 1 Salome 6T0 NEPOAOYLO TG YWpilovTag pe tov Pikke: "Eipon éva tépag"...

13. Fragments for a History of the Human Body, part 1, edited by Michael Feher, ZONE 1990, N.York.

14. Incorporations, edited by Jonathan Crary and Sanford Kwiner, Zone 6, Zone Books, , N.York, (1992)

15. Friedrich Nietzsche. The Will to Power. Trans. and Ed. Walter Kaufmann and R.J. Hollingdale. NY: Vintage, 1967.

16. "Medien kunst Action", Goethe Institute-ZKM, Springer Wien New York, by Rudolf Frieling/Dieter Daniels.

17. Zubtng Ntivog, " H emotun, n téxvn kou 1 tegvoroyia" , ep.to Bipa 1998

18. Agptidng B., "To kpdrog, enikevtpo g eEovoiag, pniov g £pvog”., £p. To Bipa, 28-3-99.

19. McKenzie Wark: "Net. Politics and the Virtual Republic", Mute magazne nl1, cgi. 36-37, 1998.

20.Scene of the Crime, by R.Rugoff, MIT Press 1997.21. Gilles Deleuze, Nietzsche and Philosophy, trans. Hugh Tomlinson, New York : Columbia University
Press,

1983.22. "At yoyooels", Zimvog Anoctoridov, Ev ABnvarg 1889.



AvTi-OWdinoug kat Zpiyya
H 'zt cav vpprdtopog mave 6Tig £vvoreg

H popon givar 6w pio goppo ov amoTurdvetat Endve og Eva, 0 Kot 6Tovg EIAOA0YIKOVG Opovg givat To oynua, to hylo-popeikod
povtéro, ato omoio n AéEn 'hyle' onpaivel VAN kot poped onpaivet eoppa. (http://www.webdeleuze.com/html/TXT/ENG/270279.html)

' Méoa amé to adua tov mepvodoe pia yodvny. Tny giye uovog Tov emivonoel ooy Eva OOTHILO, GOUPOTO IE TH TAPKO, EVA OPYOVIKO TEPACILO, UE
™ HOPPR VIEPPVOIKOD avTiod atn Béon e mldTng . '

"Eva yAvrtd mpoépyetor cuvndmg oav vppidiopog Tave 6T QOPUES -OTMG OVTEC CLVAVTAOVTAL GTH EVOT Kol TVuyXavouy epunveiag N
LETACYNULATIGUMV- 1, LE TOV TAUTOVIKO GLAAOYIGHO, GOV VRPLOIGHOS TAVm TV £vvola TNV omoio mpaypatevetal to £pyo. H devTtepn 0o,
aUTI] TG YAUITIKNG TOV TPOEPYETOL 06 £vay VEPLOGNE TOV EVVOL®V, VTOVOEL TNV VTapEn Mo ecael petarrooodpevng eoppac n
omoio amoppéer amod TV id1a T cVVONRKN YEVVong TOV £pyov (3. 6T0 TAATOVIKO KOGNO, 1] AVATTVEN TOV EVVOLADV 6E TAATOS KOl
Bddog).

To cdpo ot tepintwon avt anoteret Evo medio avaoyNUOTICUOVY oo VEQ LEAN (LNYOVIKE 1) OPYOVIKA) TTOV EMLXEPOVY KOVOPOVELG
Aertovpyies. To (Rt TG €K TV £6M d10POPOTOINCTS TNG PLGI0AOYING TTOV £PapUdleTorl and TV Ploteyvoroyia amoppéel and tnv
amodoy TV apxav e ovyyxpovng levetikng Oewpiac. (The Evolutionary Synthesis). Méca ota epyaotipia, ot BtoAoyuol punyavicpot
VIOGTNPLLOUEVOL OO UNYUVES OVOTTUGGOVTOL VIO TO KOHEGTMG S10PKT| AVTAYMOVIGUOD MGTE VO SOKILAGTOVV VEOL YEVETIKOL GYMLATIONO1,
LOPPOTOIOVTOS GyVOOTO VEPISIKA GYLLOTO.

Opyaviopol cov unyavég: dopobvot Kot amrodopoVVIOL GE YPOULLLES EPYOCTIPLOKNG TOPAYMYNS.

I tovg Deleuze ko Guattari,0nmg Stotvmdvetat 6to €pyo tovg Avti-Owdinovg, 1 yoyavdivon mpénet va aviikotaotadet amd "ty oyxllo-
avaivon" TPokeWEVOL Vo evIomioTel 1) evon " tev unyavov exbopioc.”" ¢ H évvoto tav" unyavov embopiog" sivat, puotkd, 1 évvola omd
v omoia o avti-Oedipus £xetl evkorotepa avayvopiotel. H embopio Aerrovpyel kat' avtdv to tpdmo. Tpéxet oe pa "pon" - £vag cuveyE,
anpoécOTOG Kot adtdkono "hyle". Avtn givor n TpdTN apyn TG UIEPYKGOVIKNG Prhocopiag e embupiag. X pon eloépyovrat ot "unyavéc.”
AaxdmTovy ™ pon. Avtég ot "dlakonég” kabopilovv T por|, Kot gival £T61 6TV TPOYUOTIKOTNTO HEPOG TNG 1d10.G TNG pong.'
(http://www.gradnet.de/alt/pomo2.archives/pomo2.papers/bourg00.htm)

' 0wTo TO EMIMEDO, O1 UNYOVEG EVEPYODV GULPMVOL LLE TNV aPYN EVOG GLALOYIGLOD TOV TOHTOV " TO KOKOAO TOV 00100 GUVOEETAL LIE TO
yovato" (http://www.gradnet.de/alt/pomo2.archives/pomo2.papers/bourg00.htm)

'To "odpa xopic Ta 0pyava' (o 6pog daveiletor and Antonin Artaud) givat, icwg TpoPAréyipa, Eva S1OA0V 0pYOVIKO GO (VO GO0 [LE
opyava, "to odpa g Odumddelag neptotorng "), 0ALE cOpa OTMOG TO GO TOALTIKO, 0VTO oL BpicKeTat TAVTO 6TO GTAS10 TOV
oyMuaTiopod Kot e Topapdpeocnc. To copa yopic Opyava mapdyetal o€ pio GVVOETIKN cOVOEST, Ko givan 00TE i EIKOVO, TOV COUOTOG,
o0te i Tpofolin. Ev oiyoig, to copa ympig 0pyava sivar "plopoticd” kot un-ektpoaedév, i e popen dévrpov.'
(http://pratt.edu/~arch543p/help/Deleuze.html)

O Dr. Charles Vacanti tov University of Massachusettsonpiodpynoce epyoaotmpuaxd {da mov Epepav KOAMEPYELL KOTTAPOV TAVE® GE XOVOPO
pe opyovikd oxnue. [Evc.1.]

300 | % 3 L
Eix. 1. Kdtrapa yovdpov oe fro-amodopnoiuo okeleto aro oyiuo ovOpamvo avtiod (0@ EUPVTEDUEVOD KATW OT0 TO 0épua. TovTikiov). To
TOVTIKL AEITODPYNTE G VTOOOYENS VIO THY ‘KaALIEPYELR €VOS avBpOTIVOD VTION TO TPDTOTOTO TOV OTOIOV KATOATKEVCOTHKE OO
‘TOAVETTEPIKES (vES Kat avOpamiva, kOTTapa yovopov. O 10T6¢ Tov {ov Edpeye T0 OVTI VA 0 YOVOPOS avartiyOnke OCTE VO, AVTIKOTACTHOEL
10V 1070. H 16)v0loyio avth avauéverar vo. ypnoyomomnbet yio ty EXaVOKaTOOKEDT] OUTIOV, 0EPUOTOS, KOKOAWMY, OKOUN KO ECWTEPIKWDV
o0pyevav.

OwimovcXto épyo Owimovg Kot Zeilyya to epdTnpa gite dev et Tebel, gite dev Oa Tebel moTé-avti awtod Tov Stnpatog and TV TAATN TOV
O13imoda Eekivaet pio xodvn 6g GyNIo dVTIoN, Vo oNueio £16000V TG evépyelag oto ompa. (Ek. 2.)



Ewc. 3. Owimovg kon Zoiyya, ypopatiotdc yoyoc, 2003. And ) mAdtn tov Owinoda Egxvdet pia yodvn 6e oyfia ovTIoD , Eva onpeio
£16000V GTO GAOULOL.



| TEXNH TEXNOAOIIA]

ARS ELECTRONICA- Emotjueg TG ZWwiic

To megaousvo pOvomrweo moayuaromoujbnxe oro Linz s Avoroiag n 20" éxbeon tng
Ars Electronica wov amoteAel 0¢ Tayx00uLo ETITENO TO GHUAVTIXOTEQO YEYOVOS YIA.
Ty e8epevivion TG OYEoNS TEXVNS %Al TEXVOAOYiag.

Tou Méavvn Mehavitn*

™ SudpreELa TV E(ROOL TELEVTALOV ETAV, 1| ATrs

Electronica (http:/kultur.aec.at/festival/indexen.html)
ExEL noAEL Eva VU TEOTO HOAMTEY VIRV KoL ETUOTIUO-
VIRV OVOKPORUWV UE ETLERTAON O BEPOTOL KOLYWVIROU YO0t
oantioo. Kupudtepeg smompovirég magovaieg vmipEay
owtég Twv Marvin Minski, C. Langton, Simon Lanier, Hans
Moravec, R. Dawkinks. Entiong mpooxhiBnxoy rodAtéyveg
Omwg o Otto Piene, Christa Sommerer, Stelarc, Laurie
Anderson, Knowbotic Research, Steve Mann xou Sueevon-
te¢ dmwg ov Timothy Leary, Roy Ascott, P. Virilio #ow o
Eugene Thacker. Kevipud Bépa yia to 1999 rftav 1
“Lifescience”, dmov eEetdotnue 1 froteyvoroyia, opdog pe
ompdphemntes eEehikelg, Waitepo petd ) diopdxn Yo To
duxonddporo g EQEVVOS TAVE® 0TO AVORMIIVO YOVISIWpOL.

Znpovindtegol ophntég Tov ouvedpiou Mty 0 ouyyQo-
péag Jeremy Rifkin mou avéhuoe TG ROWVWVIROTOMTIRES
emuTTddoelg g froteyvoroyiog xow 0 G.Gessert (MIT) wov
TOQOVOTOTE JLOL LOTOQLAY] TTEQLYQOIPT] TS TEXVNG TTOV XOT-
owomotel To DNA wg dopni) povada. Téhog, o Eugene
Thacker (Rudgers UN) piknoe yio 10 Bro-texvohoyind
owpa mov Ba. propel mhéov va avadnovpyoes ta pEky
1} TOUG LOTONUE TOV HECA OTO EQYATTIOLO, YONOULOTTOLWVTOS
TEXVIHEG AVAAOYEG UE CIUTEG TWV EQITETWYV.

Ze nohhteyvind enimedo, hertovpyel o péviun pdom
10 Cave, TO 1O(UQEOTEQO CUOTNUO. ELROVIXIG TTQOYLOTLRO-
mrog (EXTES TV OTEATLWTIXWY EQUOUOYHV), VITOTTNOL-
Cousvo arnd tov unokowom Onyx g Silicon Graphics.

- Iy eQagpoy
mov oyxedlagav oL
Peter Kogler =ou
Franz Pomassl, 1 xi-
vnon twv Beotdv yi-
vetal péoa oe fropog-
QPUd. oxfqpoato, Evoy
AafoowvBo mov Bupi-
e pohid pvopn-
yridv. To odpo €xer
™mv aioBnom dt owwpeiton eheiBepa oTov YNpLoxd WO,
HVOUPEVO RE MEYTAN Todmnma. (Ew.1) [Ze wa avdioyn
gyrordoraon mov feloxeton oty EMdada, 1o “I1dgupa Mei-
Covog EMmpvionoy” xow 1 Magia Povcoov avonrticoovy
ndvw ato Cave exmondevtinég EQOQUOYES LE EUPOOT) OTOV
ehnvird moMmopd. ]

O rohmtéyyns Eduardo Kac magovoiaos v med
pdom tov project GFP-K9 mou aroyever om dnuovgyio evég

Euwe. ]

TQOYUOTLHOUY OHUAOU PE (U=
oqogitov dépna. (Ewx.2) Autd
10 “drayeveTnd” peTohAoypE-
vo Tao (transgenic animal) Bo.
EOXPEL TS TNV avAuEn ye-
VETIROU VMHOU OHUAOU pLE T pé-
dovoa Aequorea Victoria mov
QEQEL TNV TEAOLYVY] PWOPOQI-
Covoa mpwreivy. (Ew.3) Me
™ Porifeta g Proteyvoro-
yiag, o ®oAMTEXYNG HITopED
mhéov vo. emepfaiver OTo ye-
VETLHG RWOOUHOL, LETOPEQOVTOS
xnow ouvdudtoviog yovidomd
VARG Yo ve Snpuovgyrioet po-
vadirovs ®ou amedfhemtoug
0QYUVLOROUE, TEWTOTUTO
HoATEVIHA “TQOlGVTaL”,

SuveyiCovrag ™ Beponnn mdvw oty “Lifescience”, 1)
petvi] Ars Electronica 2000 mov 8o, yivel petoko 2-7 Xe-
atepPolov (http://www.aec.at/nextsex), xel wg Bépa “Next
Sex” nou eondlel mévew oe po owmvio g omoiag To
nEAN Bt elvon YEVETING TTROTYEDLOOUEVD, LE EMAEYUEVOUG
QITOYGVOUC WG TTROS PUAD KO TOL YOQOXTNOLOTIRG. AVTL-
petwmniCoviog Ty mpoomnky 6o 1o iAo Ba £xeL amah-
Aoryel omd Ty avortaoywyLr] Tou Aeimovgyio wow evoe-
youévwg ot dvBpwmol Bplorovial ot otelpdta, rabiota-
TOLL ([OWG ovoryraLio YLdL TIV ROWwVIo VoL CUYRQOTHOEL EVaY
UNYOVLOUS SLOAGYOU KO ETAVOTTQOTOLOQLOUOT TmV Bepie-
ModdV punyoviopdv G, WLoTEQD. PETA TIC TOGTPOTES
moltiréc eEeMEELC otV AvoTpic.

Ewx.2

Ewn.3

INFO: http://www.humancloning.org.

http://gsa.rutgers.cdu/maldoror/index.html

http://www.celera.com/home.asp

http://www.tigr.org/

* O INidvyng Mehavitng eival etnoounds #oAMTEXYNG
oY mopououdler duadpaoninég performances.
URL: http:/digitalart.asfa.gr/students/melanitis , e-

mail: melanitis@hotmail.com,
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To dApa 610 KEVO Kot T0 20 Ocwpnua tov Goedel

Exet mpoxdwel 6T1 061 GUYKEKPIUEVOY aplOunTiK®V TPoPANUTOY 0mouTel THY YpHon vwobécewy ot omoies kot ovaiav
vrepfaivovy v aprbuntiki...Kurt Goedel, oe uia ov{ntnon yia v pobnuotikn Loyikn tov Russel, 1964.

To mpdto Bempnpa Tov Goedel (Ewk.1), amhovotevpéva, Aéel 0Tt LEGO G OMOLOMTOTE AELMUOTIKO GOGTNLLO IKAVO VOl
enutpénel Pacikn apOUNTIKY, LTOPOVUE VO SNUIOVPYHGOVLE Lia TPOTAoT 1) OTOi0

glte

dev umopet va amodeydei 1 va amoppipbel péca 6To cVoTHLN

1

pmopel vo amodetyfel kot va amoppipbel péca ¢' avtd 10 GOGTNLOL.

v mpoTn TEPITTOON KAAOVLE TO almUOTIKO cOGTNUA OTELEG, oTNV debTEPN AVTIOATIKO. ZuvonTikd to 1o Oempnpua:
Kda0e enaprdg cuvenéc a&lopatikd cvota givar atelés. To devtepo Bedpnpo SNADVEL OTL VoL ETAPKDG CVVETES
a&lopatikd cvotnue dev uropel vo arnodei&el v endpreld tov. O Goedel £de1&e 611 péca o' Evav GLUYKEKPIUEVO
pofnpotikd KAado [6' éva erapk®dg AoYKo cvatnua], o vEicTaVTOL TAVIO OPICLEVEG TPOTAGELS Ol OTTOIEG OV UITOPOVV
va amodeyBodv wg aAndeic 1 wevdeic ¥pNOLLOTOIOVTOS TOVG KAVOVES Kot TO AELMUOTO TOV GUYKEKPLULEVOD
podnpotikov kKAdoov. H anddeitn kabes mpdtaong sival dSvvarh péca og Eva chotnua epocov eEéABovpe amd avtd, €10t
mote va eBdcovpe og vEoug kavoveg kat aSiopata. Kat” avtdv tov tpodmo dpmg, dnpiovpyeitat Eva peyoldtepo
GUGTNLO TO OO0 VILOKELTOL OTLG OKEG TOV avomddektes dNAdcels. [H pe dAin dwoutdmmon, péoa og kabe cvotnua
vapyovv aAnbeic Tpotdoelg ot omoieg dev pmopov va e&ayBolv and avtd]. Etot kdbe Loyikd oGO OTO10GONTTOTE
moALTAOKOTNTOG Elvat, €€ opiopo, ateléc. O Christopher Cherniak a6 to Birio " Eyd g Nonong "[1].. . éva
OVTIKEILEVO EYEL LE TOV EQVTO TOV LU0l TTOAD 110TEPT) Kal LOVOSIKT o)EaT, 1| omoia weplopilel TV tkovoTTa VoL dpa
Ve 6ToV €0TO TOL pe TOV 1610 TPOTO oL dpa Thve o€ AAAa avtikeipevo. Eva poldpt dev pmopet va ypdyet méve
GTOV £0VTO TOV, 0L LUYOCKOTAGTPA dEV UTOPEL VoL YTUTNOEL i POy oV KaBeTat Tave 6N Xeporafn g, Eva @it
dev pmopet va pagt tov 1610 Tov ToV £avTd KAT. Evag dvBpmmog dev pmopel vo det To 1010 Tov T0 TPOS®TO TaPE PHOVOV
pécm eEmTepK®dY PondnUATOV TOV OVATOPAYOVV TG EIKOVEG-KAL io EKOVO OEV EIVOL TOTE TAVTOOT|UN LE TO
TPOTOTLTO...0 KaBévag pag Bpioketat pésa ¢' Eva 1oxvpd choTa ToL dtafétet pin LoVadKY OTTIKY Ywvia: vt N
oyOG elvat emiong o yyunTiNG TOL TEPLOPIOLOL..."AKOUN Kot av otV Ttpdtact tov Goedel mpootebei éva véo aiopa,
70 V€O GUOTNO B TEPIEYEL Lol GAAT OVOTTOOEIKTT) TPOTOOT| 1] OTTOI0 SEV OMOJEIKVVETAUL LEGT OTO VEO GUGTNLA. AVTH 1)
QOpLLOL TNG 0WTO-O1NVEKOVG atéAelag Oa propovoe vo amokAnfel "ovoumong atérela" [2]

FEix. 1. O Kurt Goedel



H oynuartonoinon tov moapoundve cvotnudtov Oa giye ™ popen g €iK.2:

Ewc.2. Zynuotoroinon Lvotiuatog pe enineda (amd v EL T apéota)

Amd 10 enimedo n o010 eninedo n+1: Ot Aettovpyieg Tov emumédov (n) givar dopikd ototyeio Tov emmédov (n+1) Eniong o
eninedo (nt+1) :a. ypnowonoiei / evoopatdvel dopkd ototyeio Tov emmédov (n), b. eAéyyetl / katevhHvel Ta dopukd
otoyeio Tov emmédov (n) Ev yévn Oa avagépapie yio to svotua: Asttovpyio(function) =Ooavdpevo (dni. o Tpdmog e
tov omoio "expaletor" N yiveton avtiAnm pa dopun). H Aettovpyia dev givar ovtiinme o tv doun v idwa."...0mmg
0o édeye kat o Penrose, pio TéAg0 Yoy punyov Ba Expene vo Lmopel Vol GTAUATIGEL TOV EQVTO TG OOTE VO,
dvvatat va omavtioel o€ kdmoto epdtnpa. ‘Evo tétoto "dApa emmédov” givat adhvato pE Pt GNUEPA OV KO VEOTEPES
£PEVVEG GE TOPAAANAOVG VTTOAOYIGTEG Sl VoLV T0 0vTifeTO. " TomME TO PLGIKO GVUTAY TPOEKVYE MG TO VEO EMITESO
péca oto omoio n Avon ota tpofAnuata propovoe va Ppebel eyyevig ota ototyetmdn padnpotikd -icwg o KOGHoG etvot
N povn Adom evog Aoyuod mapddo&ov. Tomg ydpog Kat xpodvog avadvuinkay mg "eokeppévol” Tpdmot va datipnong
AVTIOETIKOV TPOTACE®V MGTE va unv avapryBovv. Etel n Apyr tov Amokieispov tov Pauli, n onoio amodegikvoet 6Tt
dv0 copatidla dgv dvvavtal vo katoAapfavouy oty 1010 ¥poviKy oTlyun Tov id10 ydpo, iomg givat 0 povog TpOTOG TOL
1 KOGKN A0YKn BprKe ¢ ADON O& CLYKEKPLUEVES £YYEVEIG TopaPLacelg Tov vopov Tov un-ovtBétov. Eipacte tdte o
idtot cav punyavég tov Turing, e KATOL0 TPOUOKTIKO GYESI0 VO TEPLUEVEL Y10 LAG, OTNV EMLYEPOVLEVT] ADOT| TOL OO0V
0o eipoote avikovol va GTaUATHGOVE ToVg 0ToVg Hog;"[3] To TpdPAnpa Tov cCLGYETIGHOD AVOPOTOV- PUNYoVEY
EMOVEPYETAL OTT OO KAOMG Ol NYavES KOt 0 EYKEPAAOG EKTELOVV dlepyacieg enelepyaciog TANPOPOPLOV e
Spopetikd Tpomo -avtn 1 dtapopomoinor Paciletar otov Pabpd TOALTAOKOTNTAS TOV NYOVIKOV HEPOV OO TNV
@voiloroyia Tov eykepailov. Omwg avagépel o Wiener, "wio Aoyikn punyovn mov epydaletat pe KoBopiopuévoug KavOveg,
dev ypetaletor Toté vo PTdoel og Kamolo cupnépacpa.” [4] Etol 1 molvmiokotnto TV Siepyucidv g Lropel va
avEavel d1opKMS, EVM 1) EXAVOANTTIKOTNTA TG UITOPEL VAL TNV 00N YHOEL 0€ KATAGTAGELS Un-150ppomiag. Ta otddia
Aertovpyiog TG TPEmEL ®GTOGO va £xovv Eva Op1o, va Kivodviol oY Evav opilovta VTOAOYIGU®V, aAMMG ite k&GO
mpoPAinua Ba propovoe va Avbei g Bempntikd dmelpo xpovo, gite n unyov Bo tiBovtay ektdc Asitovpyiog Emetta omd
TMEMEPAGLEVO APOUO VTOAOYICTIKOV Tpa&emv.Xto keipevo "Tovidia, Makpopdpia kot Yroroyiotég" o Ram Samudrala
OVOQEPETOL GTNV IKAVOTITO TOV EYKEQPAAOV VO GLVELONTOTOLEL TNV THAVOTITO AVTOKATAGTPOPTG TOV, OTT®G .Y, av Oa
npoonafovoe va Aoet Eva TpdPAnLa dixmg dtakomn| Yo avaravon 1 exavaSloddynon tev cuvinkmv tov:" Evag dhiog
TPOTOG TPOCEYYIoNG glvar vo, SOVE TNV 'evaichnom' g KATL TOV EMTPETEL LU0 SLOPVYT OO TIG EMMTAOCELS TOV
ykevtehkov Bewpnpatos. E@dcov o eyképados £xel yivel apKeTA 16YVPOG,ACVVERELEG TTPOKELTAL VO TPOKDWYOLV. O Voug
£xeL Vv apvoikn wavotto va vrepmnda tovg [apdEevoug Bpdyyovg 6mms o "apti n mpdtacn mepiéyet tppia. AGon."
Kdamotog Ba pmopovce eniong va anoppiyel oAdKANpM TV TpdTacn Aéyovtag OtL mepiéyel povov 6vo AdBN Kol GUVETMOG
glvar yevdng, apa dev vrelsépyetatl kaboAov oTov Ppoyyo. X ektevécstepn aviivon Ba Pmopodoe va TeL OTL T
avaAnfeto givar omd povn g Eva Aabog apa 1 TpdtacT gival 6o, AALG amd GTIYU TOV TO EXITPEYOVLLE, TOTE M)
TPOTOOT OEV TEPIEYEL TPUYUATIKA TO TPiTo AABOG dpa emoTpéPovpe oty Katdotacn pe dvo Adon! Avtd Oa propodoe
va cvveyiletar en’ adpiotov aAld o eyképarog avtilapPavetot Tt cvpPaivet (Ba Aéyape o6tt £vag peta-Tlapa&evoc
Bpoyyog ovpPaivel péca otov eyképaro o omoiog Tov emtpénetl vo avtiAneOel Evav [apd&evo Bpoyyo-puiddpe yo
TOALTAOKOTNTA) Kot amopacilel 6t Tav apketd. ETot ot opyoaviopol pmopet va £x00v avTIHETOTIcEL 0VAAOYEG
KATAGTAGELS KOl QVTOL TV 0T0lV 01 EYKEPOAOL SIEPVYOV AVTI VO ADTOKATAGTPOPOVY, ETAEXONKAY, KOl GUVETMG
odnynoe otnv e£€MEn g evaicOnong. Axkoun, avt Ba propovce va ival £vag cuvdvaoids kot Tmv dvo Ba propovoe
va &gl TPOKOYEL amod i ovaykn vo amopevyBovv ot [apddo&ot Bpdyyot aAdd Kot ¢ ATOTEAEGLO TOV ECHTEPOV
Hapd&evov Bpdyyov! e kdbe nepintmon, 1660 yio v didvola 660 Kat yio Ty evaicOnon, vrapyet évag [apda&evog
Bpdyyog 0 omoiog Tapa@uAdel 6To KEVTPO TOV VOOV, L€ KATO10 GUYKEKPIUEVO eminedo, 1) dtddpaon HeETa&d veEupdOVmV
avimpoomrevet Evav [apdEevo Bpdyyo o omoiog amoinyet o avdtepous [apd&evoug Bpdyyovs, 6mwg o Mapa&evog
Bpoyyog peta&h DNA kot tp@teiviyv mpokaiei avtov mov PAEmovpe petald tov kuttdpmv. "[5]



AvEMEN

Tpoteivw ) dapoyn TV KaALITEYVAOY TEPAY THS TEYVIIG DOTE VA EPYACTODY ATOUIKE VIO, TV EXIOTPOPT OTIY TPOYUATIKN
{wn, omov o voruwy avlpwmog oev givar TAEOV TO KEVTIPO TOL GOUTOVTOS OALG TO GOUTOY EIVAL TO KEVTPO TOD KOGLLO...
Ero1, o yivovue evaépior avBpwmor. Qo yvawpilovue thv ddvoun e EAENS mPog TIG AVIITEPES TYAIPES: TPOS TO O1GCTHUO,
zpog 10 movbeva ko To TavTod TavToypovaws. Kabwe n dvvaun te otkovuevikng EAENs o eAéyyetau, kuprolextixa o
avelyBodue oty amdloty pooikn kot wvevpotikn eAevbepia. Yves Klein

O kodtéyvng Yves Klein yev. 1o 1928, Nice- mé0ave 1962, Paris) omovdace atnyv Ecole Nationale de la Marine
Marchande kot oty Ecole Nationale des Langues Orientales. To " AApo 6to Kevo" dlatvnmbnke oty emoyr Tov
TEPAGLOTOG 0TV StaoTnkn emoyn (extd&evon Tov Sputnik I tov OktdPpro Tov 1957) aviiket d¢ o€ pua oepd Epyov
Ta omoia ekKvoOv amd 1o "dvro"- o Klein dpioe v avéMEN g pio dtadikacio Katd TNV onoia optopéve VITOKEIEVD,
0€ KATAOTAGT PLYNG 1] £KGTAGNG LITOPOVV VO, oNK®BoUV 6& GUYKEKPIUEVO VYOG ard To £60pog. EE attiag g
evaoyOAnong tov pe 1o T{ovVTO Kul TIG OVOTVEVGTIKEG OIOKNGELG TIGTEVE GTNV TPAYLLOTOTOINGT QLTS TG EVALDPNONG
KOl TNG OTOOEGLEVOTG TOV GMUOTOG OO TOVG TEPLOPLGHLOVS TNG PapHTNTag, KATL TOV LETATPATNKE YU AVUTOV OE ELLLOVT|
10éa.

Euc3.Yves Klein, AAuo. oo kevo, Oxtafprog 1960, (Leap into the Void),

photo oo tov Harry Shunk.

"Eipot 0 Loypagog Tov ydpov. Aev gipo £vog a@uipeTikog Loypagog, aila, aviifiTmg, £Voc TOPUCTUTIKOS KOl
peaioTikog Loypagos. Evhikpvd, mpokepévou va {oypapico To yopo, tpémel va 0E60 Tov £0VT6 Hov 610
onueio, otov id610 10 YOPo." Yves Klein



O avBpwmog sivor Eva oxotvi Teviwuévo uetald tov {wov kot tov YrepavOpwmov-éva oxorvi mavw and pio afveco. Avto
7ov givai omovdaio otov avlpwmo ivol 0Tl avTOS ATOTEAEL p1a. YEPUPO. Kl Oyl TOV GTOX0 : ATO IOV givou alloydmnTo
otov avBpwro eivai 0Tt amotelel o uetafoon. Etor uilnoe o Zopatovompo. Av emyeipn0si pa avbaipetn
OVTLGTOIY16T] TOV CAONATOS TOV KOAMTEYVI ILE TO TPOUVUPEPOEVTU GVGTHNOTO AVaPOPaS( SraTnpricovuEe dNAaon
TNV Vt60£61] POG YL0 TO CONA EWOUEVO MG PNYOVY], MG AVTOTELEG HOvTELD), pla véa eEglsadpevn puoroloyia Oa
NTaV TO aTarTOVNEVO NéGoV avéMENG o€ £va VITEPTEPO 6VGTN O, péca 6TO 0Toio 1| Bewpia o pwopovoe va
0PL00ETGEL OPIOPEVES TAPURETPOVS Y10, TA OQPEAT, TIS EMTTMOGELS KUL TIS 10 TOPAEELS TOV VT 1] TO.PAdOYN
Tapayel.QQotoco 1 TpoPfieyn yio v eEEMEN €VOG TETOLOV GUOTNIOTOC GE EMiMEdO GLVEIdNONG ival oNpepa adVLVOTN
epOooV ypelalopaote po amodelEn "amd EEm", and Eva vynAodtepo eninedo avdivong.O Penrose Oa vrootmpi&el o1t Ta
VIOATOUIKA KPavTikd @avopeva 0nmg 1 avBpdmivn okéyn- 1 onoia tpaypotonoteitol oe eninedo Pabditepo TV
VEVPOVOV KOL TOV VEVPOVIKOV GUVAYEMV, EKEIVO TOV KUTTOPOCKEALETMOV KOl LUKPOGMOANVICK®V, EIVOL UN-LETPTOLULAL.
Ta frodoyucd @avopeva KAT® amd TNV GLVEIONGT AELTOVPYOVV GE £va EMINEdO 6TO OO0 GLUPAIVOLY UN-UETPYOLLLN
KBOVTIKG QavVOpEVE -0 VOUG KoL 1] GLVEIOT oM {omg gival emiong un-petpnotpa Kot un-aAyopibuukd. Eicepyopacte étot
610 onuelo va avalnrioovpe i véa puotkn Bempia 1 onoia B evomotel TIg Tpovmdpyovseg Kot Ba eppnvevet Ta
mapado&a g kPavrounyaviknc. [6] Ot Bempieg Tov Penrose, 0nwg pdvnke and tov avtiktumo g ékdoong Tov Piffiiov
Tov "Zkié¢ Tov Nov", BopOfnoay tovg BlacmTteg Tng TEYVNTNG VONUOGUVIG EPOGOV ELPAVIGTNKE AVTIPPTON GTNV
SUVaTOTNTO KOTOUOKELNG EVOC VTOAOYIOTH LE avOpdTIv vonpoohv alAd kot ev yével emavnAbe to {ftnpo g
Guveldnonge, avtn ™ Popd ot eninedo kPavrounyovikng. Ag dovpe évav cuAlroyiopod tov Daryl McCullough méve oty
mOAVOTNTA VITEPCKEAIOTG TOV YKEVIEAMKOV Be@pnipatog o onoiog 0dnyei og Ppdyyovg..." Epdcov o Penrose amoppintel
v 100 6Tt 0 avOPOTIVOG GCLAAOYICUAG Elvatl TTEPOL ad TNV EXGTHKN , POIVETOL VO, EYEL TNV TTEMOiBNo™ OTL OTL pia pépa
umopel £yovpe o pabnuatikny Bewpio Tov THEC 0 avOpOTIVOG eYKEQULOs epyaletal. Emopévamg, ¥pnotonotdvog
ovtiv ™ pabnuatikn Beopia , Ba eivar mBavdg dvvatov ((apywd ) va oynuotorombei o pabnpatiky popen Px () n
omotia Ba woyvel povo eav Evag ((10eatos- eELedBepog amd Aan) eyképaros Ba EBpioke T dMAwon mov opileTot amd 1o X
va givor avopeifoio aAndwn " Avegdptmra tov Kotd Tocov 1} oyt P(X) givar duvatdv va voroyiotel, pmopolue va
KAVOULLLE ¥PTOT VTG TG LOPPTG YLo. TNV KaTtackevn pog "onimong Goedel " yio avBpodmoug : pia dioon G n omoia,
€av 0 d1kd¢ oG CLALOYIGHOG vt emapkng, Oa NTov ainbwvn pa Oyt metevt ©g "avapueifoio aAndwn" amod epdc.
Xprnoyomowmvtas Ty apyn Tov Penrose 0Tt eijloote VoY PE®EVOL VO TIGTEVOVLE LEGA OTT| d1KT| g opBdTNTAL,
aKoAoVB®G cupumepaivovpe voypemTikd 0Tt 1 G Tpémet va givar oAndng. Opmg ovtd avrtikeitol otov opiopd tov G og
oAnBEg alAd dev yivetal miotevtd g aAndvo and epdc! H aviipatikn katdAnén deiyvel 6t eite o Penrose AovOdvet kot
epeic advvarodpe va sipaote va gipon avapeifoia teneiopévol mepi g dkng pag opbottog, eite o Penrose AavOdvet
Kot 0 avBpdTvog eykEParos dev pumopel ToTé va meptypapel amd Ta pabnpotikd (Kot 00Tmg Oyl and emoTHUN ,
COLPOVO LE TNV TPEYOVGA OYN TG EmoTHUNG ). ETopévac, edv to emyeipnpa tov Penrose vrootnpilel omolodnmote
CLUTEPAGHO. Y10, TO avBpdTIVO Voo , Ba vrootpila ™ Béon ot 10 puaAd Ppioketal whvta TEPA ATTO TNV EMICTNLN
mapd OTL amAd gtvol Tépa amd oTdNTOTE TOL UTOPEl VO Yivel LITOKEILEVO VTTOAOYIGLLOV. Agv VIAPYEL TimoTa PLEGA OTO
emyeipnuo Tov Penrose 1o omoio dev 6o pmopovoe emiong va amokeiel omotacdnmote padnpotikn Bempio Tov vov , Oyt
puovov voAoyloTiké Bewpiec.” [7]

Av opmg 1 anddelEn kabe TPOTAONG EIVOL KOTA KATO10V TPOTO dLVATH HECH GE £va GLOTNHO EPOcOV eEEABoLLE OO
0VTO, KIVOVLEVOL LEGO, GE VEOLS TOTOVE aVOPMTIVIG PLGIOAOYING pmopovpe vo opilovle Tig facikég EVVoleg TG
avBpdmvng d1dvotag e Evay dlopkds vedtepo tpomo. Edd emavenpavifetal n évvola g vemTEPIKOTNTOS OTWS TV
yvopifovpe @ SOYHO TOL HOVTEPVIGLOV optoBetnévn Opmg e Paon v évvola g Poloyikng dtapopomoinong f
anokMong(divergence), tng e£EMENG dnAadn pag ovEavopevns dlapopds, 0pog TOL ATOPPEEL OO TV £VVOLA. TG
eEeMEng: v e&elktikn BroAoyia, n évvola tng opyovikng 1 roroyikng e&éMéng opiletar g "aAlayn péoa 6to
1POVO TV GYECEMV TV OPYOVIGUADV Ol 0TTO{0t S1aPEPOVY HETOED TOVS KATE OPIopUEVA YOpaKTNPLOTIKA. TEToleg oaAhayég
cuppaivovy amd TV TPoEAEVOT| Kot ETAKOAOVOOS OALYT] TNG GLYVOTNTAG TMOV YEVOTOTTOV and YEVER GE YEVEN LECO
610V TANOVGLOVG, OO AALAYEC TOV OVAAOYIDV GE YEVETIKA S1POPOTONUEVOVG TANBVOHOVG £VOG €id0VG, 1] Atd
oAOyEG oToV aplipd TV €10V LE SLOPOPETIKA YOPUKTNPIOTIKA, e ETakOAOVO0 TNV 0AAAYT TG oLYVOTNTAG EVOG T
TMEPLOCOTEPMV YAPAKTNPLOTIK®V Héca oe pia TaEovopkn povada. [8] O Ztf TCoovve avapépet 6Tt To emtyeipno Tov
AopfBivov "katayoyn pe dtupopomoinon" Ba pmopovce onpepa va emmbel g "Tevetikn ouv xpoévoc”... To DNA dev
pmopel vo avtypayet tov eantd Tov téleln. Kavet AdOn. H eEéMEn cvpPaiver yati avtd ta Aabn tepvovv oty
EMOLEVT YEVIA MG VEX EEEMKTIKA YOPAKTNPLOTIKG. AV T VEX AVTA YOPAKTNPLOTIKG EVIGYDOVV TN SUVATOTNTO EVOG
opyavioLol va emPuovet, tote Topapévouy Kot dtoumvifovtat...O AapPivog avtilappavotav v eEEMEN ©¢ TV
aeNYNoN aVTdV TeV "emituynpévav Aaddv"...Opmng oty tepintmaon tov avBpdmov vdpyet £vag AAAOG OTLOVTIKOS
TAPAYOVTOG TTOL SLOUOPPAOVEL TO EEEAMKTIKO LG LEAAOV KO VTOG EIVAL 1] CUUTEPIPOPEL LLOG... L0 GAAAYT) OTO LLOAD
pag pmopet va oALGEEL To eEEMKTIKG pog LEAAOV...AgV DTTAPYEL aVAYKT) VO, GAAGEEL TO COUA LLOG TTPOKEUEVOL VL
empProoet epdoov arralet To pooro poc. To medio dpdomng g eE€MEng €xet petaxivndel amd 10 cdpa oto Tvedpa.[9]
Avt 1 Bedpnon Ba pmopovoe va 0dnynoet o pia Bempio TG avtoeEEMENG TOL EUNEPLEYEL GLUVELINTEG OLOOIKAGIEG
OTMG 1] YOVIOLOKT OVAKOTOOKELT) TOV CMUOTOG. L€ SLovonTikd eminedo €xel vtootnprydel 0Tt T€TO1EC dlodIKUGIES
OmOTELOVV 01 OpNOKEVTIKES, 10€0MOYIKEG 1 OGO TIKEG TTPOTIUNOELS Ol OTOIEC TEPVOVV GTOVE UTOYOVOVG HECH TNG
pipmong. O Prordyog Dawkins mpocdidet ota yovidio aLTOOPYUVOTIKT IKAVOTNTO PEYPL TOL oNelov va Bempel To coOpA
MG VTOSOYEN TMV YOVISI®MV ATOTEAOVIEVO OO amotKies Yovidimv vrd Kabeotdg dwapopomoinong. H cuveidnon sivar pa
Agttovpyia Tov yio Tov Dawkins Bupilet v apyntiky avadpoot Tov unyavey Ve o yovidla dev £xouv Ty kavotnTa
va eEAéyEovy TANp®G ToV opyavicpd otov omoio erio&evovvral e&attiag g "ypovikng votépnong”. To ypovikd
Suaomnpa mov ypetdlovtat Yo T cVUVOEST| LI0G TPMOTEIVNG £lvat TOAD LEYAAO GE GYEOT LE TNV TOYLTNTO TG
GUUTEPLPOPAS TOV VTTOSOYEN TOVGS, TG OLTO TOL TPAYLOTIKAE KAVOLV gival va divouv 1o Pactkd TAaicto Tng



OGTPATIYIKNG KL TOV TEYVOUCUATOV Y10, TNV emPinon... H avBpdmivn ®ducioroyia vreicépyetatl cov Bpdyyoc petald g
Téyvng Ko Comg, cav “téyvacpa’” e {ong N iomg 1 terra incognita Tov unyovicpob emPimonc, o £pyo téxvng Tov. Me
T MAwon "rtapactaticdg kot peaiotikds (oypdeog” o Klein torobeteitan 6ty evpomaiky apddoct, ypnoLonotel
TO RN MG HETPO TG VITEPPacg Tov. To dApa oo Kevo givar pa TpAa&n TOv VIULVIGGETOL TO TEPAGUA G' EValL VEO,
OVATEPO GVGTNLLOL AVOPOPAG, OOV 0 KAAMTEXYNG PEPVEL TO CALLO, GTO CTUEID TNG EMAVEIGOOOV TOV GTOV KOGLO LE TOV
TPOTO OV [0l KOGUKT ONPayyo., £VOG AETTOS COAVIS YOPOYPOVOL, Ba Log 001 yo0oe Ge Lo OTOLAKPUGUEVT TEPLOYN
TOV GUUTAVTOG MOTE Vo VIEPTNON Ol To Ppaypa TG TaXOTNTOS TOL E®TOC.[10]
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Notes on performance theory

I believe that every artistic creation develops in the same way that this Sarmatian woman took shape in my
imagination. First there is the innate tendency common to all of us to capture a subject that has eluded most
other artists; then the author's own experience intervenes and provides him with the living being whose
prototype already exists in his imagination. This figure preoccupies him, seduces him, captivates him, because
it corresponds to his innate tendencies and mirrors his particular nature; he then transforms it and gives it
body and soul. Finally, in the reality which he has transformed into a work of art, he encounters the problem
that is the source of all subsequent images. The inverse path that leads from the problem back to the
configuration is not an artistic one.

L. Masoch

Every performance involves an agent, acting within a spatial configuration serving as its container. Their
interaction triggers the "event". This threefold set of "agent-space-event" is dynamic and perpetually interactive
: it develops in time by means of formal modifications. The event, i.e. the interaction between the agent
(figure) and its spatial configuration (environment), occurs as a kind of mutation- hence the performance
proceeds in an evolutionary mode : a series of figural and spatial changes which is represented by sequences of
their transformations.

"Might not the dancers be real puppets, moved by strings, or better still, self propelled by means of a precise
mechanism, almost free of human intervention, at most directed by remote control?" Oscar Schlemmer

The distinction between geometrical and functional space in performance theory was emphasised by Oscar
Schlemmer in his works and lectures at the Bauhaus. Geometrical space refers to linear constructions and
orbital dancing methods, whereas functional space invokes the response of the agent. Schlemmer's "Dance in
space" and "Figure in space with Plane Geometry and Spatial Delineations" performances, intended to
transform the body into a "mechanised object" operating into a geometrically divided space, pre-existing the
performance. Moreover, the proposition for the remotely controlled dancer of the mechanical ballet might serve
as an endeavor to reform the body into a receptor of information that comes from the container space. Hence,
movement is precisely determined by the information from the environment.

A

Fig.2. "Figure in Space with Plane Geometry and Spatial Delineations."



Fig. 3.The dance from the film "Vita Futurista",1916, by Marinetti, Balla,
Corra.

The Futurists proposed the system of human-machine and their interactions as the model of new aesthetics.
They manifested an expansion in time and space for the body that emerged from the power and the
glorification of the machines.

Umberto Boccioni, in his manifesto named "Absolute Motion + Relative Motion= Dynamism 1914", writes:
"Absolute motion is a dynamic law inherent in an object. The plastic construction of the object must here
concern itself with the motion which an object has within itself, whether it be at rest or in movement?Relative
motion is a dynamic law which depends on the object's movement. It is quite incidental whether we are talking
about moving objects or the relationship between moving objects and non-moving objects. In fact, there is no
such thing as a non-moving object in our modern perception of life."

Marianne W. Martin in "Machine Aesthetics and the Dehumanization of Art" :

"Marinetti hoped that the artist would overcome his physical limits and ' merge?into the infinite of space and
time' and initiate 'the mechanical kingdom' supplanting 'the animal kingdom'. Appropriately enough, Marinetti
also envisaged the accompanying evolution of a new being, an immortal superman who will be 'mechanized'
with replaceable parts.' " [3]

Stelarc has developed several systems for the actuation of the body. In the work "Split Body: Voltage-In /
Voltage- Out, " a touch-screen interface to a multiple muscle stimulator allows the body's movements to be
programmed by touching the muscle-sites on the computer model .A sequence of motions can be replayed
continuously with a loop function. As well as choreography by screen-touching, it is possible to paste sequences
together from a library of gesture icons...At a lower simulation level it is a body-prompting system; at a higher
simulation level it becomes a body-actuation system."

"Robot arm-Host Body/Coupled Gestures" [Fig.5] is an interactive event where the motions of a scanning robot
are related to an electronic third hand and the arms of the body. Stelarc states that "the interest is how
electronic systems can extend performance parameters and how the body copes with the complexity of
controlling information, video and machine loops, on-line and in real time." [4]

What is important in works like Fractal Flesh, Ping Body and Stimbod is that Stelarc discusses a reformulation of
the notion of intent, which we often associate with movement. As developments in technology become more
and more unpredictable, we should rather talk about the "alloted body", which can function strengthened by the
complexity of technology.

In a text named "Phantom Bodies and Collective Strategies", Stelarc concludes : "Must a body continuously
affirm its emotional, social, and biological status quo? Or perhaps what is necessary is electronic erasure with
new intimate, internalized interfaces to allow for a design of a body with more adequate inputs and outputs for
performance and awareness augmented by search machines." [5]
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Fig.4. Stelarc "Split Body : Voltage-In / Voltage- Out".

Fig.5. Stelarc, Robot arm-Host Body/Coupled Gestures.

William Forsyth

"I am seeing your finger as a line ("I see your finger as a line, so there are two points. Between these points
there is a line, and that line has a lot of potential - like a diagram on the computer ( in fact there is an infinite
number of ways regarding how to continue from this point - it depends on how you observe : you look at a
specific configuration and you think, what are the logical or illogical ways to continue from this point ? What is
the next event ? e.g. I can drop that line, or I can extend that line... W. Forsyth

W. Forsyth considers geometry as an extension of his body, and by the same token, physical movements are
extensions of one's body. His performances are based on architectural drawings, and/or mathematical
processes, like the "translation" of iteration into movement. He understands drawings not as a graphic notation
or as a static space but as structural rhythm in which space is actually being created - this is a way of defining
what the space of the human body is, i.e. the invention of an atmosphere brought through spatial movement.
To him, everything becomes an analogy to movement, a possible operation on movement. In this sense William
Forsyth re-discovers the un-theorisable aspect of spatial relations. This is the most fundamental aspect of his
work, i.e. the invention of the link between choreography and performance.

3. PERFORMANCE PROPOSAL
Bio-performance, a theory based on the conception of the "analogical body" (as
opposed to digital), attempts to re-establish the corporeal status of experience de-depenting the
body from the domination of simulations or virtual allusions.

Performance is here defined as the dialectical mechanism between body and context. The concept of
performance is based on interaction, in the sense that the body of the performer is dynamically -and non-
reversibly- transformed by the environment, as well as the environment is transformed by the movements of
the performer. Interaction occurs and evolves becausethe body does not have an overview of the context.
Hence the body needs to move. Movement in turn, causes transformation of the spatial configuration as well as
of the body itself, a perpetual process. The question then becomes what are the operations for these alterations
? Do they fall into patterns and/or other regularities ?



Fig.6. Drawing from the Bauhaus.

THE AGENT
From information systems to bio-information processes. This section examines the invasion of information on
the body.

Within the borders of bio-capitalism, biotech is formalising nature into molds, mechanising organic systems,
applying informatics in the bio-organic level. Placed within this framework, information is transformed to bio-
information which is mechanically imposed on the body, potentially altering its developmental perspective. As P.
Rabinow claims in his essay titled "Artificiality and Enlightenment:From Sociobiology to Bio sociality" : "?the
oblect to be known- the human genome- will be known in such a way that it can be changed. This dimension is
thoroughly modern; one could even say that it instantiates the definition of modern rationality". Genetic
information, due to its complexity, provides a source of transforming the body into a complex system which
brings about unpredictable outcomes.

If a performance theory aimed to present the body as a bio-analogic system, all representations and
interactions should be replaced by competitive systems and evolutionary processes.

A substantial discrimination between the geometrical space of Oscar Schlemmer and the bio-performance may
be observed in their relationship with the body :

Schlemmer Virtual Bio-performance
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How does the bio-performance reflect the malleability of the body?
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In the bio-performance, the information is perceived from the outside, processed by the body and
exported to the initial source (the environment) [6]]. Environment though, is a complex concept, that
may include self-derived parts or functions of an organism which can potentially be activated in relation to it.
(e. x. some genes within an organism may be part of a gene's environment ) [7] . In this sense, performer and
environment become comparable entities.

The concept of the performer owning an altering body whose form is perpetually dissolved and recomposed,
leads us to consider performance as an organism. The technique of this transformation is realised by
emphasizing its bio-analogical responses.

By considering life in terms of a structure, several corporeal alterations occur, and bio-information is about to
reform the body. The new anatomy has to be experienced literally, even if it requires support by simulated
environments. The figural and functional data might be re-organized in such a way as to evoke a mutated
aesthetic outcome. The process of mutating life is considered a rather artistic implementation, which questions
whether the external, inserted parts will be integrated to form a new corporeality.[8] Thus, the body's
capacities appear unknown.

On a process that seems to be opposite to transforming the human figure into an engineered object, the bio-
performance underlines the corporeal nature of experience. However, there are other problems evoling from
this issue; thus, there is an attempt to address some of the main aspects of the bio-body.



Notes on human and meta-human technicality.

The basic assumption underlying the bio-performance text is the shift from the technologically mediated
environments [postmodern performances]- to the genetically constructed body.

The aspects of the bio-body are proposed to be :

1. Reappearance of the body which becomes "analogical". Biotechnology as a basis of corporeality.
2. The uniqueness of the body is emphasized.[instead of its homogenization]

3. The body is not considered a privilege as a space for the self, but as a unique, malleable system that is
defined in and by its environment.

4. While the machine and the body co-operated, now machines produce a mechanized-analogical body,
empowered by the reposition of information.(DNA).

5.Biotechnology becomes the abolishment of all metaphors ?

3.2. THE CONTEXT

The space where the performance occurs is subject to transformation into a bio-space (a laboratorial system) or
an equivalent (simulation) on the basis of which, the performer moves, using features common to the body and
the environment (i.e. models of Artificial Life, genes). [9] However, several questions integral to the deduction
of the bio-lab and the simulation, relate to the fact that the performer acts from-within an "altering body",
which is dissolving and recomposing in new forms. This concept relates performance to the notion of an
organism. The question arises as to whether a bio-lab serves as a proper performance space. The next chapter,
titled Superhuman, focuses on developing questions of this kind.

EVENT

The dialectical relation between the agent and the container space.

In general, the proposal involves a number of spatial configurations within which the agent(s) will be inserted.
Hence the performance(s) will take place. The interaction between the specific configurations and the agents
(human and/or mechanical) constitutes what we call "event". This interaction (events) will be recorded as a
series of instances describing the transformations of both the agents and the configuration. Thus we may say
that the alterations form spatial and figural sequences that we subsequently superimpose. The question is to
find the mechanism as to how the environment triggers a specific reaction of the agent. Moreover, how the
agent's reaction would in turn cause yet a new reaction to the configuration - so that we have a perpetual
transformational flaw. This we call evolutionary form.

Performance > observations > results
(performance space)>(bio-information)>(performance act with gene interactions)

Regarding the genes, we may technically homogenize the organism (agent) and the environment. The DNA
code is co-possessed by the organism and the environment, however the latter operates at a higher level of
complexity. Therefore developmental and evolutionary models replace the social and behavioral ones that were
dominant in art and performance theory till now.
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MNnavvng MeAavitng

2710 TéAOG TNG YAwoodag

/'Eva KeiPEVO yia TNV auTo-ava@opikoTnTa oTn KaAAITexvikn diadikacia

'Towg Oev gival Tuxaio To yeyovog OTI OPICPEVEC OXNMATOMNOINCEIC NOU EMIXEIPNOAV Ol HOVTEPVIOTEG
KAAAITEXVEG avaAlovTag TO €PYO TOUG, OUYKAIVOUV OTNn XProN CGUYKEKPILHEVWV KWOIKOMOINOEWVY "
€KEI MOU ouXVvA UNOBETOUPE AOUVEXEIEC, £VAG EOWTEPIKOC 10TOC, NAPANOPPWHEVOC and TOuG
avaypapuaTiogoUs Kal TIG JETABETEIG Nou enixelphBnkav oTn nopeia, yiveralr avtiAnnTtog wg o
(POPEAC TNG NPAYHATIKAG dOUNAC Tou £pyou. AUo £€pya Tou TZOUG anoTeAouv To nedio avapopwyv
Mag: O Oduooeag [Ulysses] kal n Aypunvia Tou ®ivveykavg [Finnegans Wake].

To FW egival anAw¢ €va apxeio Twv OVEIPO-OKEWEWV vVOC ATOPOU TOU OMOiou To OVEIPIKO Ovoua
eival Humphrey Chimpden Earwicker kal Tou onoiou To apunviouévo ovoua eival Porter. Exel pia
ouluyo pe To ovopa ANN nou yiveral n nnyn 6Ang TnG {wng, TNV kopn IZaunéA, kar diduphoug
yloUg KEBIv kal TZEpu Nou €xouv MOAAG ovopaTa Kal anoTeAoUV OAEG TIG OUVANEIG OE
avTinapabeon. Me To FW O TCOuUG eykaTaAeinel TNV OO[N TOU KAAQCIKOU £€PYOU HE HIA KEVTPIKN
napouacia aAAd kai TNV GpopuaAIoTIKn cuVAPEIa TV ENIPEPOUG KEPAATiIWV ToUu Epyou. KaTt ' autov
TO TPOMO, N GUVOAIKN JOWN NApapeEVel AEITOUPYIKA AVOIXTH.

Mia n dUo POPEC UNAYOPEUCE TUNHATA TOU £€pyou Tou Finnegans Wake oTov MNEKET...2Tn
OlApKEIa JIag TETOIAG ouvavTnong, unnp&e kanolo XTUNNUA oTn NOPTA NoU 0 MNEKET OEV AKOUOE.
O TTOuG cine: «- MepaoTe» KAl 0 MNEKET To KATEypawe. ApyoTepa, di1aBace O,TI €iXe ypAWel Kal
TCOug €ine: Ti eival To «lMepaaTe;» -EQU To €ingg...andvrnoe o MnekeT. O TLOUG OKEPTNKE Yia Aiyo,
Kal €ine: Ag To KPATNOOUE...[Ellmann, James Joyce , OeA. 662]

Mpiv TNV €é\euon Tou Finnegans Wake kai Tn ouyxuon nou npokaAeoe, o T{OUG ouvéAaBe Tov
Oduaoea (Ulysses), €va TepAaoTIo EpYo GUVOAIKA 267.000 AE€swv, npoepxOpeVwY and AeEIAOYIO
30000 AnpuaTwy, Xwpiopevo os 18 kepaAaia...

"Eva oyedidypappa tov £pyov kataptiotnke amd tov Joyce mepimov oto 1920 Kot eotdAn otov Carlo Linati, ¢pido ko
LETOQPAOTH oTa 1ToAKA TV EXiles,yio Tpocmmiky] Tov ¥p1on, LE T0 GUYYPAPEN VO, CNUELOVEL:

...00 fTov mpoTIdTEPO VO TOD GTEIA®W KATOL0 E100G TEPIANYNG- KAELOLOD- TKEAETOD-TYHUATOS (Vi EYXAOPLO. XpHon Uovoy)... Edwaoa
novov Aééeigc-oonyovg (Schlagworte/ catchwords) oto ayfuo. pwov, eviovtoig vouilw ot Oa yiver karovonto... Ilpoxertar yio éva,
émog avaueao. o€ 000 patoes (loponditikn-Iplavoikn) kot TovTOXPOVOS TOV KDKAO TOV aVOPOTIVOD GOUATOS, OTWS KOl KATOL0.
Hxpn 1wotopio piog uépog...O yopaxtipog tov QOvooéa 1’ ExEl GOVETGPEL ATO THV TOIOIKH ov nhikia... Epyalouat mavw o ovto to
Sifrio yio emrd ypovia- eni télovg! Etvar emions évo. €100¢ eyrkvrionaiogias. H tpolean pov dev eivar ovov va mopovoiaow tov
10600 KATW OO TO TNUEPIVO PS DO TO YOS TOD THUEPOV (Sub specie temporis nostri), oAl exiong vo, emtpéyw o€ ke dpaon
(0nladn, kabe dpa, kabes opyavo, Kabe TEYVY TOV GOVOEETAL KAl GVGYETICETOL HE TO COUATIKG GYHUA TOD GOVOLOD) VO,
pobuicel, aroun ko vo OnuiovpyRoeL Ty Oikn ¢ exviky. Oo Aéyaue ot kabe dpdon amotelel évo. drouo mapot covtifetar amo
ATOUO-OTWS 0 AKVIVATHG TYETI(ETOL UE TIS OVPAVIES DTAPCLEIG.

TCoinpug TC6Vg Selected Letters, €xd. Richard Ellmann (London: Faber and Faber, 1975), ceA. 271.

EvOelkTIKG pnopei va ava@epbei To napadelypa evog ke@aAaiou kata Aivari:
Titdog: Kahoyd

Teyvirn: 516A0Y0G Y10 30O, LOVOLOYOC

Opyovo: veppd.

2oupPoia: kOATOG, e€opia, vopon, Iopani og aypoiwacio

Kail Tou KukAwna:
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[pocona: [Ipoundéac,, Kavévag (Eyd), Odvocéac, Ialdteia
2xnvn : H TaBépva, n mapr tov Barney Kiernan, 0d6¢ Little Britain.
Opyavo: Mug

Téxvn: ohrtikn

Xpaopo: [Tpdcivo

2opPoro: IpAavdicog eBvikiopdc

Teyvucn: Tyovtiopog

Avtanokpicelg: Kavévag-Eya-TTovpo- [IpdkAnon-Amofémon

ETol ouvavTape 0EKAOKTW NPWTOPAVEIG Kal JIAPOPETIKEG TEXVIKEG. Hia ava enegicodio. Ag
ENIKEVTPWOOUNE oTnV KUKA®MNEIa NeEpiodo’ apxaikn yvwaon Kai npo-noAITIOHIK Kolvwvia gival Ta
oToixeia avTinpoownevel 0 KUKAwNAG, evw yia npwTn ¢popd o OdUC0EAC, CUYKPUOUEVOG HE TOUG
Beouc, anopakpuveTal and Tov OUTIC NPOG TOV ENWVUNO Oduogoea, nNpog To Eyw, nNpog To VEWTEPO
avepwno...

Kavévag eivar T°ovoud pov Kavéve ue amoroldodv 5 untépo kai o motépog 1ov ki ot dAlot pov evovipogor. (Oddooeia,
Poywdia 1, 366)

[ObTig (Ovoeic, Koavévoag) : mAaatov 6voua tov O0veoémg, OmeEp avTog €IS E0DTOV OTOVEUEL EVAOTIOV TOV [IoAvpruon, va
oo, ¢ orrrig onuooiog eComatioel tov Koxdwma, Ounpixo Aséiko Hoavralidov, exd. Z10épng.]

>Tnv Ounpikn OJduooesia KWOIKOMOINUEVOC 0 AOYoc-dia TOU auTonpoadiopioholu «OUTIC»- anoTeAEl To
TEXVIKO UEDO YIa TNV €€apavion Tou owpaTog Tou Oduaoéa evwniov TNG aneiAng Tou Bavartou. O
Oduooeac enikaAeiTal To Yeudeg dvopa Oudeic HEOw Tou onoiou kabioTaTtal «avunapkToc»* yia Tn
METAPOPA auTh, 0 Npwag xpeialeral Eva Ovoua-AoyoG-Keipevo...'ETol, To Keipevo apulonolei oxl To
oWHa aAAd Tn ocwpaTikoTNTa (Kabwg o OUTIG UNAPXElI WG TETOI0G, ONAOULEVOC KAl AKOAOUBWG WG
Kanolog nou «dgv undapxei», addnAoc). Av To cwpa e§akoAouBei va undapxel, auto d€ cupBaivel
HECW KAMOIOU TAUTOMOINHEVOU OVOHATOG" £€TOI 0 KOJIKAG OUTIC ONHAivel NEPICOOTEPA ANno Tn
onHacia TG AéEng ouTIG (=0 Kaveig).

O ounpIkOC NoINTAG OKNVOBETE yia NpwTn @opd TNV avaduon Tou eyw...To owua v e&eAi&el
gdpavifeTar oTo 0dUCOEIaKO NEPACHA ANO TO MPOENIKO NEPIBAAAOV 0TO XWPO TNG dpAONC TOU EYW,
OoTn OUVEIdNTOMNOINON TNG ATOMIKOTNTAC TOU. AUTO EMITEAEITAl UE DUO KUPIWG TPOMOUG: ApXIKA UE
TNV enikAnon Tou OUTIC KAl JE TNV aPPIoBATNON Npog To B0 Moosidwva apyoTepa....

Ano Tov k®dika, TN AEEn OUTIG, NEpVAUE OTNV avaduon Tou o®HaTog, Tn A£EEn OduUooEeUG.
(Oiog=uovog)

Mpiv Tov XapakTtnpiopod OUTIC, n 6€on Tou OduCooEa €ival 0iog, HOVOG, BPIOKOUEVOG O €va KA0IO
and Tov onoio 0AOkAnpn n Oduooesia 6a PUNopoUsE va akouaoTel kai va d1aBaocTei, w¢ nPoodeUTIKN
kail enwduvn €€000C TOU NPwA aro Tov KAoIO HIAc UNOXPEWTIKNC HAKPAC arouovwonc Kal
povaéiag. (A. Mapwvitn, EniAeyopeva otnv Ounpikn Oduooela), oel.64, OdUCOEWG €i00d0C.

Enionc n napoucia Tou owpaTog 0To £pyo YiveTal eEapxnG HE avTwvupia Avdpa Lol EVVENEV
Mouoa, onwc Tovilel o A. Mapwvitng. H evaAAayr napovTog-andvTog ocwuaTog eknAnpouTal JEoW
TWV METANOPPWOewV Tou Oduaoéa onou kabioTaTtal un-avTiIANNToG, UN-avavwpioipgog. Anwv
apxika ano To onUeio oWHATIKAG OAOKANpwaong, TNV I16dakn, onou apyotepa Ba dikaiwdei, Ba
KabiepwOei péow TNG anokaTtaoTaong. ETol To cwpa yiverar avriAnnTo ox1 ancuBeiag, aAAd peow
KATNyopIONnoINCEWV.

>Tnv avaAuon Tou A. Mapwvitn Ndvw oTO OPNPIKO €N0C, oNUAcia €XEl va EVTOMNICOUME TIG
€NIoNUAVOEIC TOU Yia Ta BEuaTta KANPovouIikoTNTAc Tou Oducoea ano Tov JUBIkO AUTOAUKO, KaBWG
yiVETal pavepo OTI N AUTOENIYVWON ENETAl TNG KANPOVONIKOTNTACG, dnAadn Twv HeTaBiBalopevwy
XapakTnpioTikwVv (3w, TNG navoupyiac).

Toti mpogépovrag o Odvecéag, mavw oty oKul THS TPOKANGHS TOV, TO OVOUG TOV, EKPPALEL, IUE TO OVOUG. TOV, TOV TOPAIOGIOKO EQVTO TOV OF MI0 ECEAIYHEVH



KO ETIKN O EKOOYH ~TOV OOVETGUEVOV Onaon Odvoaéa TS paywwdiog T, b dvoopeatodoe ta. GOUOTE, TOV UE Ta. TEYVATUOTA THS KAERTOTUVHS Tov. Ty idia duws
ouyu, kaldg n TpoKinon Tpo. Tov fpwae oev TpooPalier Tovg avlpdmovS Hovo 0ALG Kot Eva daiuova mov eivai yiog tov Tooeldmva, e T0 6voud tov wdil 6
Odvooéag eyroivialel kol Ty 000GOEIKT TOV LOIPA, aVTH ONAadN IOV TOV OEAEL )i DIOKEIUEVO TOV 0ODOOGLEVOS OAAG AVTIKEIUEVO TOV 00DoTuGOO.

Ezilew mewg dev moilovue e i Aé&erg. 2tny apyn te epevvas [Lag olomiotacoue 0t 0o to. xwpia e O0dooelos (EkTog amo éva. ), oL TOPETVHOLOYODY TO OVOLO.
Odvooeig amo to prua 0dvooaclor mpofaliovy tov Odvooéa w¢ maayovio pwa, ws ektebelévo atny opyl tov Hooeidwva 1 kot Tov Adia, oKoun, OTOUOVOUEVO
OTEKEL TO YWPIO TS POYWOLAS T UE TOV 0000G0EVOV AVTOAVKO Kot TOV 000006 UuEVOV OJVGaEN, TOV TOVODPYO Kol SVOGPETTO TOTTOD, TOV UETHPIPALEL, OVOUALOVTaS
TOV, OTOV EYYOVO TOV TOGO TO, dDPA THE KAEXTOGOVRG 000 KOl TIS ODOGPETTES eumelpies Tov. Eidoue ot ta mopdeva avtd fagtioia péoa oty Odvooeio ektelody uio.
PITAY amOCTOM]: ONABVOLY TV Tapadociaxy wavovpyie. tov Odvaaéa, THY EPUNVEDODY, Ko G TPMOTH PN Tpoomaboly vo v Eemep doovy, kabwg popTadvovy
0TOVS OUOVS TOV AVTOAVKOD GA0 TO OVGAPETTO POPTIO TS KAETTOGOVNGS, KO KPATOVDY YIG. TOV EYYOVO UOVO TO. TPOTEPHILOTA KO TO fAPOC LIOG GOIKNG KAPOVOUIGG.
"Etot i oknvi TS popdiog T gival )} mpadTh yépupo. uéco. oty O00eGEL0 TOD UOS TEPVE. OTO TOV 00VETGUEVOV GTOV 00vaoelokd Odvadéa. X' 00KkAnpo To €mog o
TOINTHG, OTOV TOL JIVETOUL 1] EVKAIPIO, TPOTTODEL VO GLYYWVEDTH UEGO. TTH JIKI TOV EKOOYT] VIO, TOV HPWa. OA0. TO. OVTIPATIKG. oToLyelo. T mopadoons. 'H taon ouws
ot} fpioker ™y wo mAotid ka1 v wo 01eCodiki e avartoly oto emelaooElo Tov Kokdwma: €0 6 Odvooéag deiyvel Tantoypova Tig piCes TS YVWOTIKHG TOD
wepIEpyelag (mov mpoépyetor amo 1o Goraoovo 1bog tov Npwa), Ti¢ piles wag adl, fintne mo Tavovpyias mov Y KApovounce omé to uvbiké Avtolvko), kai,
TAVW oIV PO, TS TO KPIGIUNG TPOKANGHS TOV, KAVEL TV TEMKN TOv Tpoomdbeia va, Pyn amd to adiééodo 10v mpoemikod koi mpwrtoemikod Odvooéa. O
ropadociaxos OOvooéag, 0 0VTS, Kal aTy KopOPwon TS OKNVHS 0 00vaaGuevos O0vacéas (e ta Epya Tov, UE To. AOYLO. TOV, UE THY EKPOPC, TOD OVOUATOS TOD)
HETOUOPPIOVETAL UOVOS TOV o€ 00vaaelaxo Odvoota -oe maayovia fipwa. Méoa oto emeioodio tov Koklwta 6 fpwag avtofioypogeital, ko1 otny avtofioypopio

TOV AVTH YPNOIOTOIEL WG UECO TO 1010 TO OVOUA. TOD.

( A.N. Mapavitg, Avalnmmon kot Nootog tov Odvecéa,H drakektikn g Oddooetag, Oydon éxdoon, Exd. Kédpog, oek. 191-192)

O npwag dixw¢ owua enavepgavileral atov TCOUC:

Ioieg yevikés abpoiotikég korovouaoies Bo uwopodoay va tov anodoboiv we vmaplems kor wg ovomopliog;
AvtiInmrog omo ueptcods ko yvwotog oe kavévay. O Kabévag 17 o Kavévag.

Toieg opelloueves mpoopopég;
T kau dwpa EEvarv, Twv pilov tov Kabéva. Mia voupn, abavatov ouopeiag, n vopn tov Kavéva.
O avaywproog dev Bo evepavilero moté, movbevd, kat ovdéva tpomo;

Ba TEPTAOVATO SLOPKDS, AVTOMOOVIEVOC, E1G TO £0X0TOV OPLOV TNG KOUNTIKNG TPOYLAS TOV, TEPAY TV ATAAVAV UGTEP®YV, TOV HETABOALOUEVOV MOV KOL TOV
0pOTAV S0 TNAEGKOTIOV TAAVITMOV, TV AGTPOVOLKDV OGTEYMV KOl YOUEVOV, TPOG TO ATMTATO GUVOPX TOV JLOGTNHHOTOG, Stofaivev arnd yng g ynv, Letadd
AoV, petagy yeyovotwv. Kdamov, averaistntaog. Ba fKove, Katd tiva Tpdmo 0kovsimg, mBovpevog vd tov nAiov, kot Ba vITdKovE €1G TO KAAEGHO TNG
avokAnoews. Etot, eapavilopevos ek Tov aotepiopob tov Bopeiov Etéppartoc, 0o enaveppavileto Kotd tiva tpdmov avayevvneic vrtepavem Tov déATa Tov
aotepiopol e Kaootomng kot votepa amd apéTpntous adves anodnpiog 0o et€otpepe, oG ano&evmpEvog EKSIKNTIG, OG OTOVEUNTNG OIKOOGVVNG ETTL TMV
AdKNCAVT®V, MG OKOTEWVOG GTAVPOPOPOS, WG APVTIVIGOEIS KOO UEVOG, HLE OIKOVOLKODS TOPOVS (GNLOA0YOVUEVOLC) VIEpPaivovTog avTods Tov POTGIAS 1 Tov
Bactiéwg Tov Apydpov.

( T¢ainue TCoi¢ Odvooéag, exd. Kédpog, uetappoon 2. Kaydorng, oel.755-756)

Exw TOnoBetrrioel Tooa noAAd aiviyuarta nou 6a anacyxoAnoouv Touc 10IKOUC yIa AIWVEG,
d1apwVvWVTAc yid To TI Evvooudd, KI auTOG &ival o HOvVoG Tpono¢ va eEaopalioTei n aBavaaoia
kanoiou...(TCo6ug oto James Joyce Tou P. EAApav)

To nAéypa avagopwy nou xpnaigonolsi o TCOUG odnyei To €pyo oxedov oTnV KATAPPEUCH TOU: O
Oduooeac, ev YVWOEl TOU cuyypagea, dUOKOAA pnopei va diaBaocTei €Ew ano TIG avTIOTOIXIOEIG Nou
NPOKUMNTOUV an’ To OKEAETIKO d1Aypapa Tou' n aprnynon eVTUNWVETAl oav dEpPa navw oTnv
00TEIVN OOMN Kal TOTE avoiyel iowg kanolov OpoPo avayvwaongc...QoToco dev yVwpeilw Nwg PNopeEi
va avayvwodei autd To €pyo HE Wia Aoyikn ogipda dixwg TIC odnyiec-auTtd @avTalel aduvarto. O
TCOUG anod avaykn sioayel TIG AeEsIG—kAeIdIa [catchwords] nou XpnaoigonoiouvTal yia Tnv
Katavonon Tou KI avTioTolxoUV OTIC apBpwaoelg unopolv va OTPEWYOUV Tn pon, TN Lop@n Tou
KEIUEVOU, TIC VONUATIKEG EVOTNTEC YUPW AMNO TOV £QUTO TOUG, ONWC N apBpwaon odnyei To KOKAAO.

H eicaywyr Tou Seamus Deane oto’Finnegans Wake’ Tou James Joyce ano TiG ekddoeig Penguin
Books [o€A. Xxivi..], ouvoyilel EpUNVEUTIKA TO £pY0:

Axdun o T{ovg éderyve 0TI 6An N YADGOO. TOV VIAYETAL OTH LUETAPOPE, TH TEPLYPAYH, TNV TToinon (1] o kovklobéatpo) kabiotatar avamdpevkta devtepebovoa. Av
omapyel pio opyn, ovth givor 1o odua. AAAG n yAaooa Ppicketor eyyitepa 6T GO, EIVOL GYEIOV COUO-YADOTA, OTAV EIVAL TEPIOTOTEPO VAIKT], OTA QOiVEL, Omewg
07OV DIVO 1} TO OVEIPO, 1] ATOOTACH OTOV PEVOTES CUUPDVIES, COVIOKTIKES, YPOLUOTIKES, PRTOPIKES 1] UETOPOPIKES KAl TOV TEPOITEP®, EmParier. [lpdyuati, Tote N
yAwooa apyiler va yaver Tig AéCe1g-oxniuaTa ko1 VYPOTOIEITOL O€ YPOLYLOTO. Ta. OTTola GVVIoTOVY AECelg...OAdKAnpn 1 whoki tov FW emikevipaveron yopw amo évo.

I péuuo. o omoio Ppioketar oe o ovoowpevuévn oroifia. To Ipduuo avto maipver 000 oyfpata.: Ppioketal €It TO GYRUA LIOGC LOTOPIOS EITE EIVAI-KUPIOAEKTIKA.! -
éva ypauua.



Fpappa kai ioTopia

>€ yia npoonabeia va Kabopioel OpICUEVEC akKOAOUBIEG TNG KAAAITEXVIKNG diepyaaiag, o MapogA
NTuodAv PIAGEl yia To AgEIKO, TNV EYKUKAONQAIOEIa TWV MOIOTIKWV OXECEWY, TN OXEON aAgaBnTou
Kal KwdIkonoinong, €va cUoTNHA OXECEWV NOU AEITOUPYEI oav aAyopiBuog ) oav Jia gnxavn
aEVawV CUOXETIOEWV...

A " infinitif [ yetdppaon Tou ypdpovra]

Ae&o piog yAdooag, oty omoia kdOe AEEN Oo petappdletor oo yoAlkd amd entd AéEeig M Omov amarteitan amd oAdOKANPN TpdTocn. Miog YA®GoaS To oToLyEin TG
omoiag Bo uTopovGAY VoL LETAPPACTODV GE YVMOOTEG YAMOGES: Ol 0OIEG OHMG, OVTIOTPOP®G dev Ba eEéppalay [ LETAPPAOT) YUAMKOV AEEEMV ) AAA®V TPOTACEMV.
Avoxdteye avtd o Ae&iicd e TPOTO OTMG AVAKOTEVEL T XOPTIA, PPEG TAOG VoL KATNYOPLOTOMGELS AVTA TO XOPTLHL, GE GAPOPNTIKN oelpd arhd molo0 aApafntov. To
aAQAaPNTO N HEPKE GTOLYELDT oNUAdI OTT™G o TeAeia, po evBeia Evag KOKAOG KAT. va efvat @avepd Kot oL 0oia Vo S1epopoTotovuvTal avoroyws Tng 0€cemg KAT.
O 1Mog avtig TG YA®ooog, eivat opintéog; OxL.

... Aybpace éva Ae&kd kot S€ypaye Tig AéEelg mov mpénet va dtaypapolv, oneince, avabedpnoe kat 510pdmaé to. Mo to Ae&ucd koitale TG avTioTolyies TV
YPOUATOV TTOV deV PTOPOHV VO, 13®OOVV.

Bewpio. Aéka AéEelg Tov Bpiokovtat avolyovtog To Ae€ikd toyain oto A. Aéka AéEeig mov PBpickovtor avoiyovtog to Ae&iko Tuyaia oto B. Avtég ot dvo opddeg
TV déka AEEE@V Exovy TNV {810 S10QPOPE «TPOCHOTKITNTG) Gav 01 déKa AEEEIS va elyav ypagel and To A kat To B pe pio mpdBeon(intention) 1 pe kdmoo GALo
Tpomo-Aiyn onpacio el Oa VIPYAV TEPMTOGELS OTOV VT N «TPoceOTKOTNTOY Ba e&apavifoviay 6To A Kot To B- avt givar 1 kolvtepnmepintwon kot m
o SVOKOAN. AgEkd pe @ Toppéva € ETaENG amd TUNUOTO TOAD LEYAADY OVTIKEWHEVMV, OO AETTEG POTOYPUPIKEG KATUYPAUPES O1 0TOieg dev Holdlovv TAEoV
He poToYpaPles KATOOV TPAYLUTOG. .

Me 00TéG TIG NUL-LIKPOCKOTES GUVIGTOVLE Eval AeEIKO TOV 0moiov KaOe U Oa Tav 1 avorapdotaon wiog opddog AEEewmv oe pio TpOTaoT- ) SWY®PICUEVO U
TpOTO MGTE OVTO TO UM VOL TPOSAAUPAVEL o VEO onpooio 1 LOALOV OTL 1] GUYKEVTP®OT G OVTO TO PIALL TOV TPOTAGE®V 1) TV AéEemV oV eMAEYON KAV Oo
£31ve KATO10 €i00G VOLATOG G aLTO TO UL Kot OTL, £pOcov To pabaivape, avt 1 oxéon Oo oy avordvieyn. Kot 0o ypnoineve ogn Pdon yio Eva idog
YpaeNg to omoio dev Ba eiye TAEov ahpafinto 1 AéEelg aALG evdeilels, Piip, 0N amedevbepopéva amd To LOPOLSITTIKA TOV TUTIKOV YAOSCOV. Bpeg éva Adyo
£0peoNG OAOV VTGOV TOV QIALL G€ TETOW GEPA DOTE KATOL0G VL UTOPEl VoL avapEPETAL G VTA OTWS G £val AeEKO.

Ma va enioTpEWYOUHE OJWG OTOoV «UOTATO», autoava@opiko TCoug Tou FW, xpeialeTal KaTi
napanavw and Ae€iko...KaTta pia évvola To FW anoTeAei To keipevo nou nepIAapBavel OAEG TIG
UNApKTEC AEEEIG, OAa Ta ypauuaTa, kabe duvatn kwdikonoinon. Bpiokoual oTo TEAOG TNG
ayyAikng yAwooag €ixe nel o TCOUG yia To FW...

Kd&6e oxnuartonoinon autoU Tou TUMNOU, NMEPIEXEI, EV TN YEVVEDSN TNG, Mia TAON va UNOOKANTE! TIG
NPOoQAveic UNOBECEIC TNG, TA CUCTAKATA AOYIKNG TNG. H oxnuaTtonoinon katda TZoug sival yia
KAQOIKM, QOPHAAICTIKR anoTunwaon TngG KaAANITEXVIKNG diepyaciag o€ eninedo PEYAAwV dOPIKWOV
oxéoewv. To FW avTinpoowneuel OAEG TIG NPOONABEIEG TNG YPANTAG ENIKOIVWVIAG CUNNMUKVWHEVEG,
kGBe duvaTn ypaen, Kabe ypdapua, oAOKANpn Tn AoyoTexvia...

MNa Tnv avayvwaon Kai Tnv anokwdIKonoinaon Tou £Mouc TOU, 0 OUYYPAQPEAG APNOE TO GUVOAIKO
OWHA TWV ONUEIMOEWY, avacXnNUAaTIoNwV, TNG andAuTnG ovopdToAoyiag, €&va KeiNevo
KUPIOAEKTIKA O€ YEVETIKN YETAAAAYR, anpoonéAacTo OTO GUVOAO TOU.
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H neraketdo "Danaus” €xo wc LignT TNV viceroy “Uments archippus®. Eva n nevaAoddae monarch eival Bavamyun yio Ta nouhid, n viceroy elvai
Bpomyun. To opnakmikd nTnva Ta onola Todwve Tic neToAoldec, ouviBwg Eepvolv. Nordow, av Exouv Soxipdoe Wi netehotdo manarch |
ONOPEFYOUN TOTO TIC Monarch NEToADUBES OO0 KOl TIC Viceray.

Blue jay To onolo Tpwe wd neraAolido monarch ko Enera Eepvd. .. (pwTa: Lincoln Brower) nnyn: David McFariand, Animal Behaviour, Third Edition,
Langman editions. 1985, oei. 91

Oi oToOTrYIKES TOU XOAAMTEXWR OTO NEMBJdkhov poidfouw PUE To OVWTERW Nagddeyya npogopucomkdTnToc Ty [wmy, ZT0 NpwTo oTadio T3 JovTEAD
{n neroAolda viceroy ) ¥pnaponoiodvTal ond Tov Kahhmdyvn aAAd kol Ta povTEka Toug enlang (n nerakotBa monarch), E@ocov TO UOVTEND ExE
ovoiwdel, axdun Ko o1 anopiUnasic Tou onopelyovTal oo uEAkov, TExvn kai anofohn, dud evahaooduevol ndAol Tng kohhTExV IxAC GiEpyaalac.

Qaréow, oF T Elfioug yovTEAD OVOQEROUOOTE;

F£ GAEC TIC QAOEIC TwY PETOBAOEWY, NPOKETAl Yo "UovTEAD Tou favikol' nou Siopxie unoakehlfovror and ahho govTeEho npiv Ta ifio apopoiwBolv
and T guvfBeia. ETo nAglovo Tnc kaBe ueTdBaonc, T unoAeiyyoTo anoBakhovrai, AloBexdueva To nponyolpeva orddia, Ta povTEAD nou Exouy
ToOUTIOTEl pE dAAD povTEAD EEsAlooovTal KobBu Snuicupyody Wd eEouclman TRC NPOYUOTIKETHTOL (Kavr) va NpeooudindgE To opyike guvoiofnupa.




B. Erpomyikic oxeSioopol.
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Kapmé oxéywn Sev Arav apxer, kaviva ouppdav Sev frav ikavd va unepBel nic anarmrfjoeig Tou. "EAcye om pnopolior va pAAe pe To
@oyyapl, HE To Sidompua picw eviéc khaBiod nou kpaToldoe aro ordpa.




INavvne Mehavitng
Muwkpa keipeva

16/12/01. Ilpoorddnoe va cuoompedoel OAN Tov TNV evépyeto o pia nuépa. Tnv Tpocdidpice 6To NUEPOAOYIO KoL
ETOUAOTNKE.

21/12/01. ®avraloviay o ¥dpo cov Eve, GVGTNIN COANVOcE®Y. O1 GOAVEG LITOPOVCAY VO EVAOVOVV TIG GKEWYELG TMV
avBpdTV og pio avTaALOYT TOL TEPVOVSE AVALESH and TO GTITIO KO ToL cOpaTo. Oplopéves Popés, av 1 kivion ftav
YPYOPN, N OKEYT UITOPOVGE VO YUPIGEL OVATOdM LEGO GTOVG KUAIVOPOLG VA TaTOYpOVa dtaTnpodoe TNV Kotevbuvor Tpog
T EUMPOG: €Tol NTav o€ Béom va yvopilel mog eival évo SoUATIO avamodoyuplopévo péoa £Em, cav povyo.

25/12/01. Tdpa o1 cOANVACELS TOV oKEYEDV Eytvav TOAD mepimdokes. EmmAéov, kabe avaostpoen tpocébete otnyv
TOALTAOKOTITA TOL GLGTNHATOS, KAOIGTOVTAG adVvaTn KAOE EMPUEPOVG AVAAVOT: TO GUVOLO YIVOTOV OKOTOANTTO,
dnpovpyovse Haleg GLUTHKVOOTG KL 0pOimong oV KvovvTay appuba, cuvieEADdVTOG

otV yevdaicOnon o0t ta keva g TopeABoboNG LVAUNG LITopovGaY {6MG VoL GOUTANP®OOLV.

26/12/01. H nuépa mov axoArovbnoe giye mapduoto yapaktnpiotikd. EE' dAlov, avtd mov tov giye kataldfel, oy 1o
cuvaicOnpa Tmg oAOKANPN N avOpOTIVI gumEpio PTOopovGE va TEPLEYETAL G' éval GTix0. Mmopovase va

oavtaletot yio Tapaderypa 6t  Ziwn-MoBog to Edykoap "Alav T16e ntav €vag 10Ttdg mov diéTpeye oAdKANpN TV
TPOYUATIKOTNTA: 0 AQiOVOGC, 1] ADYKO, 01 TEPLYPAPEG TOV PLUGIKAOV TOTMV, dEV 0moTELOVCAV iia EKO0YT AALY TNV omOANEN
KkG0e uokng depyasiag. Otdnmote cvvéPatve Ba kaTéAnye ekel.

Eiye Con 35 nuepdv. H didyvoon amétoye vo eviomicel Ty £KTacn g appdoTiog Kot 0 AafvpivBog tov okéyemv dpyloe Ty
7m Nogpfpiov 2001. Katomy, timota dgv Qupodtay omd Ty TpoyeveSTEPT KATAGTUGT), IGMG LOVOV TNV EIKOVA TOL LLOAOD TOV
7oV potale TOPU ooV UNYOVY, £V TOADTAOKO GUGTILLO

amd ypavalio.

29/12/01.To 1610 Ba propovoe va woyvpiotel yo v edatoypaeio " El Lazarillo de Tormes" tov Goya. H kivnorntov yeptod
UEGO OTO OTOWN NTaY io, AONAN TPA&N.

Davtaotnke £va véo oopa. Elxe 1diaitepn elaocticotnta, wiaitepa otig otpéyels Tov apbpdoemv. Ta pdtia tetovcay axtiveg
0m16¢. Té6s0 {ovtavd Tov dev yvdpille TOG va TO KIVIOEL.

5-1-02. Katd ) didpreia Tov Hrrvov dtocBdvin v dropén KEmotov KEADUIATOG 6TO VYOG TOV KEPAALOV--EVOEXOUEVMG VOl
pmopovoe va Tpafnéetl 1o xd®Po cav VEAGH , KATL Tov TioTteve 0Tt B, amehevBépmve pia GEPE KATASTAGEDY 1] EVOAAAKTIKOV
TPOYUATIKOTATOV Yo TO A0V, Katodmy onkdOnke Kot Katéypoye T0 GVELPO GTO CTUELMUOTAPLO TOV TATEPOL.

18-1-02. H {@ypa@kn] pov fTav TAEoV pia app@oTNUEVN LUTKN advvapic. AKOUN KOl O TPOTOG TOL TOTOHETOVGA TO, XOPTIH
HOV GTOVG POKEAOVG YivovTay apyd, cuvibmg aenvay pay aicOnon ANTEETPAMMENHE EIKONAZX, aroteAovcoy pio
AavOdvovca aploTepoyELpia.

H Loypagin pov etvar mhéov pia appootnpévn poikn advvapio. AKOUn Kot 0 TpOTog Tov TOTOHETM TA YOPTLHL L0V GTOVG
ookéLoLG yivetar apyd, cuvnBmg aenvouy pav aicOnon ANTEEXTPAMMENHE EIKONAX, arotehodv pio AavOdvovca
aploTepoyEpiaL.

TKEMTOVTIOV TNV TEYVI MG Mo TEpAoTa TosoOTNTA Kabapol eotos. Ot ndleg avtég Ene@tay Tavm GTo OVTIKEIIEVA [LE TN LOPOT
KBOVTIKOV TOGOTHTOV. ZUGYETIGE TO YEYOVOS OLTO LE TNV 1310UTEPHTNTA TOV TOL TPOKOAOVSE 1 ¥PNoT TG YeVIKNG. [
TapAdELYLaL, 1) EKPPOoT] "epOTIKES TOAEL", aveEaptnTa amd To vonua g, Oa Enpene va ypaesi : "H moMg tov epdTtov pag'.

H otiypn mov mépaoce kpvPet axkabopoio. Tnv Pydlo and Tdved pov cov GoKakt.

19/3/02Xkémtopon v avtokTovia g v Aentdtepn Tov npdemv. H povoikn okinpdétnta tov Requiem, Mozart.

Owimovg
Méoa and 10 odLo Tov TEPVOVoE 1 yoavn. Tnv gixe pévog Tov ETvonoeL cav Eva cOoTNHO GUUPATO LE TN GapKa, Eva
0PYaVIKO TEPUCLLAL LLE TN LOPPT VTEPPVOIKOV avTIoV ot B€om g TAATNG. ..



KPITIKH KAI OEQPHTIKA KEIMENA
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Epnueptdot KAOHMEPINH

NOAITISMOS Huepopunvia dnuoaievong: 16-03-08

O Oduootag, cupBoAo véag eMoXng
MsTaoxnuaTiopoi TNG TEXVNG Kal N véa £€kBeon Tou yAurTn Mavvn MeAavitn
Tou HAla MaykALvn

Onwg ta ¢idla mou adrvouv To dEpua Toug TpiBovTag To owua Toug MAvw o EepokAada, £TOL Kal O
Oduocéag Tou yAUTTM Mavvn MeAavitn, kouBaAdel oToV WO TOU Tov NMeBapévo Tou €auTo, OXL HOVO
TOo d¢pua. Eva pikpoowuo, {apwhévo VEKpO aapkio Mavw og pia emiBANTIKA {wvTavr) popodn,
oTIaypévn arnd TAS Kal 8e1d¢L, Ta modla TG oroiag poldZouv depuéva e Tn yn and KATw tng.
NMAadapoi pieg, ektebelpévol, axpnatol Tua, yati o Oduootag Bpioketal 0To TEAOG ToU TAEBLOU ToU.
Agv 6a EavaroAeNoEL KAl OL HVNOTAPEG ival OAoL EEOVTWHEVOL amd TO SIKO TOU XeEPL. APNVEL pia
o)\OK)\npn enoxn Tiow Tou, aANd dpépvel paCl TOU {lav aAAn, kATl véo. Mia avayévvnon, mg oroliag
™mv snousvn daon B)\snouus otn dumhavn aiBouoca g E 31 Gallery, mou q>1)\oE,svs1 v ékBeon Tou T.
Ms)\avm] «Qduooelg g ®ddouot»: 0 Oéuoosaq He Cle(.OTY]plClOl.lSVO TO gva Tou akpo (dev TO

xpeldletal, n dladpoun eival oAokAnpwuévN), oav EURPUO, Kal anévavTi Tou £va avTEoTPAUPEVO
apoTpo.

«MeAetaw xpovia Twpa tov “0duccea’ Tou TZoIG», AgeL otnv «K» o MNavvng MeAavitng. «MapaAAnia
uE TO apxalo snoq O TCo1g dev eival povo 1O ON uavrlKorepo Kacpa)\cno Tou povmpwopou aAld
OULJ.T[UKV(,OVSl OAn TNV nponyou MEVN )\oyorsxvm Kabwg Kaes kedpdAalo sxsm ypaqam He SlapopETIKN
TEXVIKN, QVTIMTPOOWMEUOVTAG SlAPOPETIKA ONPEIA TOU XWPOU Kal Tou Xpovou. Emiong,
avTIMPoowTeUel Kal dlaPopeTIKA onieia Tou owpatog. H ouykekplpévn €kBeon eival n T€TapTn
TPAEN, YeTd TIC TIEPPOPHAVS “KaluPw - Nauoikd - MnveAorn”, evog oUVOAIKOU €pyou TIoU AEyeTal
“>Tn xwpa tou Kavéva”»

H opnpikn dinynon

0] OToxoq Tou KGA)\LTsxvn eival va <<T[Qp(1K0)\OU9r]OSl» Tov Oduocéa agpou ma sxsm ¢Tdoel oty 164KnN
Kal adoU éxel kheloel Kal To 180 kepdaAato Tou TloioikoU «Oduaooéa» [e ToV HovOAoyo TG MOAL
Mmou. «YTp&e Eva £mog Tou WIAOUOCE Yid TIG TIEPIMETELEG TOU OdUOCOEA HETA TNV EMOTPODN TOU
otnv 18akn, aAAd Bewpeital xapevo», oxoAldlel o I'. MeAavitng, o omnoiog, eKTOG anod To EUPANUATIKO
HUBloTOpNUa Tou TZOIG, €Xel oTNPLXTEl MOAU Kal oTNV ounpIKn diynon, otnv kaBodo tou Oducoéa
otov Adn, OTov Xpnouo Tou Telpeoia.

«MeTa ™mv anommomon mg sEouomaq otnv 18akn, o Oéuoosaq Ba |30.7\8[ TO KouTtii aTov wio, 6a
TEEPTIATACEL HEXPL TO onueio Orou ot dvBpwrol 6a vouitouv O0TL To Kourti eivatl dikpavi (dev Ba Exouv
dnAadn 1d€a nepi vautoouvng), B6a 1o prméet Babdld y£oa oTo XMUA Kal ekel Ba KAvel TIG OTIOVOEG yid
Tov B¢0, Tov ornolo eEbpyloe e€altiag TNG ocUYKPOUONG TOU He Tov KUKAwTa».

To npwTo Ey®

Onwg pag eEopoAoyeital o KAAANTEXVNG, £va €(d0g ouvodolndpou oe AUTA TOU TNV avalntnon nTav n
P€a Thonges - ZTptyyapn, 1 onoia unoypadeL kat £va arno Ta Keideva g £KBeong (To alAo pépeL v
urnoypa¢n Tou ©avdon MoutcomouAou). «Edm kat evauion xpovo oulntdw 6Ao auTo to BEua
eEavTANTIKA he TN P£a, n orola £xel avaAuoel pe poBepn EMAPKELA TL AVTITIPOOWTIEUE 0 KUKAWTAG:
N coogia TG dUong, To apXEyovo, Jia eMoxn MapwxnUevn. Me To emvonua Tou “oUTIg”, o Oduooéag
e&agavidel To OwUA TOU KAl TO EMAVEUPAVIGEL TN OTLYUN TIou pelyeL. Eipat o Oduooeag, Aéel. Ekel
epavifetal To MPwTo EY®. H MPpoYeVESTEPN YEWPYIKN EMOXN AVTIOTPEPETAL KaTa Karolo Tporo, o
Oéuoosaq SlVGl O TIPWTOG aAxn ulomq» Onwg onpslwvm n Pea Thonges - ZTpLyyapn auTn eivat
«{owg N MPWTN TEKUNPLWHEVN KpauyT/epdavion Tou Eyw otny 1oTtopla g avBpwnomtas... MNa va
yivelg Kcmmoq TPETEL Baeta TpwTaA va Blwoaq To Kavévag». EE ou kat o V8Kp0q saUToq OTOV WO
Tou. «Tov Bavato Tov €xelg Jali oou», Aéet o . MeAavitng. «Tov KouBAAAg cuvex®s pali oou».

EKTOG XpOVOoUu

To £pYo pe Tov «euBpuakd» OBuacEa kal To ApoTpo TiThodopeital «Néa Zuveldntotnta». I, duon,
Osoq, OAa AoV BpLOKovml gto OTOX0.0TpO evog avayevvnusvou q>aouoru<ou Oéuoosa Tou,
oUpPwva pe Tov KAALTEXVN, Ba urmopouce va GUPBOAIGEL KAL TNV avadinon Yia T0 VEO OTNY TEXVN
onuepa. Aotio I Ms)\avm]q moTtelel 0TN 5UVGp.lKY] mge y)\unTlan Gl’]p.SpG «Mmopei va unapEal n
y)\urrrlKn aAAd pe véoug 6poug. I'Ipenel va Byolue eEw anod Ta 6pla TG TEXVNG Yld va avﬂnoouus
TINYEQ oNpepa», AEeL Kal val Pev JAAEL ie Baupaopd yia Tov Xalend, yla tov Adrma, yia tov Mnoug,
yia pia Mietd Tou EA FKpéKo Tou PeAeTAEL («€PYO TIOU dev £VTACOETAL OF Kauia 8noxr'], Teleiwg
$GOUTOUPILOTIKO, O TPOTIOG TIOU OPYAVMVETAL TO CWHA JECA OTO £pYO0, O,TLTIO HEAAOVTIKO Uropel va
davtaoTelg, akdUa Kal onpuepa, OxL LOVO TOTE TIOU PTIAXTNKE»), WOTOCO EMIUEVEL OTL ONPEPA ELOIKA
dev eival Tuxaio OTL «ol KAAAITEXVEG ETMPealovTal o TIOAU anod otoixeia rou Bpiokovtal Ew ano
NV TEXVN». KAVEL AOYO YIa «HETAOXNMATIONOUG OTNV TEXVN», OTL eKel £yKelTal OAO To MAIXVidL oTnv
TEXVN ONUEPA. TN BIKN TOU MEPIMTWON, EXOUUE OUCXETIONOUG KAl HETAOXNMATIOHOUG HECA amd T
Blo)\oyta Kal N BLOTsxvo)\oyla AtdoAou Tuxaia, To 310aKTOPLKO TIOU eTOIPALEL, KOVTA oTn Bdva =évou,
elval moAU oXeTIKO.



KottdZw emnipova 1o npdéowro tou Oduaoéa Tou: Adulo, Axpovo, MPOoWTo EURPUOU Ha Kal
NAKKIWUEVOU avBpwTou, TPOCWTIO YNLVO Kal eEwynivo pall. Onwg Aéel o (d10G: «HBegAa va pavtaotw
Mla Hopd1) eKTOG XpOVoU, TIou dev €xel EavayevvnBei, mou BpiokeTal 0To AnMwTEPO MApeABOV 1 Kal
OTO ANWTEPO HEAAOV, ApXAIKO Kal POUTOUPLOTIKO Jall, yNLvo Kal eEwyniLvo».

To owpa kai To epIBaliov

0] Flavvr]c; Ms)\avwnq ysvvnen Ke T0 1967 otV MNdapo. Anogoitnoe anod v Avaom'] Zxo)\n Kahwv
Texvav - T[TUXlO. Zwypaclenc; (epyaot. X. Mnowoy)\ou) Kal I')\unTlKr]q (epyaot. I'. Adrta), onwg Kalt
Master LIJr]qJLQva Tsxvmv 2ta spya Tou 618p8uvc1 TIG a)\)\n)\emépaomq ToU owpa'roq HE TO
nsplBa)\)\ov puéoa omo BloAoOYIKEG napapsmouq Xpnotuorolei Tov dikd Tou 6po «Blo-performance»,
Baolopévog otny évvold Tou avaloylkoU ompatog (oe avtidlaoToAn he To Yndlakod), oe pia
npoonadela avadeléng NG CWHATIKOTNTAG, ANEEAPTMVTAG TO OCWUA ard TNV Kuplapxia Twv
YNPLAKDOV TIPOCOUOLWOEWV.

H évvola evog ompatog eUNMAACTOU, TIOU CUYKPOTEL Eévav «peUCTO XWPo» HECA OTOV XWPO,
MPOTeivVETAL WG HIa EMAVEUPAVION TNG CWHATIKOTNTAG. Mapouaotdlel d1adpacoTikég performances,
egAeyxoueveg HEOw Tou AladikTUoU, TwV BeaTtwy 1) Tou 1dilou, ol onoieg BaoilovTtal oc €1B1KA
oxeOlAOUEVO AOYIOUIKO. ZTa TeAeuTaia £€pya Tou, 1 TeXvoAoyia BpiokeTal KpUUUEVN TTioW amtd TA
QVvTIKeipeVa, evw Eudaaon Exel 500l oTn axéon Twv BloAoyIKwV Mapayoviwy otn dladlkaoia
ouvBeong kal eEENENG ToU €pyou.

MeTa&l Twv AAAwV, OL TILo TIPOOPATEG CUHUHUETOXES ToU TiepIAaBAavouy dU0 oladIKEG EKBETELG OTO
Kévtpo Z0yxpovng Texvng IAeava Tolvta pe yAurtd kal video-projections, mapouociaon g
dladpaoTtikng performance «Pleasure Machine» oto 8o New York Digital Salon, onwg kat oto Blue Stage
in the House of World Cultures oto BepoAivo kal otnv opadikn ékBeon «Toxic» oto Deste Foundation pe
To video «O KaAAITEXVNG wg TITNVO» (2001). Tov OkTwRpPLo 2001 eykateotnoe oto Mexico City To
d1adpaaTikO €pyo «Terra Incognita» (TNAE-POUTOTKO YAUTITO), TPOOKEKANEVOG OTO X AlEBVEQ
deoTIBAA Meppoppavg pe BEPa «Zwr) ae AANoug MAavnTeg».

ApBpoypadei ota neplodikd artzine kat Futura pe keipeva otnv eAANVIKA Kal ayyALKn yYA®ooa. Ao To
2002 gpyaleTal WG eEWTEPIKOG ouvePYATNG Tou Topéa MAumTikAg TG AZKT ABnvag. Anod tov loUvio
Tou 2005 elval urtoyndlog SIBAKTWP TNG ApXITEKTOVIKAG EMIM. ©¢pa g dlatplBng Tou «Bloloyikég
OUVAULKEG OTNV TEXVN KAl TNV APXITEKTOVIKN».

H ¢kBeon «Oduooelg wg ®douot» otnv E 31 Gallery (Eupunidou 31 - 33) 6a dlapkéael Ewg TIg 22
MapTiou.
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FTANNHZ MEAANITHz

Oduootag wg Paouot (Ulysses as Faust )

Keiueva ékBeong: P£a Thonges-ZTpiyyapn, ®avaong
MouTtoonouAog

Tnv Mapaokeun 8 dePBpouapiou 2008 kar wpa 20:00 eykaivialeral otnv AiBouca
Texvng E 31 GALLERY n €kBeon yAunTIKAG Tou Mavvn MeAavitn pe TiTAo
“"0duooiag wg ®aouoT” (Ulysses as Faust).

H evoTnTa auTn anoTeAei Tnv TeAeuTaia npdaé&n Tou £€pyou H Xwpa Tou Kaveva
(The Land of Noman), Tou onoiou nponynénkav ol npa&sic KaAuww, Nauaika kal
MnveAonn.

O Oduooéag napouoialeral anod Tov KAAMTEXVN KATd TNV €noxr TNG ENIOTPOPNG
TOU oTnV 18aKIKr Kolvwvia. Ta yAuntd ava@épovTal gTn oTiyun TG
OUVEIDNTOMNOINONG TOU ENEPXOMEVOU BavaTou, ONwe auTn nNpoBAEPONKe and Tov
Telpeoia oTov KATW KOGHO, O0nou o Oducoéag NeTaTpéneTal g PAOUTT.

‘Onwg avapepel 0 KAANITEXVNG: “ ZkenTouar Tov OdUTTEA WG NPOrouno Tou
VEWTEPOU avBpwriou Tn OTIyUn Nou ouveldNToMNoIEl TNV avdykn Tou va
OUYKPOUOTEI lUE TOUG Beouc- UeTa Tnv andrn evavt Tou [MoAupnuou o OUTIC (o
Kavevac) eivai o Oduooeag, o npwTo¢ dvlpwroc nou enikaAeital To eyw Tou...TiC
epunveiec autec aventu&e n Pea ZTpiyydpn os kat' 1diav oulnTnosic uag ornv
ABriva 10 2007-08, evw £xouv gniong avapepbBei oe diaAe&eic TNG oTo EAUBgpo
Aigbvec Mavemornuio (FIU) oto KdoeA kai oto NTuooeAvTopp (1997 ).

ETo1, 0 aAxnuioTnG BpiokeTal oTnv auyn TNG vEac Tou OUVEIdNTONoInonG...Z&l
TAUTOXPOVWC O€ Napov, NapeABov kai ueAdov, eivai naidi e TPOUAKTIKI)
MUKVOTNTA OKEWNG , UETAPEPEI OTO WHO TOV MPOYEVECOTEPO EQUTO TOU...

H nopeia Tou avTinpoowneyvel To NEPACKA Ao TNV YEWPYIKN OTNV EMICTNUOVIKI
kolvwvia- o OdUCOEAC XPNOILOroIEl TN OKEW TOU yId va LAG EI0AYEl OTO ONUEPIVO
avBpwno. To 190 kepdAaio Tou Ulysses (James Joyce) rou O€ ypd®pTnke, 6a
enpene iowc¢ va ovoualoTav O Oduooeac w¢ @AouoT, auTog rnou avtidpd orn Beikn
napéupBaon kai Eekiva Tnv npoondBeia niBoAnc Tou orn QuUon, Tn OECUEUOCT TOU
WE TIG avTinaAeg duvaueig...”

E 31 GALLERY

Eupinidou 31-33 kal ABnvag, 20¢ 0po@og

Aldpkela ekBeong: 8 deBRpouapiou 2008 £wg kal 15 MapTtiou 2008
'‘Qpec kal NUEPEG AsiToupyiag: TpiTn €wg kal Mapaokeun 16:00 - 20:30
>4BBaTo 12:00 - 16:00 MMpwivd pe pavTeRoU

YneuBuvn Navou KouyioUgpa

TnA. 210 32 10 881 Kiv. 6939 68 29 71

E-mail : e31art@otenet.gr / Web site : www.e31gallery.com



FTANNHZ MEAANITHZ
Ulysses as Faust

Péa Thonges-ZTpiyydpn
O Oduoo£ag-®AOUCT OTOV ECWKOOHO TNG NAAOTIKAG Kivong

2TIG avalnTtnosig Tou MNavvn Mehavitn dokipdlovTal kal guvadouv ol anapyeg TNG GUVEIDNTIAKNG
eEENIENC WE To dpdapa Tou nAaoTikou yiyveobal.

KevTpikdC ToU fpwac-geyyunTtng, o Oduocoeag, kabopiaTikn @lyolpa oTnV nopeia TN OUTIKNG
vonaong, Mag nAnoidalel edw Pe autovonTo YAioTpnua atov @douoTt. Opatr| kal aToug dUo, N
«dUvauIg Tou NAcxelv Kai roisiv» €ival ekeivn n dlovuaiakn / VITOEIKN opun, an’ onou avadueTal
To kKGOe NAAopa - kal To Kabe NAGONA TOU VOU 0av Uopewua TNG OKEWNG-0pdonc.

XpeliaoTnkav avandPpeukTa TOAUAKATA: To ouvanavTnua pe tov KukAwna, an’ onou o Oduoaoag
Ba avaykaoTei va anooTpEWel To BAEUUA KAl NpooKaipa va napaitndei Tdoo ano Tnv nNdoVIK
duvaocTeia TNG pUoNG Kal Tng euUoNG TwV alobnoswy, 000 Kal anod TNV EPHHEPN YVWON TNG
aTopikOTNTAC. 'ETO1 HOVO NETUXAIVEI TNV ECWTEPIKI PATIA TOU GUUNAVTIKOU OUTIC. Ta va yiveig
kdroio¢ npénel Babid npwTa va BIWOEIC To Kavevac.

H nepinéteia Tou Eyw (nou €EakoAouBei va ugioTaTal) poldlel va Xel To Eekivnud Tng aTnyv aypia
BalaocooTapaxn Wuxng Kal odpkac, kel nou o Oduooeacg xaponaAeUel kal — NMpIV oUVAVTHOEI
TNV owTrpla AsUukoBEa - Ba EeQwVigel: wyol eyw, Un Ti¢ Lol upaivnonv doAov... (Towg n NpwTn
TEKUNPIWMEVN Kpauyn / EUeavion Tou Eyw oTnv IoTopia Tng avlpwndTnTac).

2TOV EVAYWVIO OTEVAYHO Tou TaAdinwpou «Eyw» - oTo avTiBapo Tou OuTic ! - Ba avTanokpiBei
n vuuen AsukoBéa. Kai gival a&lonpooexTog o TpONog TnG BonBeldg Tng: divel otov OdUCGEa Tov
KEPAAODETHO TNG NPooTAlovTag ToV va TUAIEEI U’ QUTOV TO OTEPVO TOU: €TOI, OTI OUVOEETAI HE
TIG O1AVONTIKEG AEITOUPYiEG NETAKIVEITAlI MpoG To cuvaiodnua; (T EEpoupe aAnBeia yI’ auTto;)
MNavTtwc ekeivo To B€ikd navi, o Apwac npénel va To &avapi&sl niow ornv 6dAaocoa HOAIG, owoc,
naTtnoel Tn yn Twv daidkwv.

H enopevn BavaTepr| dokiyacia gpepvel Tov OdUCOEa, UE opyavikn 8a é\eya ouveneia
TEAETOUPYIAG TWV HUOTNPIWV, AVTIHETWMO HE TOV KOOWO TOV VEKPWV — KAl TNV BeRaidTnTa Tou
npoownikoU BavaTou. XtTnv Nekuia, o Oduaaeac dlIanepvwvTac To KPUOTAAAIKO Npioua Tou Eyw,
nepvasl otnv duvaTdTNTA TNG OIKOUKEVIKNG arnooToAnG: kabioTatal wpIPog va deXTEN TNV EVTOAN
Tou Telpeoia.

H enioTpo®r| ouppikvwveTal, oxedov pundevileTal, yiaTi o «NOAUMNAXAVOG», O VEA nia Tpoxid, 6a
ouvexioel TNV nopeia Tou. 3TNV I8akn, dev ouvTeA&iTal napd n oAOKARpwaon YIag oTIYUAG: o
auTtnyv Ba yupiosl povo yia va nedavel. Mpiv Eavapuyel, oTo KPERATI TOU £€pwTA TNG MNMnveAonng,
Ba enavaAdaBel Ta Adyia Tou Teipeoia: OTI NPENEI, UE TO KOUM/ OTOV WHO, vad MOPEUTEI WOMOU va
(pTACEl 0€ TONOUG OMNou ol KaTolkol, BAEnovTdag Tov, Ba ouyxEouv To Kouni Pe To dikpdvi. T
TPOMEPO NapapuBl! Ma nou - kai Npog noiouc - Aoindv Kiveital o OduooEag oTo deUTEPO KAl
aveinwTo NA€ov Ta&idl Tou - aveinwTo, iIowWG eneidn YVwpPIi(oUPE £TO1 KI AAN®OG TNV KATAANEN
Tou; MNavtwe, €va poialel BERalo: auTdC Nou cUyXEEl To Kouni PE To dIKpAv! gival o avepwnoc-
YEWPYOC, 0 AvBpwnog Pe TNV dyvoia Tn¢ 8dAacoac — Ki auTo onuaivel: ayvoia TnG KIVATIKIG
101aITEPOTNTAC TOU BaAAaaciou MoAITIoUoU TNG.

Av AoIinov nadpoupe TNV apnynon orta coBapd (kai yiaTi va ynv Tnv napoups;) o Oduoogac,
nnyaivovtac rpoc¢ 1a Bopeia (yiaTi JOVo NPog auTn Tn kateubuvon n BaAacoa eival ayvworn)
EXEI TNV AanooToAr va d1adwaoel (OToV PETENEITA EUPWNAIKO XWPO;) auToV akpIBwe Tov
NoAITIONO, 0 onoiog TaAAvIoE Kal Tov i810: TOV NOAITIONO YE TNV dUvaun Tou NAcxEIV Kail MoiEiv.
Mou evundapxel Kal agpopda T0o0 oTn vonTikn (Kal puaikn) KIvnTIKOTATA, 000 KAl oTNV MAAOTIKN
diadikaoia.



MAaoTikoTnTa, NAGBw, 1IKavoTNTa NAPACTATIKNAG HOop@POonoinong: ...nouU oTANATA n KAaTepyaaoia Tng
E€UMAAAKTNG UANG, OTav Kal Ta ovelpa «nAdabovTal»; 'Evvola wG onuepa akopn acUAANNTN, To
0e00MEVO TOU dpxaiou eEAANVIKOU yAunTou iowc AaBeueva va €xel eyKAWPIOTEI ANOKAEIOTIKA OTO
«EPYO». OEUa €peuvag €I0ETI, TI akpiBwc va npocBeaav n va peteBaiav ol ‘EAANveG TexviTeg W’
auTnAV TNV TPOUEPN TOUG 0pYyavikn CUVEMNEIA 0TA AlYUNTIAKA Kal aooupiaka npdTuna -
apioTOUpPYNMATIKA KI auTd HopPpWHATA, woTOo0 MIOTEPO €idwAa napd «nAacupara». Ki av
avixveuoupe otov '‘EAANva dnuioupyo, Ue anapXeg yUpw otov 8° n.X. aiwva (n kai nio npiv;)
auTnV TNV dAAn nvon kai dAAn kivnon, iocwG anpooPeva avakaAUWouUUE Nwc n idia evépyeia, To
id10 auTd ANIAOTO, HETEWPO AVvAPEoa oTo NveUpa KAl TNV UAN nAaoTiko yiyveoBai, evundapyel.
Evunapyel wG oapwTIkKO KUPA, TPoPodOTNG OAWY AUTWV TWV MEIpaUdT®wV Nou OVOUACAE
«dnuokparia», «dpaua», «PIAogo@ia», «enoThun» - OAa padi, nvon kai kivnon Tou vou. ‘ETaol,
N NPAypaTikoTNTa TNG MOANG- npookKaipo npoTuno Tou {wvTavou KOoIVwVIKOU yAunTou,
avTikaBioTda, Je OAa Tou Ta pioka, Tnv akivnaoia BgokpaTIKWV JOYUATWV.

AUTI N KPUPPEVN PeTadoTIKn dUvaun €K TWV €0w, UNOBETW OTI BpiokeTal oTIG avalnTrnoelg Tou
rMavvn MeAavitn: nAaoTIKr nvor), ouoToAr / dlacToAr oTo KaBe £upio ov, aTnv KGBe €upia 10€a:
To Alles ist Plastik < Gewpnua TnG lMNAaoTikng Tou Joseph Beuys: Ev kai av.

EnikevTpwvovTac otn euBANUATIKn oknvin TNG Nekuiag, o KAANMTEXVNG ENEKTEIVEI 0w WE
OUVEMEId TO aPrynua odnywvTtag To os véa diactaon. To Biwua Tou 8avaTtou, N EVTOAR Tou
Teipeoia - kal Kupiwg n anodoxn TG idlag — peToudiwvouv Tov Oduaoga. O vekpoc, «nalioc»
€aUTOG Tou dev anoBdaAAeral (dev xaveral) aAAd yiveral NOAUTIUO KAl OUVEXEG (POPTIO — HE
oTolxeia euBpuou. MNavra €xeic kAT NeBapévo nou KouBaAdg — KI AuTo PNopei va yivel agppayid.
Ma o,TI To ENOMEVO...
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FTANNHZ MEAANITHZ/ Ulysses as Faust
®@avaong MoutoonouAog

MNa pia véa copaTikoTnTa TnG vonong
ZKEWEIG yia TN YAunTikA Tou MNavvn MeAavitn

O lMavvng MeAavitng anoTeAei pia and TIC oNUAVTIKEG NEPINTWOEIG YAUNTN O Hia €NOXN UETA TO TEAOG TNG
abwoTtnTac Tou PYEoOU. H DOUAEIG TOU EPNEPIEXEI TN YVWON TOU TEAOUG TNG AUTOVOUIAG TOU KAAAITEXVIKOU
QVTIKEINEVOU- YI' AUTO COUVOUIAEI €Nipova PE TIG M0 NPOKEXWPNHEVEG NEPIOXEG TNG ENIGTAKNG (1S1aiTEPA ME
Tn BloAoyia) aAAd kal Twv TeExVwV (TN AoyoTeXVIKN pnEN Tou TZoug oTtov Oducaoea aAAd kal Tnyv idia Tnv
nopeia TnG yAUNTIKNG anod Tov XaAend wg Tov Schitte). O1 puTideg, o1 dEPUATIKEG NTUXWOEIG, N ¢Bopa Tou
OWMATOG Kal To ToaAdkwpa Tou d€puatog Ba ival To yrnedo yia To NAacoTikO AeEIAOYIO TOU KAAANITEXVN.
Ta kUpla yAunTa Tng €kBeong otn ykaAepi E31 Baacifovral oTnv avTigpaon: naidi Je dEpPa yEpou oTo
npdowno, “unepnAikag” pe veavikd npdowno. Eival di0TI 0 KAAMITEXVNG EXEl CUXVA GTO NAPeEABOV XEIPIOTEI
YAUNTIKEC HOPPEG UBPIdIWY, HOpPEC, dnNAadn, nou cuvanoTeAoUvTal anod diagopd, ouxva avopola Kal
avTiQarTikd, oToixeia. Ed® n NMAEUpA auTn €niong avTiNnpooWNeUETAl Ano €va TPIKEPAAO YAUNTO, &va
«TEPAG» MOU AEITOUPYEI WG PETAPOPA TNG AAXNMICTIKNG d1adikaciag. (LIKPO TPIXPWHO KEPAUIKO YAUNTO)
'Eva avTIKeigevo Tou AQUOIKOU Nou, £XovTag anokonei and TI¢ deoPeloEIC TNG anNTAC NpAyhaTikoTnTacg, el
TAUTOXPOVWG O Napov, NnapeAbov kai JEAAOV.

'Eva aAAo, €€alpeTika evdia@épov Napdadelyha TG «OWHATIKNG» EMPOVAG Tou MeAavitn Ba eival pia
oxedlaoTikn avanTugn énou gugavileTal To (YUVAlKeio) ompa we XapTng, Epyo Nou nponyndnke TnG
napouong £kBsong. Avaloya oTolxeia ApuAou owUaTog napoucialovral oTo UNEPUEYEBEG YAUNTO ToU
Oduoo£a PeTa TNV KABodo aTov Adn. (OducosUc Nou YETAPEPEl TOV £aUTO Tou). H IoTopia Tng TExvNg
gival yepdTn e onioBia kai otrn. Ta oniobia kupiwg avdpikd, Ta oTnén cuvnbwc yuvaikeia. 'Eva
aniogTeuTo Navopapa Tou ENITPENOUEVOU YUPVOU: YEPOSEUEVN AIOBNTIKN TWV YUUVQOV aBANTWV 0TOUG
apxaiouc 'EAANVEG, BpnOKeUTIKN NBIKM TWV YUUVOV AITAVEIOV Tou Meagaiwva. TeAika dev gpaiveTal va
unnpé&e (BuTIKN) Kolvwvia n onoia va pnv npdo@epe, e Tov €va ) Tov dAAo TpOMo, opiouéva onueia Tou
avopikoU I TOU YUVAIKEIOU OWHATOG, akOUn Kal Ta nio kpu@d. MoAu ondvia Opwg cupBaivel o TpONog Kai
Ta KivnTpa Tou yupvou va €ivai idia ano koivwvia o€ kolvwvia. AkOun kal o Tpdnog 6€acng Tou yupvou
oWPAaTOG AAAQEE: €Npene va NEPINEVOUE PEXPI TO Meoaiwva yia va TauTIoTEl TO yuvaikeio (HOVOV) YyUuvo
ME ToV €pwTIKO NOB0. Madi ye auth TNV aAAayr], To HEXP! NPOTIVOG NApdPeANUEVO Yuvaikeio oTrBog Byaivel
oTo npooknvio. O Bologne ypagel: «ZTn YAUNTIKNA, OTA GPPECKOC, 0TA KIovOKpavd, Td NeoPeva kai adeiava
oThBn Tng ELAg kal Twv KaTapauévwy Yuvaikwy, oTPoYYUAEUOUV, UWWVOVTdl KAl POUCKWVOUV.» H gupovn
TWV avOpwV PE To yuvaikeio oTnBog Ba KpdTnaoel yia alwves. H TeAIKR paxn 6a naixTel oTic napaligg, Ta
€IKACTIKA, TOV KivnuaToypago kal BERaia, Tnv nopvoypaia. Tinota opwc dev Ba eival nAéov To idlo. Ta
onioBia Tou xBeg dev eival Ta onioBia Tou onuepa. OUTeE AAAWOTE KAl Ta aTnon.

Kal gera tn cwuatikdTNTa, n vonon. To B€ua Tng MeAayxoAiag, éva BEua nou €xel (enav)EABel noAU
€VTOVa OTNV €IKACTIKN gulATnon Ta TeAeuTaia Xpovia, yiveral €va and Ta Bacika B€PaTa TnG NpooEyyiong
Tou MeAaviTn: €dw napouaialetal o €va yAunTo naidiol Pe dEPUATIKEC NTUXWOEIG OTO NPOCWoO.

Eival naidi Je TPOUAKTIKI) NMUKVOTNTA OKEWNG, OS KId KATAoTAoN VONTIKNG £&vTaong Nou ouvioTd Thv
KATaoTaon TnG peAayxoAiag onwg Tnv opioe o Dlrer 0To OJWVUHO XAPAKTIKO TOU.

Kal yera o 8avarog. Tn oTIydn TNG GUVEIDNTOMNOINGNG TOU ENEPXOUEVOU BavaTou, ONwc auTrh NPoPAEPONnKe
ano Tov Teipeoia 0To KATW KOOWO, 0 Oduoogag YeTaTpeneTal o€ PAOUCT: OTO KEVTPIKO YAUNTO,
avepxOuevog, o OdUoCEaG HETAPEPEI TO VEKPO OWHA, TOV EQUTO TOU...

O MNavvng Mehavitng €xel diavUoel Pia TEPATTIA NEPIOXN YIA va TNV oploBeTrHOgl NAACTIKA.
Mia TETola YAUNTIKA KaTaBeon £xoupe kaipo va douue. Nopilw, OTI TN XpelalOPaoTe...



Notaoa Adapov

H Awdyvon tov Xtowyeiov/ wa performance tov I. Meiavitny oo yawpo D624.

H 1éyvn tov ['dvyn Mehavit eivor moAdmdokn og otttk eoppa, aAAd TOAD TEPIGGATEPO MG TPOG TO CUUTAYES TAEYLLOL
TOV avoeopdV TG, LTi¢ performances Tov €xel Kaveig TV eVIOTMOOT OTL GUUUETEXEL O KATOLO EMGTNHOVIKO 1) TEYVOAOYIKO
nelpopa. H Awayvon tov Zroryeiov avikel o€ pia eoputepn evotnra pe titho O Kirog . Kotd tov Mehavit, O Kijrog gival 'o
KOGHOG 0A0G,' éva €pyo vrd e€EMEN. O KOGLOG AVTOG TPEPETOL AN TIG ELLUOVES TOV, TOL AVTAODV OO TO GLVEXMG
dtevpovopeva medio Tng TEXVOLOYING, TNG LOVGIKNG, TNG Plodoyiag, TV HAONUOTIKOVY, TG PIA0GOMING, TNG PLOTOALTIKNG, TOV
TEYVAOV KOl ToV Kabiotovy Tablocpévo toco e tov [avvn Zgvdkn 660 kot pe tov Marcel Duchamp, pe tov Hpdideito 660 kot
ue tov George Bataille, pe tov James Joyce 660 kot pe Tov AlOvuco.

H Aidyvon twv Zroryeiowv amotelel Eva detlypo TG nebodoroyiag Tov KAAMTEYVT], TOL EUPVILETOL LLE TN LOPPT| IS
tedeTovpyiog. Xe avtd 10 €pyo, 0 Melavitng avolapfdvel 1o pOA0 TOL EEVayOV/EMGTILOVA TOL TOPAOETEL GTOVG EMGKENTES
TOV €PYOOTNPIOV TIG TEXVIKEG AETTOUEPEIEG TG EYKATAGTACTG KOl EKOETEL TO von otk TAaicto Tov €pyov. H gikovoypapia
TOV, LE OVAPOPES TNV TPOPUPUNAIKT Ldypapiky, Elvat YepdTn cuUBoAcrods Kot aAAnyopies.

Tov kevipkd a&ova Tov £pyov TopEyovy Ta Tpia KOpLo, aAynpkd ototyeia - To Beld@t, T0 ATt Kot 0 VOPEPYLPOGS - TOV £YOVV
TPOGAVOTOMOTEL OVTIGTOY®OG BOPELD, VOTIOOVTIKA Kol VOToavaToAkd. [Ipdkettat, ev népn, yio ) YALTTIKY 0mdd061 TG
AMHIKNG EVOoNS TV oTolel®v pe popéa Eva yuvaikeio copa.(Ppoécm Bovtowvd) H évmon cuvieleitatl g 600 yAvumtd amd
@VoNTd YLOAL, TOTOOETNUEVD EXAV® GTO GMLLO, TOV AVTIGTOLYOVY GTOV OLGOPAY0 KOl TO GTOUAYL, TO £Va, OTN UNTPO, TOVG
®oyyovg Kot Tig wobnkeg, To aAlo. H nuucknvig yovaika yepilet apyd pe cdito (GAog) To YubAtvo YAumto Ge Gynpo.
GTOUAYOL OV GLVIEETAL LLE EVOL TPLYMVIKO, KEVTIPIKO YALTTO.

H emodvea pog yodivng prrpivag omopovavet to teptBdilov Tov £pyov kat opilel Ty omdcTaoN AVALESH GTOV BEaT Kot
10 oo ™G TepPopuep. O Beatc pmopel va TAnctdcel TNy Brrpivo Kot vo EVEPYOTOGEL LE Lo, Kiviion ToD XEPLov TOL Evay
ateOntnpa Tov emTPEnEL TV amEAELOEPmAN ToV VIPAPYVPOL. Kb popd mov to Ko1vd ayyilet to b ptpostd e, 0
KPUUUEVOS UNYOVICILOG amelenBep®dVEL TOV VOPEPYLPO GTO KEVIPLKO YALTTO, OTTOL evdveTal e TO caAto(drag). To plypa
méPTeL 6To Beldet Tov Ppioketar oto £dapoc. ‘Etot, pe v kafodynon tov KoAMTEXVY, 0 Be0TNG LEWOVEL TV OTOGTACT LE TNV
EMEUPOOT TOL YEPLOV TOV, EVD TNV UEYOADVEL LLE TNV TapERPac TG TEXVOLOYinG, e TOV {510 TPOTO TOL O LAYOS 'EAATTMVEL
mv [puokn] andotacn [avipeca og ovTdV Kot Tov GppmcTto] pe TV enifecn Tov xeptod Tov, EVA TNV LEYAADVEL LE TO KDPOG
Tov.' O keAAMTEYVNG YpNnoomotel TV 'mavtodvvaptio' g texvoroyiag Héca amd Ty omoia 'avanapdyet £va ond ta
YOPOKTNPIOTIKA YVOPIGHATA TOV HAyoL: To am' eufeiog Kot adldpato TEPAGLO od TO OiTI0 GTO UMOTEAEGHN' Kot 0oKEl ELEYYO
610 oopo. Eva melboapynpévo copa 1o omoio edd poldlet va givat o€ €KGTAON - 1] G€ KOTAGTOAN.

H teletovpykn, eravoarapfovopevn dradikacio g performance £xetl vay yapokTipa 'otoploTiKd, VToYPEWTIKO, XWPIg
VOO, GLYVE TEPLOTAGLOKO KOl ETLPAVELOKO, AALG TOLTOYPOVA 1EPO Kat poatnploddn...' 'H performance’, onpeudvet o
Mehavitng, 'dev pumopet va otnpiletat mepiocdtEPO 6TOV Lo o’ 6,1t 6TV TEAETOVPYIO, KAOMG 1 QUIVOUEVIKT EAAEYT
VONLLOTOG TTOL TapoLGtdlel amotehel Kot Ty oty . 1o onpeio avtd vdpyet n exppon amd ) okéyn tov Nitee mov,
ovpeova pe ™ Popovtiky mapddoon, vtootnpilet 6Tt HOVO o€ TEPIMTMGN TOL 'Ol KOTNYOPiles TV AOYIKMV S1dtKOCLOV TG
vonong kat g Tpdéng dratapayBody' kot n pnén e Tig cuviBels, Kabnueptvég Stadtkacieg S10AVGEL TIG WeLAUIGHNGELS TNG
KaONUEPIVOTNTAG, LOVO TOTE 'avoiyeTal 0 KOGHOG TOV OPOPAENTOL KOt TOL ATOALTA BOVHAGTOV, 1) TEPLOYN TG OGONTIKNG
yevdaichnong mov ovte KpOPEL 00TE POVEPOVEL, dEV ElVaL OVTE EUPAVIOT OVTE 0VGIM, EV TEAEL OEV E1VOL TITOTE AAAO TTOPA
emodaveo.'

O Melovimg, ELEOVAS Kot LOVILOS YONTELUHEVOS OO TO GO0 Kot TN froAoyic TOv - 'epOTELUEVOS LLE TO ATOKPLPO TOV
ocopartog', Aéet | Rosalind Krauss yio tov Marcel Duchamp - dnpovpyet 1o éva €pyo HETd TO AAAO KOL TO APLEPADOVEL GTN
AQTPELD TOV, GTNV GKOTEWVT TEPLOYT TOV KPUUUEVOVY Agltovpyldv Tov. H onuacio Tov ontikod mediov vroywpsi, divovtag
€LLQOON G€ VO TOADTAOKO GUGTILLO, OVOPOPDY KOl DTOSNADVEL VOV VONTIKO UNYOVIGUO TOV TOPUKGUTTEL TO OTTTIKO KOl
mapaméunel 6t ykpilo VAN (gray matter) .

H odpka amoterel 10 medio EKPpaong, TNV EMPAVELD TAVEO GTIV OO0l XOPTOYPAPOVVTOL VONTIKOL GYTLOTIGHOL,
LETOLOPPMVOVTOL TEYVOAOYIKOT KDJIKES 1| emiaTnOVIKEG e&lodoelg. O Melavitg, cav KoAltéyvng, embupel va
amELEVOEPMGEL TO GO, YPNOLUOTOIOVTOG VAIKOVE TEPLOPIGUOVG TTOV 'O YOV GTNV OVOKOTOUCKELT TMV TOPAUETPOV TIG
Comng HEcm eVOG TPOTVTIOV, £VOG ‘CYNLOTOTOMUEVOL EVVOLOAOYIKOD TAEYLLOTOC' [...] OLTEG O1 OVOKATOGKEVEG LLOG ELTVEOLV Y0l
VoL AVOSLOHOPPDCOVLE TO PUGIKO GMLLO TTPOG [t VItEpPatikn mpaypatikotnto.' Ev téhet, 1 dnpiovpykn eavtacio tov
UETOLOPPDVEL TO OO, TO 'adeldlel EMTEPIKOTOIDOVTOG T OPYOVE, TOV, TO KOAVTTEL LIE OKATEPYASTN VYPT| CIMKOV
HETOALAGGOVTAG TO, 0vValNTAOVTOG TV EXEKTOCT TV OPI®V TOV, YAYVOVTOS TEAIKA TNV "yapévn oweldtnta? dnwe tnv
avtihopPaverar o George Bataille dtav Aéet 6Tt 'oTovg Lovadtkodg Tov pbovg kat 6Tig Pévances TEAETEG TOV, 0 AvVOPOTOG
yayvel TNV anoiecBeica okeloTnTa, EEPILMVOVTOG TAVTOTE KATL OO TNV TPOYLATIKY TAEN, OMOCTMOVTOG TO OO TN PTOYELN
TOV TPUAYUATOV KoL ETOTPEPOVTAS TO 0T Ogikn.'



210 épyo H Aidyvon twv Lroryeiwv 10 Te@opynuévo copa otiidpetor Kot mapovotdletor oov kbepa. To puoikod copa He Tig
eKKPIoELS TOV Kot TN pLOUIGUEVT] GLUTEPLPOPE TOL OTOTELEL TO ONUELD ALYUNG TOV £PYOV, APOL TAV® GE OVTO KOl LEGH 0T
avTd de&dyovTat o oYECELS E£0VGING, EVD TOVTOYPOVA gival 0LTO TOL EYEL TNV €YYEVH duvatdTNTa VO, avTIoTEKETAL. Me Bdon
L0 TOALTIKT] 1GTOPI0 TOV GAOWOTOG GTO YEVEOLOYIKO TAIGLO TOV GYedldotnke and Tov Nitoe kot tov Povkd, T0 GO
'avtiotékeTol oty €€ovaia Oyt 6To dvopa LLag SL0iGTOPIKNG ovayKng, oA e€attiag TV VE®V EMBVLULOV KOl AT0yOPEVCEDY
oV avaTOoGEL KAOE VED KaBeoTMS. YTapyetl Aoudv Lo KaTAoTas cuveyoDs Hayng 6mov To o Aettovpyei cav Eva
GLVEXDG LETOANGGOUEVO TS0 GTO 0TOl0 VEOL LNy avVIGHOl £0VGT0G CLUVAVTOVY VEEG TEXVIKES OVTIGTOONG KOl amddpacng.'

2V TEPINTOON TOL GLUYKEKPLLEVOL EPYOL TO GNIELD OVTIGTOGNG TOV CAOUATOS VIOYMPEL 1] LOAAOV EKKPELEL, EVD TO GO
mapadioetat €' olokAnpov ctov AALo, 'og évo vtoTEpevo mavtodvvapo Ov.' To povadikd onpeio aypng mov dtakvPevet Eva

TETOL0V €i00V¢ KAEIGTO oot BpiokeTol oty £vtacn Tov dnpovpyel | ThavotnTe Tov AGOOVG 1 1| CVALLOVT] LG
amOdPUCTG.

published in GAP magazine, September 2005

H performance mpoyuaroromnre otic 11 /06/05 oo yawpo D 624, o omoiog Aeitovpyel w¢ vag un kepOOGKOTIKOS 0PYAVIGUOG,
¢ Priuo yia evepyods EXAYYEAOTIEG OTO YWPO THS TEYVHS IE OKOTO TNV OAINAETIOpOcH UEGW LAWYV TOUEWY YVvOTEWY KOOWS Kol
™V aueon kot eAeDOEp euTAoKn TOV KOIVOD.

Performer: ®poow Bovtoiva Maxiyial aro v Daidpa Aovko. ( Kryolan)

http://'www.geocities.com/melanitis2004/diffusion. html

Topyog TGptliddxng, "To Zovdpopo tov Xepovpyol'arov Kardloyo e Aiebvois Exleang Xoyypovng Téyvne Outlook , emp. Xpnotog M.
loakepiong, (Adva: IToltiotikry Ohvpmada, 2003), o. 40

Topyog TCptlihdxng, 0.7, 6. 42

A. ©. Xpiotiong, H Maywm xpnon g I'docag, Midooa kot Mayeia, keipeva amd v apyordtta, ekd. lotog, oeh. 53.
Jurgen Habermas, The Philosophical Discourse of Modernity , (Cambridge, Massachusetts: The MIT Press, 1990), c. 93-94
Rosalind E. Krauss, The Optical Unconscious , (Cambridge, Massachusetts: The MIT Press/October books, 1994), c. 108

H yxpio O (gray matter) ovaQEépPETOL G L0 TEPLOYXN TOV EYKEPOAKOD PAO10D KOl GUVOEETL GOPMS LLE TNV EYKEPAAMKT| AetTOVPYiaL.
Rosalind E. Krauss, 6.7., 6. 124

IMévvneg Mehovitng www.geocities.com/ 2001
George Battaile, The Accursed Share , (New York: Zone Books, 1991), 6.12

Michel Feher 'Of bodies and Technologies' oto Discussions in Contemporary Culture, ed. Hal Foster (Seattle: Bay Press/Dia Art Foundation,
1987), ¢. 161

The Reading Group, 'Bioroltikn: Taon 1 otdon;' Gap , 1. 4, lovdiog-Avyovstog 2005, 6. 4
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I'TANNHX MEAANITHX > H XQPA TOY KANENA > NAYZXIKA: XQPA THX
ITAPOENIAX

To épyo tov I'dvvn Mehavitn pe titho H Xopa tov Kavéva (The Land of Noman) aroteieton omd
évie TPAEELS, €K TV omoimv 1 Tehevtaia avapépeton otov Odvocéa g PAoVoT 6T PeTa-
Ounpikn emoyn, EVO Ol TPONYOVUEVEG APOPOVV GTIG TECCEPLS YUVOIKEG TTOV EMGKENTETAL GTO TAEIO
tov: Kadvyo, Kipkn, Navowkd kot [Inveldnn. Avtég pe v 6Epd ToOLG aVTITPOGMOTEVOVY TEGGEPLS
b0y IKES Kowvmvieg — TNV Tpwtdyovn kowvavia e Kalvydg, Ty HeTooynUATIGHEVT KOvmVia
¢ Kipkng, v vrep-toMticpkn Kowvmvio g Navcikds kot TEA0G TNV YOPO. TOV TPy LATIKOV,
¢ [Inveddnne. O Melavitng mapovoioce v [Inveddnn wc MoAAv MmAovp, 610 Egvodoyeio
ABevg Iunéprod otig 16 Maptiov 2007.

To devtepo pépog tov Epyov ¢ oepdc H Xmpa tov Kavéva ovopdaletar Novowd: Xopa tng
[TapBeviog (Nausicaa: Place of Virginity). H Navoikd avtumpocs®revel TV OVTOMIKY, VITEP-
TOMTIGLUKY] Kowovia (katd Anptpn Mapovit ). H Xopa g [apBeviag etvar n Zyepia, évag
YDPOG TV Tapatctncewv Kot Tov Wavikod. H dpdon éxet ¢ akorovbws: H Navowkd eicépyetan
670 VNGl TG Xxepioc, Tov opileTan 6To 0amedo amd Eva oynua d01pvés. Emekteivel v amoinén evog
vakiviov pe otlkdvn. Kpatd Eva d1puég felovdit Tov omoiov ot AKpeg GLVIEOVTAL UE TIG
amoAn&elg Tov vnoov. Exet emyeipnoet va mAélet £va povyo oe oynpo dupvéc. Xepiletor v
e€aymyn Tov vepov 6To YVAALVO YALTTTO, 0 0moiog dtahveL To pmhe Aimacpa (petypo Kaiiiov pe
OdoPopo) mov vapyel avapeso ota wodo TS. [lpoywpel Tpog T0 vontod KEVTPO TG Lyepiog — pia
UIKPOYpapio TOV VNG00 amd VITPIKO KAAALO (avagopd ota Bpdyta tov torobetel o TLOVG
Noavoikd Tov) og oo NuKvkAiov - émov petacynuotifel To vnot og 61060, £T01 OOTE Vo
vrovonOei n é£060¢ Tov OdvVGGEn am’ AVTO.

O Mehlavitng pe to €pyo Tov vepPaivel TOV TAPAd0GLOKO POAO TOL KAAALTEX VT Kot Aettovpyel
capaviotikd. H 6An dpdon Bopilel alymuotikn évoon kot topdystot omd pio aAiniovyio
AVOYWY®V 01 OTTOIEC 00N YOLV OO TO EVOL LEPOG TOL £PYOV GTO GAAO. AV KoL 1) OMIacic TS VANG
elvat epeovne, €YEl WGTOGO GLYKEKPUEVEG LVOTIKIOTIKES avapopic oty Odvooela tov TCovC.
Tinota dev eitvan tvyaio. O Melavitng eravaypnoyonotet ta T{obowd otoryeio pe 6TOYO pHia
avachvheon. To povyo g Navoikdg tapanéunel oto péhdov. EEmtepikd eltvan ypdpotog pmie-
Kot avtiototyio pe To xpodua mov opilet Yo to kKediato g Navowds o T{ovg. Ecwtepikd
KOKKIVO- Y10 TNV avTiotolyia Tov aipatog. O Melavitng xpno1LOTOEL GUVEYEIG OvVOY®YES TTAV® GTO
LLOOLOYIKO TAOIG10, TOGO MOTE EVIEAEL VAL UMV VITAPYEL KOO GUEST) KO TOPACTOTIKY OVOPOPE LUE
T1¢ avtioToryiec tov TLOvg otov Odvacéa 1 oto Ounpikd Ioinua. Eppécme o pvbog
OTEVEPYOTOLELTAL KOl TOTODETEITAL GE YMPO KO XPOVO YWPIC YOPAKTNPIOTIKA (LN YE®YPAPIKO Kot O-
ypovikd). Ola T° avtikeipeva mov Topovsidlovion otny dpdon Bo puropodcsav va £xovv vITApEEL
TPO-TOALTIGIIKA 1) GTO OTTAOTATO HEAAOV, EVD TNV 1010 oTIypn| €lvon mapovta Kot 1) 0pdaon Aappdvet
YOPO GE YPOVO TPOLYUOTIKO.

Meyaxing Poykdxog — Iotopucog Téyvng

Empeintg g Zvlioyng ACG Art

1 Ampikiov 2005



Rhea Thonges-Stringaris

Molly —Penelope-Bloom
(The Land of Noman part 4)

To edpnua tov TLOVE Vo avadei&el TV GLYYPOVIL GTIC GLVEIINGLOKES KOTAGTAGEL KOl VO ATOKUADYEL
VIOBGATOVTEG OVELPIKODS YDPOVG, EIVOL AVTO TOV GTO £PYO TOV SOMOTILEL TO TAVTO PE AKTIVOBOAL SVVaUN KoL
Con. Towg edd amavTove TO ATOPLO GTOLYELD TOL 1PAVILKOL LHBoL TTov ayyilel To PETAPLOIKS KOl ATADVETOL
®¢ ™ Meooyeio Tov Odvocéa aykaAldlovTag VO0ELPMOTAIKA apPXETVTTO. AVTNY AKPIPMOG TNV ATEPLOVT] SLOGTOAN
poli pe To COUTAEY O TTOV LVGTNPLOKG GTOIYELOVOY 01 KEATIKEG AaTpEieg vepoD, POTIAC Kot aépa, 0 'olep
Mmnéig opapoticTnKe ¢ TNV KOOBOLTO «ITVELLOTIKY OYN NG aévang kiviono». Tov AapupwvBdon Odvocéa tov
TLovg, 0 Mmoig tov Eavappiloke otovg EAKeG, ot 6ivn Kot ota otpofidicpata HEG amd Tov S10KOGLO TOV

tpopepov Book of Kells tov 8°V audva.

[oapopoa dievpouvon e véeg mapapéTpovg PAEnm va emtyelpeiton Ko oty performance tov I'idvvn Meravim.

Y10 The Land of Noman, o «Ol’mgl» (Kaveig, Noman) 8a. Eovayvpicel aBéatoc-0gatng, ki 060 Kt av otov TLovg
0 OUNPIKOG TAPAAANAOUOC TEPIGGOTEPO TEYVAGLLO TTOPA SOUKO GToLyElo deiyvel, oty Tpdbecth Tov o
Mehavitng Bpioket EekdBapa TV pOTH Y10 LETALOPOOTIKY GUVEYIOT] TNG «UKPNG 1OTOPTNG LG HEPAGY, Y10 TO
£10G TOV «CAOUATOCH KO KGBe GTLyUnG, HECA A TNV TEPMETELN TOV «AéEe@Vy» OV glvar «kAewdd». Edd paiveton
va axorovBet Tov TEOLG, Tov TpecPeel g T0HTO To cVUTAY Yivetal afiocTo «KOTAVONTO», Kot Tov Mmotg mov
BAémel «véa acOnTpla Opyavoy vo tpoPdilovv otov opifovta. Kupimg dpwe, otov ['dvvn Melavitn dev

Eepevyel | TapATPLVGT) TOV TC(’)DQZ: H 7poBean pov dev eivar uovov va mapovoiaow tov uddo kdtw omd 10 pwg
700 anfjuepov (sub specie temporis nostri), aAAo emions vo. empéyw o€ kabe dpaon (dnladn kabe wpa, kabe
opyovo, kaBe TEYVH IOV GVVIEETOL KOl CVGYETILETOL e TO CWUATIKO TYHUA TOV GVVOAOD) Vo, poOuicel, axoun kot vo.
ONUIOVPYHOEL TNV OLKN THG TEYVIKT.

Kot givan Bépara oy IInveddnn-Morkv-Mniodp, Lopen Kt auTth T060 Tapdéevo 660 Kot auTovonTo WmIEV,
LLOVOAOIKY Lol KOl GUVALO GLAAOYIKY, Kabnepvi 000 Kot GuAn, otnv ontoia gotidlel  dpdon. Kat 6 avtiv v
atéppovn pon Tov PBpoviepod TS yibvupov, Tov Opo1dS Tov dev £xet Eavayivel, Lo OIMS TOL TOPA T EEPOVLLE
TG TAVTO Gypova Exel VIAPEEL: €00, ONALKN VITOGTAGT), POT] AGYOV Kot YpaenG cuyy@veDovTat To «Nawv otV
apyn Tov, Kot oAl To «Naw 610 TEA0G TOV, KAAEGUA-GCHO KOl LOVOAOYOS TNG EATAMUEVNG YOVOIKAG, TOV PET
ot avto 0 Apovog o Odvecéag dev Exel TaPE VoL ETLXEPNOEL TOV VEO YOPO TNG TEPUTAGUVI|GNG TOV.

«Now, givor 1 amdAVT Kot Gvey 6pov katdeacn oty VIapin 6 OAN TG TV TANPOTNT, GUUTVKVOUEVT GTHV
TPOYLLOTIKT KO LLETOVGLOUEVT YOVOIKOL.

"Exovue Aourdv va kdvovpe pe v Eaoviky (Kot oTrypiaia) epedvion g ovoiag Tov tpaypdtev (Epiphany)
OT®G LOVO TO ECATEPO TOV KAAMTEYVT PLidVEL — KOl OTWS G Adpym v arokdivyav o T{ovg k1 o Akvivatng (o
Thomas tov Aquin).

«Enuooio &xet, omd mov Eekivobv ot toTopiegy eiye melt 0 MToig: «omd tov Boppd, To VOTO, TNV AVOTOAN 1 TV
dvon;» Téooepa onueio Tov opilovra, yiava EEpovpe TmG Ta TAVTA oyeTilovial ue TIG 0VPAVIES VIGPLELS,
(TCovg)

Avagopég

1. Kavévag eivar 'ovoud pov Kavéve pe amokadody n untépo. kot o matépag (oo ki or dALot pov eovipogor. (Odvooeia,
Paywdio 1, 366)

2. O ovyypo@Eag GUVETOEE £VOL GXESLAYPULILO TOV HUBIGTOPNLLOTOC OGTE O GIAOG KOl LETAPPACTNG GTO. ITAAKE TOV £PYOL TOV
Exiles, Carlo Linati vo, katovoncet T dopun tov €pyov:

...00 o mpoTiUoTEPO VOL TOV GTEILW KAT010 EI00G TEPIANYNG- KAEIOLOD- OKEAETOV-CYNUATOS (VI EYYXPIO. XPHOH UOVOV)....
Edwaoa povov Aééeig-oonyoic (Schlagworte/ catchwords) oto ayfua pov alAé vouilw ot evrodroig Oa. yivel KatovonTo...
Lpéxertar yia éva émog avapeoo. oe 0vo patoeg (lopanitikn-IpAovoikiy) Kar TaTOYPOVOS TOV KOKAO TOV avOpdmIvov 6muatog,
OGS KO KGTOL0, JKph 1otopia piog uépog (Cwng)...O yopaxtipog 1ov O0vooéo e Exel GOVETGPEL OO THY TOIOLK 1OV NAIKIO. ..
Epydlopor mave o’ avto to PiffAio yia entd ypovia- va mwaper n oyl emi téAovg! Eivou eniong éva gidog eykvrlomaideiog. H
TPOOETH LoV eV VOl UOVOY Va. ToPOVGIGT® TOV U0 KATW OO TO CHUEPIVO PWS DTO TO YW TOV GHUEPOV (Sub specie
temporis nostri), alA6, emiong va emitpéy oe kGbe dpdon (dniodn, kabe wpa, kabe dpyavo, Kabe vy TOV GVVOEETAL KO
OVOYETICETOL [UE TO TWUATIKO TYNILO. TOV GDVOAOD) Vo, poOuicel, axoun Kol vo. oquiovpynoel tv oIk g wexvikn. Qo Aéyoye ot
KOs dpaon omotelel Evo. dTopo Topoti cuvTifetor omo GToua-OTWS 0 AKVIVATNG TyETI(ETal LUE TIC OVPAVIES VTGPLEI.

Tlainug Tlovg Selected Letters, exd. Richard Ellmann (London: Faber and Faber, 1975), ceh. 271.



Méoa aTo TAdiolo Tou guvedpiou Tng AleBvoug ERdopddag yia Tov avBpwivo eyke@dAo Tou lMavemoTnuiokod Noookopeiou Tng
[eveung (Semaine internationale du Cerveau/ Hopitaux Universitaires de Genéve ) pe Bgpartikr] yia 1o 2006 ‘Pleasure” 1rou 8a diegaybei
otn Meveun amé g 13 €éwg 19 Maprtiou, o MNdavvng MeAavitng Trapouciddel pia ogipd dwdeka oxediwv Tou (X1ov Krtro Tou Etrikoupou /
Ta oToIXeia cav HETAPOPEG) TTOU TTPAYUOTOTTIONBNKAV €ISIKA yia TNV £€kBeon aTo Xwpo Opéra.

"Ztov Kijawo tov  Emxovgov”

‘Eva keipyevo Tng Mapyapita Katayd e agopun Tnv €kBeon ‘Ztov KAtro Tou EmikoUpou’ Tou I'.MeAavitn oTto Hopitaux
Universitaires de Genéve

«EVTO¢ TNG UATPAC TNS YUVAIKOS 0 ABYo¢ ueTeBANBel €1 odpKa, aAAG vTdg Tou TTVEUUQTOS TOU ONUIoUPYOoU KABe diEpXOUEVn OGPKa
viverar Abyog 60T1ic oudérrore BéAel amroAeoBei. Auté eivar n ueradnuioupyia»

210 BIOHOPPIKG XWPO-XPOVIKO aUVOAo dpdocwv «O KATToG», 0 MeAavitng uioBeTei pia oupBoAioTIkA B€on, o€ 0TI agopd Tn PéBegn Tng
odpkag pe Tov Adyo kal Tnv avacUoTacon BIOAOYIKWY KwiKwv TngG eUang Kad’ oTi TrpayuaTeleTal TNV JETAQOPA Yéoa oToowa (yia tnv
akpiBeia ekeivo mou Ba ovouddaue «owua- keipevor). Katd tov Claude Lévi-Strauss: «n peragpopd ekt6¢ arréd v 1010TNTA ToU EXEl WS
OIGKOOOG 0 01TOi0G TTPOCTIBETAI OTN YAWaoa, Tnv e€ayVidel Kai TNV EMTAVAPEPE OTNV APXIKA TNS QUOIKN KatdaTtaan, eéalstpovrag
oTiyuiaia pia arré 1 avapibunTeS OUVEKOOXES TTOU KATAOKEUGJouv Tov AGYo.»

To pvBomhaotikd £pyo tov TCEIuG TCOUG «Oduaaiag» gival £va owua péoa OTO OTTOIO TO iBIO TO KEiPEVO OpPifel KAl GUVTEAEI TIG BIKEG TOU
Aeitoupyieg. Kai 61Twg 10 pubiotépnua £xel Tn SIKF) TOU APXITEKTOVIKF) OUVOEQDN, £€TC1 KaI N TTEPQOPUAVGS Tou MeAavitn oav cwuaTiKA
ogxnuaToTToinon €xel To 3ikd TNG a1IgBnTApIo axrua Kal pubud. Baagiletal oTnv évvola Tou avaAoyikoU GWUATOG Kal TNV avTISI0oTOAN Y
TO WYNPIOKO, G€ pIa TTPOCTIA0EI0 avadEIENG TNG CWHATIKOTNTAG KaI TNG aTTEEAPTNONG TEAIKE TOU OCWHATOG ATTO TNV Kuplapyia Twyv
WN@IOKWY TTPOCOUOICEWY TNG EIKOVIKAG TTPAYUATIKOTNTAG, £TAT TTOU N YAWOOO (WG KWAIKAG) kabioTatal yovadikd JEGO yia TNV
EPUNVEIQ TWV TTPAYUATWY KAl TWV KATACTACEWV...

O Mehavitng atroteAei avap@IoBATNTa SIAd0X0 TNG OTPATNYIKAG TOU APTW WGTTPOG TNV eEEAIEN TNG Biadpacng aTov «Kntro». H Zoulav
ZOvTayk ava@épeTal OTIG BEPATTEUTIKEG IO1OTNTEG TIG OTTOIEG 0 ApTW aTTodidel TO BEaTPO: Katd TovApTW N Beatpikh dpdon — YEQUPWVEL
TO Xdoua PETAEU TNG YAWOOAG KAl TNG GAPKAG KAl ETTITUYXAVEI TNV OPHOVIKH ETTAVEVWON OAPKAG PE TO TIVEUUA, TNG JETAPOPAG UE TNV
peTwvUpia, yiaTi 6Trwg opidel o NT1eppivid: «H evaayxdAnon pe Tnv HETa@opd TTpolTrobEéTel pia cupBoAioTikn Béon. H Aeitoupyia Tng
TIOINTIKAG METAQOPAG OTNPIZETAN OTO VA ETTAVAPEPE! T dUVANN TNG YAWOTAG TNV APXIKN, TTPWTAyovn TnG @UCN Kal GOpUa.»

H performance «O Kn\trog» gival yia TTpokANcn oTnv apxrj, GTov opIouod TG avaTrapdaTaong Kai Tn doun Tng avarapdacTtacng. O
MeAavitng otnpiCeTal oTn dUvaPN TWV PETOOXNUOTIOMWY ThG UANG Kal Tou DNA PETOPOP@UVOVTAG TNV O€ KUPIA KIVATAPIO dUvaun
dnuioupyiag. AcTradetal TTapdAAnAa Ta BewpripoTaTou ApTw O oTToIG TTPECREUE! TN QUOIKN UTTOOTACH TwV Aégewv, TN BeWpPnaCn Toug
WG KIVAOEIG.

«O KATog» e&ehicaeTal TEAIKG wg pia BakyIkr), OpnoKeUTIK TEAETH. H gupovh oTnv dopuR Twv OToIXEIWV Kal n Aoyikr Kivnon/avamtuén
ToviCeTal atrd TNV £€GPTNGN TOU NXNTIKOU TOTTiOU pE Tn dpdon...

Opoiwg Kal oTNV OTTOCTIAoHOTIKA 8IadPaoTIKA evotTnTa Tou Garden, pe TiTAo “The Diffusion of the Elements” n BioAoyikfj oviéTnTa
(yuvaikeio cwpa) kal ol TEXVOAOYIKOi unxaviopoi (NAekTpoBaABideg) atrokTolv Yia axeaiakr] £vvoia aTo dINveKEG Tou Xpdvou. H @uaikh,
UAIKA TTapouaia gival atrapaitnTn aAAG n avtioTolxia guuBAavTog, Jop®rg kal Xwpou dev eival kaBdAlou Tpogavig. To «The Diffusion of
the Elements» eival TEAIKG pia geAETN TNG «Kivnong» wg pia vonuartikr) olvBean, pia WuxIkh Kal eTTopévwg Pia ektath diadikacia dTrwg
avagépel o Eppikog M1rep&dv. H véa onpetohoyikn oxéon n omoio dnpovpyeiton £xel tn Pdon g o€ kabapods TaporAAnAorovs g PIA0copiag
kaOdg ypnowonotel v mapddoon twv petapopdv - Kot ovsiov TPAYMATEUETAl TNV idla TNV €vvold TNG METAPOPAG, KAl N EKTATA QUTH
O1031Kagia OAOKANPWVETal JEGA OTO GWHA. ..

‘Etot Sev givan mapado&o mov o Mehavitng avtupoteivel otov opiopd TNG «PETadnuioupyiag» Tou Joyce auto TTou Ba ovopadape véa
KwdIKOTToiNan, «eTa —peTadnuioupyia». MATIWG mpdkettot yio Eva cOyypovo Havipéoto otig Blotexvoroyikég eEehi&els Tov avBpmmivov gidoug;

Avagopég

1 James Joyce, Oduaatag, eAA. Mer. I Kaydokng, ekd. KEdpog

2 Claude Lévi-Strauss, Structural Anthropology, (New York: Harper & Row, 1969), 339
3 Antonin Artaud : Selected Writings (New York: Farrar, Strauss & Giroux,1976)

4 Jaques Derrida, “White Mythology”, New Literature History 6 (Autumn 1974), 13

SE Mrmepédv — Ta ‘Auesoa Asdopéva tng Suveidnong

Dans le jardin d’Epicure/Les éléments comme métaphores : Awdeka oxédia Tou lNavvn MeAavitn mavw otnv performance ‘O Knmog”.
Eykaiveia 16 @eBpouapiou ews 14 Maiou 2006, Espace Opéra.

lMapouaiaan tou karaAdyou Dans le jardin d’Epicure mapouadia tou kaAAréxvn tnv Kupakn 19 Mapriou mapdAAnAa pe ro Aicbvég Suvédpio ‘Brain’ ue 6éua
yia 1o 2006 ‘Pleasure’ kai 1o KoviaépTo Aéng Tou auvedpiou.
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Téhog, o Mavvng MeAavitng avrimapabirel TNV TPAYMATIK KOl yn@lakn
ekBOX) TOU XWPOU Ko aviXveUel Toug TPOTTOUC HE TOUG OTToioUg auTES yivovTal
avrIANTTég péow TnG 6paong. Méow TG TTEpPSpHAvVS Kal TOu BIVIEs 0 KAAAITEXVNG
Bérel epwrpara oxemikd Téoo pe T diadikacia NG avriAnyng Tou CWHATOS KAl TNG
B€ong TOU OTO XWPO KAl TwV AAAAYWY TTOU ETIPEPEI OE AUTAV N PNPIaKr TEXVOAOYiq,
600 KaI PE TOV TPOTO WE TOV OTOI0 N aAnBo@dveia piag TPagng utdkerral ota
BeBopéva TOU XWPOoU PéCa OTOV OTToI0 OUMPBAiVE! Kal BILOVETAL.

H éxBeon Leaving Inside amotelei TeEAKA pia mwAar@oppa diepelvnong Twv
SuvaTOTATWY TTOU TTPOCPEPOVTAI YIA Tr) DNMICUPYIA VEWV EVVOIWV Kai HIGOTATEWY TOU
XWPOU KOt YIO TNV EMTTAOKN TOU XWpou oTnv dnuioupyikn diadikaoia.

Karepiva Mpéyou

Meragpaon améd Ta ayyAikd: Mapia Zkapdyka

LIVING INSIDE

15 Mapriou - 22 Mapriouv 2002
Eykaivia Mapaoxeuri 15 Mapriou, 2002

ZuppETEXOVTEG:

Mavvng Mpnyop143ng
Aéomoiva Hoala
AndoTolog KapaoTepyiou
Mévvng Mehavitng
AfpnTpa Mndppna
lwéavva Mupxa

Nérpog Touholdng

XQroz -
EMAOIEZ. ANTIAHWH. ENIBINZH.

‘Evag mAaopamkég xwpog mou {oUpe Kai ASIToupyouUpE.
O ka@évag pag xiveital oe évav Biké Tou XWpo

- 6x1 mavra yvwpipo epéoov undpxer avalfrnon -
alA@ ciyoupa avalwoyovnTiké.

Xwpoi mou cuvavTioGvral ot €vav Koivo Témo £xovrag
™ pifa Toug oTn Suvapiki TG emMKoOIVWVIAg.

Kérw andé auti tn 31G6e0n evvovTal Kai o1 EVEPYEIES
TWV XWpwv SAwv pag.

To keipevo Tng éxBeong ypdger n Karepiva Mpéyou, AicuBlvrpia Tou Kévrpou Zdyxpovng
Téxvng I3pUparog AEXTE.

H opyavwon tng €xBeong €yive ané m Arfjuntpa Mndpuma kai ‘mv lwdvva Mipka.

Eykaivia NMapaokeurj 15 MapTiou 8:00-11:00 pp.
AiGpkeia ‘ExBeong wg 22 Mapriou. Kaénuepivd 5 - 8 p.p. 1 pe pavrefou.

[ Interior #1 |

H éxBeon Ba mpayparonomBei oTo xwpo - interior -

AcpBevinv 25-27, 40 Opogo - EEGpyeia - 10681 ABriva. TnA- Fax. +30103814208
KivnTé 0932592663 - 0974077388

e-mail: io156@hotmail.com
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10 OUVEVIEUEN Y1a T XPAON TS TEXVOA0YIas omyv
KAAMIEXVIKN Snpioupyia pe tov elkaouko [davwn
Mehavitn, o omoios mpoteivel tov Opo «bio
performance» (n performance oav opyaviopos),
gva 81KO tou OO TTOU TEPIYPAPEL TNV AVAZATNON VEWV KwdIKwY
péow s Biodoyias.
Nis Eexivnoe n evaoxoinon cas pe t Profoyio kar u akpi-
Bas evvoeite pe tov 6po «bio performance»;
H bio performance Ba priopovoe va opiotei ws pia ouvéxela twv
Béoewv mou Giattnwoe o Oscar Schlemmer oto Bauhaus, Aéyo-
Vias ot «o1 performers Propolv va eival Haploveres EAeyXOpEVEs
€€ ar0otdoews», KATI 0aV QUIOKIVOUIEVES PNXaves mou Séxovial
mnpogopia ai’ o xmpo ka1 adniemdpouv. Otav o Schlemmer
gkave 26yo y1a avtn m Bewpia, xwpis va yvwpizel n Ba akorou-
Bnoel, 6p1ze xard xanolov pono kai éva véo eidos performance,
10 onoio Sev apopd o pia mpokabopiopévn okNVIKA napovoia.
Me v texvoloyia Kal tous UMOAOYIOTES, 10 context yivetal mo
OUYKEKPIPEVO. MTTopeis va opioels tpoxiés yia tous performers,
mou SUvavial va €Xouv Xapaxkimplotkd froroyikol opyaviopou.
[1" auto xai 1o anoxah® bio performance, kafds mapdayerar pe m

|xopds

ouvévteugn | Xpiotiva [Tokruxpoviabou

Bio Performance

PonBeia evés yeverkon aryopiBpou. Aev éxouv oapas mpokalo-
plopévn kivnon oto xpovo, dniadn dev EEpoupe mov Ba katan-
€ouv, akniemdpolv péoa oe Kavoves, Whd ka1 pe €va Babuod
autovopias.

Ms avifeite oroixgia yio v performance ané éva Biodoyi-
K6 opyavioud;

Zuxvd, pas npoxkarahapBaver n 18éa yia mv rehKi pop@i evos
€pyou. Apyotepa, Ipayparonololpe o épyo pe m Bonbela kwoi-
K@V, pattems N ouopdiwy 6Iou 1 Wwxadmid €ival opyavoé-
v Enions, n peteyypagn kwOIKOV eMIPENE] My avavéwon ms
poppas (ILx. €éva €pyo YPappévo yla NAEKIPAVIKO UMOAOYIOW
EKTEAEOPEVO AITO CUHQWVIKA 0pXNotpa).

Ba pnopovoe Kaveis va avagépel 1o rapadelypa ms anokpuns
twv ypappdiwv «B-A-C-H» péoa om Gopn s @olykas and tov
ib1o to ouvBémn oe tpia contrapunctus, oto teAELTAIO €pyO TOU
Bach H Téxvn s Qovykas. Kat' avnotoixia, unidpxouv Bewpn-
UKd Amepol POTol PEtacXnpanopol ms oeipds wv Bacewv
omv £nka tou DNA. Auth n axohouBia éxel éva veoteplopo otov
[POIIO [IE TOV OMOi0 PIMOPOUE VA OpYaviOOUPE KAMTEXVIKES
dopés, yiati n oelpd mov eivan tonoBepéves o1 BAoEls TV vou-

»




KreouSicv —avd pels opizouy €va OUYKEKPIPEVO apvofi- gai-
vetal amin, aihd mapdyel tepdotia molumhokotnid. Eva apivo€d
propel va kwdikomoleital arnd MeplIoooTePEs Ao Jia IPITAETES.
LN PEIAQPaocn NS YEVELKIS IMANpopopias, PePIKES IPIMAETes Sev
KBIKOIOI0UV Kavéva apivoll, ermions n peteyypaghn autm mepié-
xe1 Aa0n xa1 madoels.

‘Exw emhéel muipa tou yovibidparos ms UPpISIKAS Gpoutopu-
yas, n onoia mapayel nodia om Béon twv kepaiwv (Antennapedia
gene). Ta tpfipara tou oGOPATOS U zkou (kepdu-Oopakas-
n661a) avuotoxolv oe akoroubies yovibiwv pe mv id1a Sidaragn.
Armk@vovias to DNA, 1o Koppdu oty apxil ms oeipds v DNA
aviotolxel oto KedM ms pUyaAs, 1o 1€0AI0 OTO OMHA Kal oUTtw
kaPe€ns. Exouv kaBopiotei amd tous yevenotés pnpara DNA, ta
omoia exgpdzouv 1o OS1 otn Béon ms kepafas.
Xpno1ponolevias wov kodika ms gpoutdpuyas, eival Suvarov va
¥ivouv avuotoIXioels OTov UTIOROYIOT, O1 OTO{es ot OUVEXELd
peteyypagovial o pouoikil. To moles napdaperpol Ba emieyouy
apopd oe amohitws aobnukd Kpimpla. As GaviacToUpe [Hpa
6T perarpénoupe to napaxfév HOUOIKG £pyo HEOW UOAOYIO OF
ma véa akohouBia DNA. To avapop@wpEvo THILLA YEVETKOU UA-
KOU PITOPED PE PIKPOEVEDN Va TTEPACTE] O€ VEes anoikies. To zwo,
WOTO00, WS TIPOS 1S NPWIEIVES 10U TIAPAYEL, TAPANEVEL «AVETIQ-
qo». Kat' autdv tov tpéio, skppazoupe 1o ibio yovidio pe 100-
Suvapo kwdika...

Ti napandvw ods NPOTMEPE! VO NMAIPVETE TOV KWMSIKA TOU .

z@ou ws kaAfitexvikn éunveuon Kal 6x1 va Snploupyeite and
pévos oas évav kwdika nou Ba akoflouBnoets;

O yeveukos kS1Kas €xel pia Proxnjukn avuoroixia, kabos eubo-
VEIQ1 YIa TV TIApaywyl apvo§éwv mou KAvouv to Zdo autd noy
gival. Amotehel pua yépupa petafl s YEVEUKIS PNXAVIKNS Kal
ms oviohoyias. Ynpacia éxel va Oepehwbei €va afiwpauxkd
oUOTNJA IKAVO Va HETAOXNPATioe] v «Evvolax o€ pia oivbeon pe
IPAYIKG TEPIEXOHEVD, ¢ EVA EPYO «OTLAKG» OT0 XPGVO, akhd pe
tov Ipop@dn, payiké oivieopo HE mv Ipaypaukonia mov opa-
patiomke o Aptd. O1 peteyypagés, ws §18axukd péoov, priopel
va efval avouoles...

Ito npooexés péfiov, 6nAadn, Ba pnopodos évas kafiitéxvns
va napel tov Kodika tou avBpdriou yia pia performance Kai,
akofouBamvias tn PpEBobo Nou NpoavaPEPate, va HETEYYPAYE
Eava tov kmbika kal va Snpoupynos ndfi évav avBpwno;
KaBe S1a8ikacia nou pas axhdzel eival onpavikn, Omms 1o KAvel
Kar n Slakekuxn yia mapaderypa. Autoi ol peraoxnpatnopoi Ba
e€ediooovial €K TwV IPAYRAIWY OTa EPYAOTAPIA YEVETKNS UNXd-
vikis. Epdoov autd oupfaivel ox1 povov oe dlakexuko eminedo
aM\d EmQEPEl AVATONIKOUS [EtacXnpanoposs, 6ev éxel povo
a1oONTIKG NEPIEXOLEVO.

Auto Tou mep1éypada ival s PIIOoPEs va XPNOIHOIOINOELS £vay
xa81ka yia va dnpioupynoels éva épyo téxvns. To znroupevo eival
va Yivel 111a £peuva vEv oUoTNPATWY CLPLYHEVA TN oREYN kAOe
enoxns. Eival onpaviko to napdderypia tou Idvwn Zevaxn.
"HOeke va Snpioupyhoel kAU mpaypankd opwidtuno kal odnyn-
Onke oto va emMVONoel VEOUS KMOBIKES Y1a TN HOUCIKN PEOW WV
padnpaukov. apdinha, 6ra autd ta NAEKIPOVIKA Kataokeva-
OLaTd TIOU YEVYNIOAV TIPWIOYEVI HOUGIKN TPOEKUYav aré (rio-
COQIKA aInpara.

Ti bev oas kGiunte and ta nafdidtepa ouothpata kafdexvi-
ks Snpioupyios Kol Gtpa@nKate NPos évav ayvwoto Xwpo;
Me anwBei o autooxebiaoyios mov Pacizetal oe twxaia eupapara.
Ye ka0e evBla@épouca TEXVN UTIAPXEL Jila €MOIIEld Tou Snjioup-
YIKOU TIapainpnparos, Ki and my enoieia autm mporuntel kiu
nou Sev éxe1 EavayevwnOei. H Brohoyikn minpogopia napéxel véa
otoxeia yia mv kivnon oto xpévo. Evas opyavionos yevwvieral,
avartdooeral ka1 mebaiver. O Bdavaros opws Sev eival 10 akpifws
avtiBero ms zwns. Luvens, pihdpe yia pa onepoadn eEenkn
tou xpdvou, 6x1 YPappIki N xukkkn. Emions, PIAGHE yla pOve-
Bpojio PoaavatoMoié oto Xpovo.

H performance 8ev propei va favaraixtel pe tov akpiBos idio
pémo. Av opicoupe poxiés ' éva TIpOypappa mou val Hev €Xel
pia Sopf, adhd mapdyer S1agopenkd anoteAéoPata 08 OUYKEKPI-
11évo Xpovo, opizovids pas 1 poxiés Ba axoloubnooupe, npos
nola xarevBuvon kai yia 11600 xpovikd fidomnpa, praivoupe oe
¢va Siagopenikd 1mhaiolo amd myv Ko Sopfn ms enavaingns.
AvaQepoHaote 0 p1a eIKaouKn performance mou €xel petapin-
tés, Un autooxeB1aouKes mapapérpous. Aev eival §dpviaopa, arhd
nropei va 8éael oroixeia pe dyvwotn katdingn. H mpooavatoil-
Opévn, N CUPPEIPIKN KIVION OT0 XpOvo €ival Xapaxinpiotko
OloIXEl0 TV ZWVIaveV opyaviopdv. Eol o cbotpa ival moki-
TTAOKO, [E XAOTIKOUS Kavoves, Xwpis opws va eival avapxo. Exel
napayovies jn npofAeyipdtnias péca omv opyavwon tou.
Méoo avBpwnivo Ba eivai to owpa pe tooss napepforés,
affayés, petanoinagels mou 8a pniopoUjE va tou KAVOUYE 010
péffov;

AvOpaormvo, oxy avBpamvo. As npooradiooupe va opicoupe
kAT, pia okéyn, pia évvola mou dev eival avBpomvn. Kau nov
propotpe va fewpnooupe owotd i havBacpévo, 6w amd m
@uotodoyia pas. Aev Uapxer: n avaropia pas €ival  opio ms
pLA000QIas pas.

To pn avBpdmvo, evé ugiotatal povo otn tExv, eival €va tepa-
ToUpynpa ota 6pla ms gaviacias pas, efval €w ano epds, Hev 10
yvwpizoupe, Qotéoo, kapia cvupnepipopd Sev propel va eival
Myotepo 1 TIEPIOTATEPO «PUOLOAOYIKI ATIO KATIOa ARAN, AIh®S
Oa Bpiokeral mépa armd to pdopa ms ouvnbelds pas...




Mep1odiko Highlights, NoéuBpiog 2004, Telxog 13 apiepwiévo aTnV TEXVOAoyia, ouvevTeugn atnv M. Maluxpoviadn pe B€ua
Bio-performance

INavvne Meravitng

Mia ouvévreuén yipw amd Tnv XpAon tng teXvoAoyiag otnv KAAAITEXVIKA dnuioupyia HPE TOV €IKAOTIKO
Mdévvn MegAavitn, o otroiog mporteivel Tov 6po «bio performance» (n performance cav opyaviopog), évav
OI1KO TOU 6pOo TTOU TTEPIYPAPEI TNV ava{ATNON VEWV KWdikwV péow Tng Biroloyiag.

Mwg &ekivnoe n evaoxo6Anon ocag pe Tnv Broloyia kai 11 akpIBwg evvoeite pe Tov 6po «bio performance» ;

H bio performance Ba utropouce va opIoTei WG pia guvéxela Twy BEoewyv TTou diatuTrwoe 0 Oscar Schlemmer GT10
Bauhaus, Aéyovtag Ot «ol performers UTTOpOUV va €ival PAPIOVETEG EAEYXOUEVEG €€ ATTOOTACEWGS», KATI oav
QUTOKIVOUUEVEG PNXAVEG TTOU dEXOVTal TTANPOPOpPIa aTT TO XWPOo Kal aAAnAemidpouv. Otav o Schlemmer ékave Adyo
yia auTA TN Bewpia, Xwpis va yvwpilel T Ba akoAouBnriael, 6pife KaTd KATTOIOV TPOTTO Kal éva vEo €idog performance,
TO OTT0i0 &€V aPOopd O€ PIa TTPOKABOoPICUEVN OKNVIKY TTapouaia. Me Tnv TexvoAoyia Kal Toug UTTOAOYIOTEG, TO context
yivetal Mo ouykekpipyévo. Mmopeig va opioeig TpoxIEG yia Toug performers, TTou dUvavTal va £X0UV XOPaKTNPIOTIKA
BioAoyikoU opyaviopoU, yI' autd Kal To aTToKaAw bio performance- tmrapdyetal ye 1N BoriBeia evog yeveTIKOU
aAyopiBuou. Aev éxouv coQwg TTpokabBopiopévn Kivnon oto Xpoévo, dnAadn dev Eépoupe TToU Ba KaTaAngouv,
aAANAeTTIOpOUV péoa o€ KavOveG aAAG kal pe Evav Babud autovouiag.

MNMwg avTtAeite oToixeia yia Tnv performance atrd évav BIOAOYIKO opyaviouo;

Zuxva n 10€a yia TNV TEAIKN HOp@r) vOG £pyou Pag TTPOKATARAAElr apyOTEPO TTPAYUATOTTIOIOUNE TO £PYO HE TN
BonBeia kwdikwy, patterns 4 cuoTNUATWY GTTOU N TUXAIBTNTA €ival opyavwuévn. ETTiong, n HETEyypa@r KwoiKwv
EMTPETTEI TNV AVAVEWGCH TNG POPHAG (TTX. £va €pYo YPAUUEVO Yia HIY eKTEAEOUEVO OUWG ATTO CUPQWVIKN
opxnoTpa.)

Oa PTTopoUCE KAVEIG va ava@épPEl TO TTAPABEIYHA TNG aTTOKpUWNG TwV ypaupdaTtwy "B-A-C-H" péoa otn dopn g
@oUykag a1rd Tov idlo Tov ouvBETn o€ Tpia contrapunctus, oTo TeAeuTtaio épyo Tou "H Téxvn Tng douykag".

Kat avTioToixia, utrdpyxouv BewpnTiKd ATTEIPOI TPOTTOI ETACOXNKATIOPOU TNG OEIPAS TwV PACEWY 0TNV €AIKA TOU
DNA. AuTh n akoAouBia éxel Evav VEWTEPIOUO OTOV TPOTTO E TOV OTTOI0 UTTOPOUE VO OPYAVWOOUME KAANITEXVIKES
OO0WEG, yIaTi N ogIpd TTOU gival TOTTOBETNUEVEG 01 BACEIS TV VOUKAEOTIDIWV-avA TPEIG OpPICouV £Va CUYKEKPIPEVO
apIvogUu-gaivetal atrAfp aAAG TTapdyel TEpAoTIa TTOAUTTAOKOTATA. 'Eva apivogl uTTopei va KwdIKoTTolEiTal aTrd
TTEPICOOTEPEG ATTO Wia TPITTAETEG. TNV UETAPPOACH TNG YEVETIKNG TTANPOQOPIAG HEPIKES TPITTAETEG DEV KWOIKOTTOIOUV
KavEéva auIvogU, €TTionNg N ETEYYPAQN auTr) TTEPIEXEI AGBN Kal TTAUCEIS.

‘Exw €mMAEEel TUAPA TOU YOVIOIWPATOS TNG UBPISIKAG PPOUTOUUYAC N OTToia TTapdyel TTOdIa aTn BE€0T TwV KEPAIWV
(Antennapedia gene).

Ta TuAPATa TOU CWHPOTOG Tou (Wou (KEPAAI-BWPAKAG-TTOdIA) avTIoToIXoUV o€ akoAouBieg yovidiwv pe Tnv idia
diaragn. AmAwvovtag 1o DNA, 1o KoppdT oTtnv apxn Tng oeipdg Tou DNA avTioToIxei 0To KEQAAI TnNG puyag, 1o
peEcaio 0TO owua Kal ouTw KaBegng. 'Exouv kabopiaTei ammd toug yevetioTég TurfuaTta DNA ta otroia ek@pdlouv To
681 TN B€0n TNG KEPAiag.

XPNOIYOTTOIWVTAG TOV KWOIKA TNG PPOUTOMUYAG, €ival duvaTov va Yivouv avTIOTOIXAOEIG OTOV UTTOAOYIOTH) Ol OTTOIEG
OTn CUVEXEID PETEYYPAPOVTAlI 0€ POUCTIKY. To TToIEg TTapdueTpol Ba emmAeyolv a@opd o€ ammoAUTWG aIoBNTIKA
KPITAPIA, KATI TTOU EUTTEPIEXETAI O€ KABE KAANITEXVIKA dnuioupyia. A¢ @AVTOOTOUPE TWEA OTI PETATPETTOUMUE TO
TTapaxOév POUCIKO €pyo PECOW UTTOAOYIOTH, o€ WIG véa akoAouBia DNA pe tnv BorBeia vEéwv TPITTAETWVY TTOU
KWOIKOTTOI0UV TO i610 apivogy. To avapop@wuéVo TURAPA YEVETIKOU UAIKOU WTTOPEI PE MIKPOEVEDN VA TTEPACTEI O€
VEEG ATTOIKIEG: TO (WO WOTOCO , WG TTPOG TIG TTPWTEIVEG TTOU TTOPAYEl, TTaPaPével "avETTago”. Kat autdv 1o TpoTTo
ekppaloupe 10O id10 YoVidIo e I00DUVAUO KWAIKA....

Kai 11 TrTapatmdvw cag TTPOoo@EPEl VA TTAIPVETE TOV KWBIKA TOU {Wou w¢ KAAAITEXVIKA £EUTTVEUCN Kal OXI v
dnuioupyeite atrd pévog cag Evav KWOIKA TTou Ba aKOAOUBNOETE ;

O yeveTIKOG KWOIKAG €XEl Mia BIOXNMIKA avTIOTOIXIa KaBWS euBUVETaAI yia TNV TTApAywyr) AuIVOEEWY TTOU KAVOUV TO
Cwo auTto TTou gival. ATroTeAgi pia yé@upa PeTagU TNG YEVETIKAG PNXAVIKAG KAl TNG OVTOAOYiag.



Znuaoia €xel va BepeAiwBei Eva aglwpaTikd ouoTnua IKavd va PETaoxnuaTioel Tnv "évvola" o€ pia olvBeon pe
TPpayikd TTEPIEXOUEVO, G 'éva €pyo "OTaTIKG" OTO XPOvo OGAAG peE TOov Tpouwdn, MayiKG OUVOECOUO HE TNV
TTPAYUATIKOTNTA TTOU OpANATIOTNKE 0 APTW...O1I PETEYYPAPES, WG OIBAKTIKO JETOV, PTTOPED va gival avoUOIEG. ..

Ymdpxel kdimolog nBiIkdég @paypdg oe O6Aa autd. AkOpa eival dUoKoAo va pPIANGpE pe dveon yid
MeTaAAayuévoug {wvTavoUg opyavioHouG.

H avBpwTrivn @uon atroteAei éva tredio 1o otroio TrepIAapBdvel KaBeTi TTou o1 AvBpwTTol KAvouv. Mia cuuTTEPIPOPd
neikn r avnBikn, Oev gival UOIKN A aQUOIKN' gival acuvhBIoTn, KiveiTal £§w atrd Tov Yéoo 6po..." Ze eTTiITTEdO
"avBpwTTIivng QUONG" €iJacTe TTPOIOVTA HETAAAAYNG...ZTa epyacTApIa XIAIGSEG {Wa yivovTal AVTKEIJEVA TTEIPAUATWV
yla BepatTeuTiKoUg OKOTTOUG OTTWG N @PouTOpUya antennapedia 1 To uTTAe MONKAKI, 0 ANDI,TTou @épel
Pwoewpifouaa TTPWTEIVN OTO dEPUQ.

210 TPpooeXEG HEAAOV BnAadn Ba propouce évag KAAAITEXVNG VA TTAPEI TOV KW3SIKA TOU avOpwItTou yia Jia
performance, kal akoAouBwvTag Tn HEOODSO TTOU TTPOAVEPEPES VA HETAYPAWEI Eavd TOV KWABIKA KAl va
onuioupynoel TaAl évav dvlpwiro;

KaBe diadikaoia 1mou pag aAAaler givalr onuavtikh, OTTwWG TO KAVEl KAl N OIAAEKTIKN yia TTapdadelyua. Autoi ol
peTaoxnuaTiopoi Ba e¢eAicoovTal €K TwV TTPAYUATWY OTA EPYACTAPIO YEVETIKAG UNXAVIKAG.

E@doov autd cupBaivel 6x1 povov o€ OIOAEKTIKO ETTITTEDO OAAG ETTIPEPEI AVATOUIKOUG PETAOXNUOTIONOUG, OV EXEI
MOvVOoV aigOnTIKO TTEPIEXOEVO.

AuTS TTOU TTEPIEYPAYA Eival TTWG PTTOPEIG VA XPNOIMOTIOINCEIS évav KWAIKA YIa VO dNUIOUPYAOEIS Eva £pYO TEXVNG.
To {nTouuevo givail n épeuva vEwv CUCTNUATWY GTNPIYUEVA 0T OKEWN KA&Be etToxNG. Eival anuavTiké To TTapddeiyua
Tou ldvvn Zevakn... 'HBeAe va dnuIoUpYACEl KATI TTPAYUATIKG TTPWTOTUTTO' 00NnynABnKe OTO va €TMIVOACEI VEOUG
KWOIKES YIA TN POUCIKA PEOW TWV PABNUATIKWY VW TTAPAAANAA OAa auTd Ta NAEKTPOVIKA KATOOKEUAOUATA TTOU
yévvnoav TTPWTOYEVA HOUCIKA, TTPOEKUWAV ATTO PIAOCOQIKA AITAUATA.

Ti 3ev cag KAAUTITE A1Té TA TTAAIOTEPA CUCTAMATA KAAAITEXVIKAG SNnHIOUpYiag Kol OTPAPAKATE TTPOG évav
AyvwoTO XWPO;

Me amrwBei 0 autooxediaoudg TTou BacifeTal o€ Tuxaia eupriuaTa. Ze KABe TEXVN TToU gival eviiagEpouaa UTTAPXEI
MIO €TTOTITEI TOU OnUIOUPYIKOU TTAPOANPAMUATOG, KI aTT® ThV ETTOTITEIO QUTH TTPOKUTITEI KATI TTOU Ogv EXEl
cavayevvnoei...

H BioAoyikr TTAnpo@opia TTapéxel véa OToIXEIa yia Tn Kivnan oTo xpovo. ‘Evag opyavioudg yevviETal, avaTiTUoCETal
kal eBaivel. O BavaTtog duwg dev gival TO AKPIPWS avTiBETO TNG CWNG. ZUVETTWGS UIAGUE YIa pia oTTelpogidn eEEAIEN
TOU XpOvou, Kal Oxl YPOUMIKA A KUKAIKA. ETmiong, piAdue yia povodpopo TrpocavatoAioyé oto xpoévo. H
performance dgv ptropei va avattaixTei Je Tov akpIfwg idlo TpoTTo. Av 0picoUlE TPOXIEG W' Eva TTPOYPAUMA TTOU Val
Mev €xel pia doun aAAd TTapdyel DIAQOPETIKA ATTOTEAETUATA GE TUYKEKPIUEVO XPOVO, Kal Pag opidel TI TpoxIEG Ba
aKoAoUBrooulE, TTPOG TTold KaTeUBuvon Kal yia TTé00 XPOoVIKO dIdoTnud, PTTaivoupe o€ éva Sla@opeTikG TTAAITIO0
ammd TNV KAAOIKA dopr TNG eTavaAnyng. Ava@epOuoaTe G€ Hia €IKAOTIKA performance TTou €xel JETABANTEG, UN
QAUTOOXEDIAOTIKEG TTAPAUETPOUG. Agv gival Eagviaoua, aAAd ptTopei va dwael aToixeia ge ayvwoTn KatédAnén . H
TTPOCAVATOANIOUEVN, YN CUPMETPIKA Kivnon aTov Xpovo, gival XapaKTNPIOTIKO OTOIXEIO TwV WVTAVWY OPYAVIOUWV.
‘ETol TO ouoTnua eival TTOAUTTAOKO, PE XOOTIKOUG KAVOVEG, Xwpi¢ Opwg va eival avapxo. 'Exel TTapdyovTteg un
TTPOPRAEYINOTNTAG HEGQ OTAV OPYAVWON TOU.

Néoco avBpwrivo Ba gival To cwpa Pe TOOEG TTAPEMPBOAEG, aAAayEG, METATTOIAOEIG TTOU 6a PTTOPOUE VO TOU
KAVOUE OTO PEAAOV;

AvBpwTTIvO, TTOAU avBpwTTIvO.

Ac¢ BéoouE TO EPWTNUA: OG TTPOCTIABACOUNE Va OpicouE KATI, Jia okEéwn, Mia évvola TTou dgv eival avBpwTIvn.
KaTi €€w atrd Tn QuOIoAoyia Pag To OTToi0 UTTOPOUUE Va Bewphooupe CwaoTo 1] AavBaouévo.... Aev UTTAPXEI, KI OTTWG
AéyeTal: n avatopia pag gival To 6pio TG GIAOCOPIOG Pag...

To un avBpwTTivo, Kal ugioTatal udvo oTn TéXVN, €ival éva TEpaToUpynua oTa 6pia TG PAvVTaciag Yag, eival £Ew aTo
€MAG, Oev TO yvwpifouue, ayyidel TNV atréAuTn aoxnuia, ayyilel To "iepo”...

QoT1600, Kapid cuuTTEPIPOPA eV UTTOPEI va gival AlyOTEPO A TTEPICCOTEPO "PUOIOAOYIKN" aTTd KATTOIa AGAAN" aTTAd
Ba BpiokeTal TEpa atrd TO ACHA TNG CUVNBEIAG UAG...



Yiannis Melanitis interviewed by Susana Correia

Biology and Design
The design of organisms

1.Can you define and explain your area of work?

The first performance works created an assemblance between the body and the machine through
originally designed software. A tele-surgery performance (Predictable Lab), robotic structures interacting
with animals (Bio-robotic Symbiosis), remotely controlled avatars (Pleasure Machine), body-to-animals
attachment/ connection by sewing (Animal Accessories).

| recently infroduced ‘Bio-performance’, an environment controlled by genetic algorithms by means of a
system irreversible in fime, a conception of the "analogical body" (as opposed to the digital one) which
attempts to re-establish the corporeal status of experience by de-depending the body from the
domination of simulations or virtual allusions. Virtuality was based on the fusion of corporeal space with
computer space consisting a functional-geometrical entity, a machine-man circuit. The distinction
between geometrical and functional space in performance theory was emphasised by Oscar Schlemmer
in his works and lectures at the Bauhaus. Geometrical space refers to linear constructions and orbital
dancing methods, whereas functional space invokes the response of the agent. Schliemmer's "Dance in
space" and "Figure in space with Plane Geometry and Spatial Delineations" performances, infended to
transform the body into a "mechanised object" operating into a geometrically divided space, pre-existing
the performance. Moreover, the proposition for the remotely controlled dancer of the mechanical ballet
might serve as an endeavour to reform the body into a receptor of information that comes from the
container space. Hence, movement was precisely determined by the information from the environment.

The biological aspect came foreword due fo the need of defining the nature of time throughout the
performance.

Similarly to the way biological organisms function irreversibly in fime, the performance repetitions should not
be identical but rather based on a flexible, non strictly- defined structure, which is subsequently changed
by the environment. Not only performance changes, but the body itself is reconstructed throughout the
interactive loops. The body is not active itself. It becomes re-active when ‘positioned’ inside a flux
environment.

The concept of the performer owning an altering body whose form is perpetually dissolved and
recomposed, leads us to consider performance as an organism. The technique of this transformation is
realised by emphasising its bio-analogical responses.

Genetic information, due to its complexity, provides a source of transforming the body into a complex
system, which brings about unpredictable outcomes.

If a performance theory aimed to present the body as a bio-analogic system, all representations and
interactions should be replaced by competitive systems and evolutionary processes.

A substantial discrimination between the geometrical space of Oscar Schlemmer and the bio-
performance may be observed in their relationship with the body:

Schlemmer: space = soft ["a space filled with pliable substance in which the figures of the sequence of
the dancer's movements were to harden as a negative form." The body of the dancers obtain an 'object’
quality, moving in a rather predictable way.

Virtual performances:

The body "disappears" and is remotely controlled. Its feedback is determined by external information.
Bio-performance:

body = soft, malleable. The bodly is "liquid space" within space.

The latest work is a bio-engineered fly with musically reconstructed DNA, the ‘musicalized fly’, realised with
a portable biotech lab and the support of Joe Davis. The prototype DNA code of a fly gene will be
fransformed to a music pattern via the music programming language MAX-MSP. A smal number of
different acoustic variations will be selected by acoustic and aesthetic criteria. The initial sound output will
be resynthesized by means of transforming in reverse music information to DNA. The recomposed DNA will
be inserted to the flies.

2.0nce design seeks to improve the human being'’s relationship with the environment (life and work) by
developing instruments, which can improve life quality, health and safety. And knowing that a design
exercise seeks the economy of resources and a structure that works perfectly in its function is there a
similar way of working in biology (or science)?

One should distinguish design from art...Even more, scientific methodology is quite different than artistic
strategy or social design. There is no purpose in art... Artf can be registered simply as a human activity. The
energy of the artist is what matters...So biology, as a ‘sub-division’ of life. is by itself a reduction. Art retrieves
what biology deprives from life.



3 Is that possible to think in an interaction between design and biology? How?

Biology is the mould of all designing... It creates an interface by which environment acquires life (i.e.
genes). In a schematic way, genes are the interface of life towards the environment. Furthermore, the
redesigning of organic structures occurs throughout human lifetime. The brain is not hardwired and several
parts of it may be structurally altered if a certain activity is repeatedly executed. So the body is not
dimensionally stable.

Contemporary art is concerned with the body functions instead of its images. If genes are to be involved in
the artistic process, the aesthetic issue seems to be unimportant at an early stage. The suggestion to
reconstruct or regenerate the human body through genetic engineering recalls Langton’s statement: “Art
+ Life= Artificial Life” in the form of "Art + Humans=Artificial humans”. In this latter case, art has no aesthetic
target. Aesthetics will appear as one of the outcomes of the artwork, once the artwork has been
completed...

4.Can the design (or improvement) of organic structures be a reality?
In fact, it is a necessity without a goal. And the novelties precede and overwhelm the needs of society.
Reality reposes the question of redesigning...

5.In an exercise of design in which the resource is live material, what are the deontological / ethical
matters in question (if there are any)?

I'm not sure if ethics or deontology could or may be imposed on societies; what usually occurs is that
society first produces the novelties and afterwards the legal framework to encounter them.

6. In microbiological terms | know that exists biological manipulation to improve some agents in order to
progress their functions to human beings. The same thing is true in macro biological terms? What kinds of
manipulations are being (or could be) done?

M. : This matter is more complex and therefore more interesting. This is due to the fact that the multiplicity of
choices will lead societies to exclude pathways of self-evolutions due to aesthetic criteria.

By considering life in terms of a structure, several corporeal alterations occur, and bio-information is about
to reform the body. The new anatomy has to be experienced literally, even if it requires support by
simulated environments. The figural and functional data might be re-organised in such a way as to evoke a
mutated aesthetic outcome. The process of mutating life is considered a rather artistic implementation,
which questions whether the external, inserted parts will be integrated to form a new corporedlity. Thus, the
body's capacities appear unknown...

7. Is the creation (design) of living beings with (bio-engineered) improved forms desirable?

The concept that the body is unique has already been discarded by the evolution theory, yet current
discussion evolves predominantly around the issue of life itself becoming the object of designing.

What we may assume is that the superiority of the “biological form™ over “arfificiality” was based on the
separatfion of Man from Nature. In the case where Nature includes all potentials, this separation may be in
dispute. As Langton suggested, what we call “nature”, includes humans, machines, as well as all products
of human intelligence.

Advancing even further, as Langton would put it, “the body as it would be if it was not what it is”, suggests
a fabricated human being.

The term “Nature” embodies all further evolutions; if all biosystems are considered as "variations” engaged
in potential evolutionary designs, bioinformatics could provide alternative ways of reconsidering their
homeostatic-reproduction mechanisms.

As it has already been argued, Nature has always been an undefined term. It is now more appropriate to
say that if humans are part of nature, nature chooses all potential evolutions...

8. If you consider a work team that includes biologists (or scientists) and designers, how do you think the
dialogue will be processed? And which would be the difficulties and the advantages?

This dialogue would have to define a unifying concept of the bioforming activity because of the difficulty
to outline the different developmental pathways... bioart is dialectal with life itself...

Susana Correia

Editora

"Cadernos de Design"
Centro Portugués de Design
217121490
cadernosdesign@cpd.pt
tabu@net.sapo.pt
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[tavvng MeAavitng
Aeppatoypapieg/ 10 0EpHA WG DLAAEKTIKN apXN

To d¢éppa anoTeAel pla SLAOTPWHATWON MOU AVTLNIPOOWNEUEL €va
YEWYPAPLKO TEAOG- TO TEAOG TOU CWHATOG WG (PUOLKO OpLo, Kal
pLa OLOAEKTLKN apxh- wg OpLo TNG ENAQNG TOU opyaviopoU PE To
nepLBaiiov.

Ba pnopoloape va LOXUPLOTOUPE -KaTd TNV VITGELKN napadoon- OTL
TO OpLO TOU OEPPATOG AELTOUPYEL 0aV HAOKA YL TOV ECWTEPO KOOHO-
navw o’auTo To 6pLo, TO UYLEG Kal To NaBoAoylko cuvaviwvrat.

O Aeppatoypagieg ava@epovral 0To poAo Tou OEPUATOG EOTLAOHUEVEG
navw oe Tpia Baotka 6inoAa: e0wTEPLKO/EWTEPLKO (UNO TNV Evvola
auTou nou BpioKkeTat Kpuppeévo), danepato-pn dlanepatd (to 6ppa
w¢ peuBpavn, otpwpa, otolBada)l, pualko-TexvnTo (avanapaoTtacn
TNG KATAOTAONG TOU 0EPHATOG and Tn UNTpa o€ KepL h avadnyloupyia
ue véo déppal.

AxkplBwg Tn oTyun nou 1a dinoAa aAAnAocupnAnp@vovTat,
avTiAapBavépaoTe 6TL AetToupyoUv PE TNV €vvola TOU EKPAYEioU: KATL
anoTUN®VETAL NAVW OTNV apxXLKN @OpHa Kat yevvd €va oxnpa nou
anoTeAel geTA@PPAON TNG NPONYOUUEVNC.

‘EtoL 1o 0éppa eival To nedio avagopag Twv aviypd@wy, N UNTpa Twv
napaAAaywy, 70 OPA TOU KELUEVOU, N NPWTN UETAPOPA...XUVONTLKA,
avapepopacTe 0 €va apxeio naBoloylkwv napaiaywy, o€ pLa ypagn
HE TNV €vvola TNG YPa®NG WG OWHd, WG CKEWNG NOU owyuatonoLeitat
HEOW TOU EKMAYEiOU...

XTn dnploupyia TNG KAAATEXVIKNG POPUAG, n agBévela eppavizerat
WG Pla avanavrexn oxnpartonoinon aAAd Kat wg apxeio Tng
naBoAoyiag Tou d¢éppuatog ... Me Tov 6po avenaviexn oxnuaronoinon
Ba pnopoloape va kaBopiooupe 0AOKANPO TO PAGHA TWV

pNn- Nnpogavav napaAlaywv nou n acBevela, wg NPOVOULAKOG,
ave€epelvnToG XWPOG UNopel va mapaoxetl aTnv aviiAnyn pag...



Yiannis Melanitis

Dermatographies/ the skin as a dialectic inception

The skin constitutes a stratification that represents a geographic
end - the end of the body as a natural limit, and a dialectic begin-
ning - as a limit of the organism’s contact with the environment.
We might claim - following the Nietzshean tradition - that the limit
of the skin functions as a mask for the inner world; above this
limit, the healthy and pathological encounter. Dermatographies
refer to the role of skin, focused on three basic dipoles: internal/
external (by means of what it is found hidden), transparent-not
transparent (the skin as a membrane, a layer, an aggregation),
natural-artificial (a representation of the skin situation from the
mold in wax or regeneration with new skin).

Precisely at the moment where bipolars complement each other,
we realise they operate with the notion of a mould: something is
impressed above in the initial form and gives birth to a form that
constitutes a translation of the previous one. Thus, the skin is the
report field of the copies, the initial mold of the variants, the body
of the text, the first metaphor... Concisely, was refer to an archive
of pathological variants, to a writing with the significance of writ-
ing as body, as thought that is embodied through the castings...

In the creation of the artistic form, disease appears as an unex-
pected formalisation but also as an archive of skin pathology...
With the term unexpected formalisation we could designate the
entire the spectrum of not-obvious variants that disease, as a
preferential space can provide in our perception...



OPA kai Eavadwoe

M peydhn aiBouoa Tou BIOS na-
Gorav 1y pop MkdMpw e opBiouc.
Ma va unopéoe va napaxchou-
Brioeic Tic live mEppéppave oTo
UMGYELD, ENPENE VO OPIXTayKaAd-
aex aydpia km xopliow 20-25 Xpovin, va je-
TaPAnBeic of yiTa, VO TPUNWOEK avapEoa oF
PyREvES TOAVTEC-HOERAPI0, VO HNV MATAOEIC Ta
Smhwpiva oTa YOVOTS CWHATY, YIa Va TE0EK
o' tva 1600 ba pixpd kevd oo Sanebo. Kabiotr
Bey yuipolion, onéTe AUoUV avayxaopéve va yo-
variow. Erauponpookivnua kavovikd. Kai not;

Aviypéipw Evar iR Giidomagyia ant 1o Te-
Aeuralg, MMO Tou Tivou Narpikioy «Mepord-
TaugOE Tpaic oxedise (Kibpoc) weanavin-
onyTithog Tou pikpol apryriuatos nol ava-

ZIro toseveévio Sanedo. Erot eiva VXD
Tayara oy avaliymon tou auBevikod.

O BnpogBiviic Aypopwinne Gueooc awepysc
Tou geanBa), peréppale Tov napaknpnuaTkd
YOMAGpUVO NEPRSPLED TTIC YEViaG Tou 70. Ta
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napaxodoudotoa T okpiflix; Ekeve. Aev fitav a
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EXpPATC K1 QUTES PivalE TIBPa TOND, oxebov yepdTo. Maipva évo nord xan kiBopal
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Mﬂmmu.mmalﬂqm Exdvn) Eapdydou (exSooei Kofied) ya r «Nau-
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owwmmmm ungp-nomopAC konuvios kat To ol T
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HE ToUS YXupolK Qv TPOCEYYIoEWN,

H olyrpion npoéxupe apiaota pe avrioror O Xapahaunibng puwvala tov Mehavim xai to
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Spoe, 1B

oTKéC npooeyyloes. H Téte ia aya-
wioloe, énwe axpifu To Ppadu mg Tpime n
onuepivi. H avalifton tou npwrétunou,

mv
H xatépynon xéBe siooluyious, nou Béke va
agaipel emyeiphuata and Ty KptKh Kai va
EMOTPATEGOVTAL Of GAVIONWNES SUVALEIS yia
va ouvopIN ooV EiTe e Jia apekn npoatyyr

Adoxoho eibog n neppdpuave. Jouw, 1o Suoxo-
Mtepo. Gupile: Xén Kay, pe Mya Abyia, 02 oivTo-
1o ypdvo npéne: va Ta nex Sha. Ziyoupa, S,
© Baoikng Xapakapmibne, guyr Tou BI0S ket
Tow OPA (tithog Tou peoniPal) mépa and v
1OTOPIKY) pviiun mou KatéBece mapouaialo-
vrag oxebav éyvwora oty ENGSa Rivieo Tuv
Fluxus, v axnforov EXfviev xalhere-
ViV TG YEWidQ Tou ‘60, 70,80 kau ‘90, e &-
Binb ot

on, eive pe pia aovBern.
Tinote Sev ahhags; E, mu. Mok AM n ayw-
via Tou mpwTsT A 0 Epyou na-
paptve 16, 1510
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naE noré va npoxa’ ka1 v
P nue 01 George Maciunas, joseph Bueys_ john
cag- The Vienna Actionists 3

“epaoTnvperformance T EXAGED. Ynde
IO CWPATIKES EXG

QWAE00 OTOUC OUYKPOVH

a v701 01 Laurie Anderson, Bob Wilson, Marina
Abramovic, Nam june Palk, Michael Smith, Vito Acconi,
Carolee Schneeman kai nohhol GAACH

«TA EIRALTUCA EINA} MIA FAQ:

aiépupa 0Toug EARVES performens and Ta 1970 Yo j4EpD Ka)

AN X1 TRPa i IcTOp! i fuep
npofohés video performance. TENDG, TG NODARAMAES EKBRAGKIEK,

\d8a. TopeanBah B avife 1oy
1o MakeBovike Mouaeio Eiyxpovns TEXVIG- %01
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Performance enictpogn and 1o NnapeNeov

To aufavopeve evbagépov yia tv performance, onws €xen exgpaotei péoa and Siogo-
peuxé npwtofoulic, £pXETaI va OUYKEVIPWOE! UNG T} oxénn Tou 1o lo Awlvéc Deon-
Bah Performance nou gihoEeveital weg 1g 31 Moptiou oto «Bios». H néAn npoceyyilel ta
teAeutaio xpdvia tnv performance eite pfoa and exBEOEKS KAl MOPOUOIGOEIG IOTOPIKGY
kahhTexviv Tou eiSoug, dnwg or yuvalikes performer tou 70, Eite ploa ané Spdaeig véwy
kahhitexvav. To «Biosn npoxwpds nifov ot dnpovpyia svég erqoiou AicBvoig Deot-
Béh Performance o¢ ouvepyaoio pe v Avitotn Exold Koldy Texvidy Kai e tv unoots-
ptEn g Mewixdg Mpoppoteiog Neog MNevidg. To geuvd peoufdh nepihapfdver opiepwpato
ovo Fluxus, otov Joseph Beuys, otoug Biewvidoug ofiovionéc, otn Aqba Monokwvotavei-
vou kol orov Ndvvn Xpriotou, xaBig xar aroug EAnves performers oné to 1970 éwg kol
ofjpepa. ©a Sovpe akdya live performances twy Kapev Mlewpyoudn, Mavou Xopahdunoue,
Julien Blaine, Blitz/Kopopwrég, Dragan llie, Chumpon Apisuk. Andag Manakwvotavtivou,
Avaotdon lpifio. Ndvvy Mehavit, Kwotg T{potan, Pélag Mpodpdpou, Xpriotou AeAn-
Spou, Kixric Wappo, B. & Zoe Zilion. Edag Toaxvi, Nwpyou MNumopdkn x.4.

O TIANNHE MEAANITHE,

W xai B Ejpavion
AYnApRou naMOT kaAATEVES Nou ElvarWwoTal and Akkg
pec TouL -fiRne Takls ka @66wPoS, 1) 0 AALOYKAG- YAUTTEC

ol now Exouy kduel performanceart aro napehBiy. Yadp-

ora hw perfor

X nay m\wumum ¢ 1ou Dy Anano. Nealopfaver

TOYPOGiIKTA) UNKGY, DEVAPIE,
JPAVIOEIC Ty PODKEKAT-

LAV KGN ané ONSKAPO 1OV KOG, M. Hulot

Mo 5 vixceg, and ofjpepa og to ZdBBaro, oro Blos, pe ehetBepn eiooSo

H t€xvn g performance

CTEINIE MITAPKA

1" e
XVng (n¢ performance o nEvie
vixtec To Bios, de guvepyaoia e v
Aviatairn ExoAn KaAov Texviv (o pe
NMUXIGKS TP «Pnguaxes Joppeg
G¥) Kl JiE (V. UNoompiEn mg
10 emxcipel gov
eni g TEipaiie 84,
Blopyavivovtag 1o Tipota S1e8vig qe
oubal nepEOPRAvE oty ABva. (Gt
ouviopoypagpia «Omas)..

ATIO auOE JExp Kl 0 FaBBaro 10

Tzov Kenz, o1

AEwovioteg g Biev
vngs, nov £BEGaV Toug Bejihioug Al
Boug K 1g apxeg mg performance
art ebo ko nevie Bexaeticg, Ba ov
VEIAPEDLY e Epya EXAMVOY K-
ANEXVOY, VEOTEPWY KUl NUAGiOLe:
puv. L1ox0, AAAGOLE, 100 peoriBaX
QUOTEAE] *N YVOPIITID TV Ve BN
Wpag Kai wv “avi
QIVOU TG PE VERS HOPYIES
N EXVAC KOl KOplwg
T £BEoay oto £

Andé 1o fluxus
atov Xpristou

Live performances oe Ohoug
toug xwpou tou Bios, mpobiol
M0 GPXEIKD DAIKD
TIg 1oeig tng performance Kai a
VaBpOIn  Ot0  101opIKG  KIVRpoa,  Onwg
fluxus, body art, conceptual art, video art,
new media, eivol JEPIKES uno g evomie
10U PEOUBAN. AVOADIKOTEPa, 10 IPOYpaja
(RaBnpepivg ane ug 8 pp.) neprAapBaves
7 AiprEpopa otov Kopugaio Tepuave xai
rexvn Tiozep Mo (1921-1986)

Extever agiépopia jie fadeEn ka1 npofo-
A€ yia 1o xivapa flUXus, not yEvVABNKe
ano tov AIBoDave Ka
1 Tzoptz Makioovag. O1 KuAAiéxvee
OG0l ALaY, EXIOE and £1KQ
OTIKDI KO POVGIKOOUVBELES, HOVOIKOI, X0
pEVLEG KAl Xopoypapor (Nap Tzouy Tlaix,
Popnept ®ikio, Ejier Tovidiapg, ApBobp
KOnKe K.0.), 1éon aiié tn ouppetoxn woug o
HEPPAPRAVE, 01 OHOIES DUVEPDPPHYONTaY
Kal G110 (0 Ko 1ow napaxeAabBOLOE. 1o
nayaviitzav Kai npowBotoav Ny aviiKom
OTAON WV «II0AUTH ovabixov Gnpioup
YNBEVLOV AN £pYV [EXVICH, GIN UTIVIO
LG WY OMaluY GTNPIZOIAY GAN 1 oIXovojtia

ME @UOVE, KOG KA evjietaBAn.
oKaLGataI Wug
Wi Glove «AEIOVIoES g Biéy.
\mgw 10 oUVIopo Kal Binio KaAXiexvike Ki-
VIO TOU 2000 Q16Va.

AMMA xai otove EAAnves KahAigxveg
NEppOpHEp and n Bexaetla oy 70 pexp
anpiepa: Anda Iomoxevorave
pot, Mapivo KapuBehda, Iop
yrag, Anpnipng AAnBewog, 2

noBAng - Tioa Mpaikos, Buvaong <
-\\:mm,m Katowavn, Apng Tpobpopbig,

Nepgdppave Tou Moleq
Mndis Tou 1874, pe TiTha ~Koyiars (1 like America
and America likes me)

0 KovoBos Piranpyr MopTel, exnpoownas Tav
media artists TS yewias Tau 70, cival
NPOaKEXANPEVDS 010 PEomiBoA TG ABrivag

wpyia Loyph, Poka-Yio, Maipn Zuyoupn
Kn, Bavi Togoloyn,
protiva Karoeapn, Ko

1ag
o, Katepiva Kava, Mopia Tlooxai

xog Kpt

avog XopuAdpmovg, A
¢ ka1 opaba Blitz, Tiavvng Medavitne
I8iaitepa B pvnpovivdel o peyaio
TVGIOC-AYVaTog GuvBEG e Npwiono.

inipng Kajia

O épog
performance

0 bpos performance art ey~

poviowmke tn Sexaetia tou
oy Apepixh. Apxing xpnoi-
poncinBike yia va nepiypaye
ka0 zawvtové Kadfitexvike
YEyovés hpoEpxopevo and
NOINLES, HOUTIKOUS, KIVAHOTG-
ypoQiatis, eRaotiKods  k.Ain.
Exn ouvixsia nepidopfove ou-
YKEKpIpEVES TAOEIS, GNws Xane-
vivyx, fluxus, Bpaces x.é. Mpe-
tootdtes tns Sewpouvial o1 Zw-
viavés nepeoppavs wwv Nravai-
UV, T0 YEPHAVIKG KiVApO TwV
Bauhaus f o poutoupiouds nbn
and n Sexuedia tou 20. And 1o
1970 Kai pexs avantix@nke Kai n
owpouxn tixyn, 6nou face Snp-
oupYias Kl NEPAPITIGNOL GRoTE:
Aotiot to owpd twy kaAfEexvay i
aftflov avBpONLY, EVEd Opfows &
viaxBnke xai M kphon vias texvo-
Aoyios ka1 véwy powv, Me roxupi
TV OVaYKN NORILKAS KaI KoIVVI-
Kfis o1d0Ns, O FKNPATWNCI NS Té-
xvns s neppdppiovs ouvbiafliyo-
VI8 IE ZNUAPATE GNWwS O PaTaIaos,
01 KoIvVIKes Ees, o pepviapes,
n nBikn, n oeEolaika tauténta

plag Mavvne Xpnowe, fou (eBave
updpa to 1870 o8 nALKIG 44 cubv. Ba oop
PETGOXET O Teppopliep 100 Xphoton, e1Keot
Ko Cpnyopng Eepuitenolo, 010 apiépujia nou
empeAsitas o Koothe Zouhame
TeAog, 0w HAiGIo 198 geouBa) Ba op
yaviodoov npepibes pe| opuAnteg wovg: Péa
Zrpryyapn, Bavaon Moutodmovio, ITénn
PnyonotAov, Aavan Kovipob, Bava Eé-
vov, evw apaAAnAn Gpaon anowAei n Bid
AcEn oo Grand Wizargi Theodore, 10 6n-
movpyo 1o escratchs kar 1o «needle
drops, me mo ovoi
PAKINPIGE Y TEX
ov epxojeve Notplpio w geouBad Ba
newapepBii otn Beooalovikn ot Maxsbo
viKo Movosio Etyxpovne Tesvng, T
pet; Muopet 1o 4Onas ¥ Beapodetndet kan
vo opyavavetal kade xpovo, Snjuovpyiviog
éva oralepo Kal avayvepiopevo Giedveg bi
KIi0 Ve KeAAiexviy, nov va mpoaye), 1
KIOG AN th Guvepye
Kl mv 1610 v KoIvevikn
wobog eAevbepn (. 210-3

H nepgoppove T Afdag Nanoxwvoravrive
«To urikav MG Epidogn (2008),




in the light of our own times

To id10v tov nAiov,T00 PWTOG, eivor Ba Jéyoue 0t1 dev umopetl vo, yvawabel katd to 1016V tov. «Ki avto

onuaiver €€ ioov 0t 0 NALOG €IVaL TAVTO UN-OLKELQ YVOOTOS KOl GPa. [l KOPIOAEKTIKG,

ovouaTiouévoc. ..Ouwe amd tobtn v drown o Hiioc eiva to kat '€Coyiv aionté aviikeiuevo.»!

¥ av1d 10 Keipevo Tov Nteppvtd pe agopun ta aptototelkd Tomikd, dStafalovpe mepi Tov nAiov: Tov
NAOL TOV AVTITPOCHOTEVEL Y1o. LG aVTO TOL ovopalovpe “kot eEoynv aictnto mpdtumo”, Tov NAiov Tov
glvo TavTo un-oikeio yvwotog Kol Gpo. i KUPLOAEKTIKG. OVOUATIGUEVOS, ONANOT] AVTOV OV, KAHMG
tetvoupe va. otketomonBolpe, amotedel NON P KOV €V KIVGEL, UETATOMILOUEVOS TPOG TNV TEPLOYN|
TOV avoikelo vEOL, TEPA, o TO OO0 1 TNV apy1| TOV TO TOPNYOYE. .. Me OOV TPOTO OUMG TapdyovToL
OVTEG Ol LLETOTOMIGELG GT CNUEPVI] TEXVT;

H 7poBsan pov dev eivar uovov va mopovaidow tov udbo karw amd to anuepivo pag (sub specie temporis
nostri), aAla exions vo emtpéym oe kabe opaon (oniaon, kabe wpa, kabe opyavo, kabe téyvy mov
OVVOEETOL KO OVGYETICETOL LUE TO OWUOTIKO GYHUO. TOD GVVOLOD) Vo. poBuicel, axoun Kai vo, ONuiovpynoel
v Ot e eyvikii?, £ypage o TLOve otov exdotn Kkat ¢ido Tov Carlo Linati yio va meptypéyet Tov Tpdmo
nov NBeke va petacynpaticet Tov ounpikd pobo otov Odvacéa. And pio dmoyn, icwg oAOKANpN N
ONUEPIVI] KOAALTEYVIKN TOPAY®Y UTopovoe vo BewpnOel mg dOUNoN TAVM GTIC HETEYYPOPES N TIG
aAAOLOGELG TOV POBOoV: 6,0V Bempeitar OTL 0 LUBOG amoVGLALEL, OTL £YEL TEAELMOEL 1] TO KOTAY®OYIKO TOV
TAOiG10 OgV Elval GOQES, ETAVEYYPAPOVTOL Ol TOPUALAYES, Ol ATOPPIYELS, Ol AVOGVVIVAGLOL TOV.

"Exet evorapépov va mopakoAovdncel Kaveig ToV TPOTO TOV 01 E0IKEC TEXVIKES GUYKPOTOVV GUGTNUO 1)
YADOOOW: EVOEXOUEVMG £TGL VO ATOVTOVGE KAVEIG 6TO (TN TOV «ITola TEYVIKN» £lval 1 KATAAANAN GE
KOs KaAMTEYVIKT amaitnon).

Towg axoun ot empEPOVG TEYVIKEG 1} 01 KOAATEXVIKES TPAKTIKES (€00 TOV Bivteo)- avTEC akplBdC Tov
onuepa teivouv va Bempodvior avtovounpéves amd 1o TAAIC10, TO ‘TAPAY®V COUA’ Ao TO 0TOi0
TPOEPYOVTOL- VO ATTOTEAOVV EVaL AYVOGTO £100C TOL TTPEMEL VoL EETALOVLLE Y10 TO TEPIEYOUEVO TOVG KOl
UOVoV: €161, dev TPOKELTOL KUPIMG Yol ol E101KN TEYVIKY| 1] TOLOTIKY GYECT| TOV LLOG apopdL GTaL
GLYKEKPIUEVA £pYa TOL peeTdpe (YNEaKo ovti Tov avahoykol, eneEepyacUévo avti Tov
avemeEPYAGTOV, GLVEXES AVTL TOV AGLVEXOVG), AAAN 1] SLVOALLKT] TOVG JALILEGOL TOV ¥POVOL, Kot
E01KOTEPA KAT® 0md TO oNUEPVO 0vapopikd Tovg TAaiclo. OVTe avTd OUMS popel va Bewpeital
Kabopiopévo kabmg dev gival duvatov vo dexTovpe TNV Vopén pag, eviaiog Kprtikng ewpiag...

Q01660 TO Py TAPAYOLV, TOVLTOYXPOVOS LOAS ELPOVILOVTOL GTO PMGC, TO TAAICL0 TG (®NG TOVS €V
xPOVO, T0 amdPapo TG avTidopaong Tov o TPOKAAEGOVV: TO EVILOPEPOV LG ETIKEVIPMVETOL G ALTO TO
ONUELD TTOV, EVA EMYEPOVLLE VAL TAL EEETAGOVLE, O XPOVOGC, KATA Evav TpOTO oTapatd. Avandpevkta, gite
Bo TEPAGOLY APOLOI®UEVO GTNV TTEPLOYT TOL OIKEIOL, 1| WG Yvwatd, un-oikeio £pya, Ba mepacovy EEm
0o TO KCOUATIKO» K1 toONnTIKO TANIG10 TOL T ONUIOVPYNOE Y1 VO ETOVEEETAGTOVY GTO PEALOV, VT TO
QMG TNG EKACTOTE ETOYNG. ..

Keipevo yio v empédera g éxbeong LIGHT, oe mapayyeiia tov Ymovpyeiov [HoAtiopot ot Boovia.

[Mavvng Mehavitng  eikaotixog koliitéyvyg, melanitis@hotmail.com



in the light of our times

The self of the sun, of light, is, we would say, that it cannot be known in terms of its self. "And this means equally that the sun
is always non-familiarly known and therefore literally unnamed ...

However, from this point of view, the sun is the perceived object par excellence. "

In this passage from Derrida, taking its starting-point from Aristotle's Topics, we read about the sun (hellenic: ifios); the sun
which represents for us what we call 'a perceived model per excellence';

the sun which is always non-familiarly known and therefore literally unnamed, namely, that which, as we tend to appropriate it,
is already an image in motion, being displaced towards the region

of the non-familiarly new, beyond the myth or the principle which produced it ... However, in what way are these

displacements produced in contemporary art?

My intention is not only to render the myth sub specie temporis nostri [in the light of our own times] but also to allow each
adventure (that is, every hour, every organ, everyart being interconnected

and interrelated in the somatic scheme of the whole) to condition and even to create its own technique, Joyce wrote to his
friend the publisher Carlo Linati to describe the way in which he wanted to

transpose the Homeric myth in Ulysses. From one point of view, perhaps the whole of today's artistic production could be
regarded as structuring on the re-registrations and the alterations of myth;

where the myth is considered to be ‘absent’, ‘ended’ or its inherital framework is not clear, its variations, rejections and re-

combinations are re-inscribed.

It is interesting to watch the way in which special techniques constitute a system or language; probably this is the way to

answer the question of 'which technique' is appropriate in each artistic requirement.

Perhaps even the individual techniques or artistic practices (here the video) - precisely those which today tend to be regarded
as having achieved an autonomy from the framework, the 'producing body' from

which they emanate- constitute an unknown species which we should examine for their content only; thus it is not a matter
chiefly of a special technique or a qualitative relation concerning us in the specific

works which we are studying (digital instead of analogue, processed instead of unelaborated, continuous instead of
discontinuous), but their dynamics through time, and, more particularly, in today's frame

of reference. But nor should this be regarded as established, since we cannot accept the existence of an aggregate critical

theory ...

Nevertheless, the works produce, simultaneously with their appearance in the light, the framework of their life in time, the
counterweight of the reaction which they will provoke; our interest focuses on that

point where, while we attempt to examine them, time, in a certain way, stops. Inevitably, either they will pass, assimilated, into
the region of the ‘familiar’, or as known, non-familiar works they will pass

beyond the 'corporeal' and aesthetic framework which produced them to be re-examined in the future, in the light of that time ..

Yiannis Melanitis

Visual artist , melanitis@hotmail.com



Not return to nature - because there has never been a natural humanity. Neitzsche

A BODY ACTING WITHOUT EXPECTATION PRODUCING MOVEMENTS WITHOUT MEMORY.

For Stelarc We mostly operate as Absent Bodies.That's because a body is designed to interface with its
environment.- its sensors are open-to-the-world (compared to its inadequate internal surveillance system). The
body’s mobility and navigation in the worldrequire this outward orientation. Its absence is augmented by the fact
that the body functions habitually and automatically. Awareness is often that which occures when the body
malfunctions.

Stelarc uniqueness as an artist rests mainly on his approach to the redesigning of the body, which process is most
often the province of the natural scientist. As human skin is stretched and penetrated by technology it cannot go on
being the boundary between the self and what lies outside it, and it stops suggesting that the self is enclosed in it.
Stelarc considers skin to be an outmoded interface, and the body an antique tool, unable to come to terms with the
complexity of the information surrounding it. Information has invaded the body, which stumbles under its weight,
while inhabiting a hostile landscape consisting of bits of information which have not been absorbed.’

NEW BODY

From the image of reality to the structure of reality. The transformation of reality, having accompanied modernism,
now becomes the rebuilding of reality. This change, first observed by Neitzsche, came about at the end of the 19th
century, as an attempt at expanding the bounds of human physiology. Nietzsche conceived the notion of the
Superman, a new image which came about from the conceiving of the will to power. Technology is the product of
humanity which enforced our rule over the natural world. In Cartesian thought mind and body are separate. Even
now, any form of union between us and mechanical parts is considered problematic and pathological. Stelarc
employs the body as a planning tool as well as an artistic object. He links it with long distances, trading its natural
data (givens?) with other bodies, thus expanding the notion of self. Art is no longer the field of representation, but
the field of simularity, which often act upon the body in a harmful way. Technology can be ‘worn’, mending faulty
functions [prosthetics], while also being a determining aesthetic principle of civilisation.

INVOLUNTARY EXPERIENCES

What is most important in works like Fractal Flesh, Ping Body and Stimbod is that Stelarc discusses a reformulation
of the notion of intent, which we often associate with movement. Technology is often presented as a vast
psychedelic landscape which churns illusions. In a system of Virtual Reality, or a simulating device like Stelarc’s
Fractal Flesh, it is hard to speak of an illusion. We feel immaterial, but from within a new reality; the whole system
depends on the presence of the audience. We are located within the work rather than in front of it. Our distance
from the work of art has been done away with. Moreover, interactivity becomes a crucial factor, allowing us to
recreate the work continuously, in real time. As developments in technology become more and more unpredictable,
we should rather talk about an ‘allotted’ body, which can function strengthened by the complexity of technology. In
a situation where we construct the space, agents function automatically. With Stelarc, the body functions away
from any sort of ‘metaphysical fog.” In a new area of capabilities, where mentions of the notions of spirit or soul
have no meaning, the cyborg is a system which behaves without any sentiment.

Curator 5
Yannis Melanitis Athens 1999
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Otav otn diapkela Tov B' Maykoopiov MoAépov, otnv mepiloxn
¢ Kpipaiag, ot Tatapotl vopHadeg mepiouvéle§av To
Tpavpaticévo cwHa Tov MNolep Mmnoig, kaveic Sev HmopoUoe va
@avtaotei 6TL Oa emlovoe Kat Oa ouvédee To GVOHA TOU HE TIG
MO AVATPENMTIKEG SPAcElg otV TEXVN ToLu 200U atwva.

O l'eppavog KaANITEXVNG,

Movayormaidt Hiag OlKOYEVELOG
aAuoTNPWV KABOAIKWYV, KATATAXONKE OTOV
TTOAEMO WG €BENOVTAC Y va armo@UyEL TNV
KAVOVIKH} oTpatoAdynon. Tpavatiotnke
QPKETEG POPEC, ALXHOAWTIOTNKE OE BPETAVIKO
oTpatomnedo Kal JETA TO TTEPAC TOU TTOAELIOU
Katdpepe va SlaxelploTel SnHIoUPYIKA TN
@PIKN Kal TIG OKOTEIVEG gUTIEIPiEG TOU. Agv
dpynoe va Jetapopewbei otov capdavo,
opapaTioTh, TOAUCXISN €IKACTIKG Kal YAUTTTN 4
Tou emnpéace 6co Aiyol TNV eEENIEN TNG
OUYXPOVNG TEXVNG.

H £kBeon Me Titho «Joseph Beuys kat ol NéZee Mnéic (1921-1986)

ENNVIKEG avVaA@OPEG OTO £€pYo Tou», Tou Ba eykawviaotei Tn Agutépa 2
DOePpovapiov otnv ykalepi TG EAAnvoapepikavikng Evwong (Maooahiag 22,
KoAwVvdakl), avAKEL OTIC TTIO anpOOHEVEG TNG VEAG XpoVIAG. MephapPavel 31 épya
Tou amd TN culoyry Van der Grinten Collection tou yeppavikoU Pouogiou
Schloss Moyland Foundation, 1o omoio Stabétel dia amd Ti TAOUCIOTEPECG Kal
TIANPEOCTEPEC CUNNOYEC €pYwV TOU OToV KOOMOo. H abnvaikn ékBeon Sigpeuvd, dmwg
ONMEIWVETAL, «TN OIOAEKTIKA OX€0N TOU KOANTEXVN HE TNV APXAOEAANVIKY OKEWN.
H 181aitepn oxéon mou o Mmoéig SnHiovpynoe He Hpweg 6nwg o Oduocéag, n
Ipyévela, o ApXIHASdNG Kat n StalekTikn MpoBANHatikr mou ekivnoe Pe tov Adyo
Tou HpdkAertou otnv "MAaoTikr Bswpia” Tou é€xouv efalpetikn onpacia, oxt PHévo
ylati o 810G cUYKATAAEYETAL OTOUG ONHAVTIKOTEPOUG EIKACTIKOUG Tou 200U aiwva,
AaAAdG Kal €aiTiag Tou UTTOSELYHATIKOU TPOTIOU € TOV OTTOI0 TTPOCEYYIoE AUTOU TOU
gidoug Ta nTAKaTa».

O1 emokénteg TnG ékBeong Sev Ba Souv Povo
€pya Tou MNoélep Mnoig. Mia EexwploTr evotnTa
€xel Titho: «O1 Aghgoi gival To PNépog va
avtapwvel kaveic». O Tithog gival davelo amod
ppaon mou gime o MmoIg étav emMokEPONKe TOUG
Aelpolg, n omoia kal €¢dwoe 1o évavopa og
Swdeka MepHavoug kat EAANveg KaAAITéXVeG va
SnMioupyrioouv véa €pya, avTAWVTAG OTOIXE(a
amo TNV TéXVN Kal TIG IGEEC TOL yla TNV KAACIKA
apxadtnta. Avdueoa og dooug Segixvouv €pya
Toug €ival ot évte Habntéc Tou Mmoo Walter
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Dahn, Felix Droese, Irmel Droese, Imi
Knoebel kai Katharina Sieverding kat ot
EANAnveg MNwpyog Admmag, MNdavvng Mehavitng,
Adpvn & Mamaddrog, Péva Mamaomupov,
Aptelic Motapidvou kat Nikog XapaAapmidng.

O MNoélep Mmolg yevvribnke 1o 1921 oto
Kpépehvt tng BopeloSutikAg Mepaviag, kovtd
ota yepHavolavSikd cuvopa. Me To €pyo Tou
emixeipnoe va amoSWoel OTNV TEXVN EVEPYO
KOIVWVIKSO polo. H emapn tou [e tnv oddda
Fluxus kat toug PopavtikoUg Stapdpewoe Tnv
180 TNG KKOIWVWVIKAG YAUTTTIKAG», CUM@WVA e
TNV omoia oAOKANpPN N Kowvwvia yivetal
avTIANTITA WG éva Jeyalo €pyo TEXvNG.
E€elixOnke o€ €lpnvIoTr, UTEPHAXO TWV
mepIBarovTikwv {NTNHATWV Kal
TOAITIKOTIOINHEVO KOANITEXVN. YTpge, HeTady
ANwv, 16puTikd HéNog Tou Opyaviopdou yia TV
Apeon Anpokpartia péow Anpoyneiopdatwy,
Tou EAevBepou Aiebvoug Mavemotniiov yia tn Andiouvpylkétnta Kal ™
Alemotnpovikny Epsguva (FIU) kal tou Meppavikol Képpatog twy Mpacivwy.

To épyo tou Mmoig «H téxvn givau
£va KouvoUum avdapeoa o€ XtAiadeg
aAha>

AldonHog kal ylia ™ prion tTou «Kdbe
avBpwriog eival KaATéxvng», aflomoinoe
SNHIoLVPEYIKA, HE TTPOOWTIIKO TPOTIO, TIG
eMmEeLpieg Tou amd TN (wrj Kal Tov MOAeHo. MNa
mapddetyla, VAIKA Omw¢ To Airmog Kat n
TOOXA, Avayvwpiolda otn YAUTTITIKA Tou,
TIPOEPXOVTAL ATTO TNV TIEPITETEIA TOU OTNV
Kpidaia. MeTd TNV mTwon Tou agpomAdvou
omou eméPaive, ol Tatdpot SIaocWOTEG TOU TOV
TUNEav Pe Aimog Kal updopata yia va Epyo Tou MNwpyov Aamma, «PuOHIoTHG

EMOUANWOOULV TIC TTANYEG TOU KAl VA TOV ™G oTABHNG Tou vEPOU>>,
TpocTaTelooLY amd To KEUO. gUMVEVOHEVO amd TRV TEXVN Tou Mméig

Tnv ékBeon (Me Sidpkela €wg 2 AmplAiov) empelovvtal ol: Aptedig Motapdiavou,
elkaoTIKOG/empeNiTPLa, Péa Thonges-Ztptyydpn, 10Topikdg TEXVNG, Kal o Mdavvng
Melavitng, €IKAOTIKOG. *

ENEYOEPOTYTIIA - 30/12/2008
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227 Yannis Melanitis,
Bio-Robotic Symbiosis #2, 2000/,
Interactive performance

228 liri Kratochvil,

Mercury, 1998.

3 lab glass-vessels, infrared sensors,
colour bulbs, goldfish, computer
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music produced by animals

ArtTomorrow Tou Edward Lucie-Smith, oeX 234 (kegpdhaio Art and Science)
Exd. Pierre Terrail, ISBN 2-87939-252-7, Oktwfplog 2002
‘Art Tomorrow' by Edward Lucie-Smith, page 234 (Art and Science chapter),
Pierre Terrail Editions, ISBN 2-87939-252-7, October 2002.

edward lucie-smith
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Susana Correia

DESIGN DE ORGANISMOS

Com a colaboragdo de Marta Menezes, Oron Catis,

lonat Zurr, Yannis Melanitis e Eduardo Kac

Considerando que o design procura melhorar a relagio do Homem com o seu meio (de vida e

o design e a biologia?

A comunidade cientifica é undnime em afirmar que sempre
existiu manipulacao de organismos vivos com o intuito de melhorar
varios aspectos da vida do ser humano. Desde que os nossos antepassados
desenvolveram a capacidade para domesticar animais e plantas que
passdmos a seleccionar, e consequentemente modificar, as caracteristicas
de seres vivos. Como resultade dessa interacgdo, muitos animais e
plantas hoje existentes foram em parte “desenhados” por seres humanos.
E o caso, por exemplo, das plantas usadas em agricultura ou os animais
de estimagao: “Nao ha bulldogs, chivauas ou poodles nas selvas do
planeta. Estes animais, bem como os demais cachorros que conhecemos,
foram o resultado da participagao do ser humano na evoluco do lobo”,
constata Eduardo Kac.

Nos (dltimos anos a sociedade tem mostrado uma preocupacio
crescente com a forma como os avancos da biologia permitem uma
manipulagdo mais eficaz de organismos vivos: por um lado estes
desenvolvimentos oferecem grandes beneficios, mas por outro lado
teme-se que possam ser mal utilizados. Nos Gltimos 20 anos a
Humanidade adquiriu a capacidade de modificar organismos de uma
forma mais directa e controlada através de engenharia genética. A
aplicagdo desta nova tecnologia ao design de organismos para
determinados fins ja é uma realidade, como o provam os alimentos
provenientes de plantas transgénicas nas prateleiras dos supermercados.
Havera sempre neste processo questdes éticas e deontoldgicas a ter
em conta. Segundo Eduardo Kac, “Ainda néo é tecnicamente possivel
realizar um cachorro transgénico, mas serd um dia. Sem duvida, a
sociedade do futuro tera clones humanos. Entretanto, ndo se deve
pensar a criacdo de um companheiro doméstico (como eu propus) ou
de um ser humano, como design. H4 uma diferenca em criar, dar a luz,
trazer ao mundo, e fazer design. Nao devemos fazer o design de sujeitos
(entidades conscientes), e sim de objectos.” E acrescenta que a criagdo
(design) de seres vivos com formas melhoradas (que tornem as suas
fungdes mais eficazes) é desejavel “se forem entidades sem consciéncia
como plantas, e se houver cuidado com questdes ecolégicas, e também
politico-econémicas (nZo se deve fazer biopirataria, nao se deve patentear
avida).”

trabalho), tendo em atencao a funcionalidade dos instrumentos postos ao servico do Homem, melhoria
da sua qualidade de vida, satide, esperanca de vida, qualidade certificada e segurancga, e que um exercicio
de design procura a economia de meios e eficcia de funcio, é possivel pensarmos numa interacgéo entre

Por outro lado, a beleza da natureza e dos organismos é
irresistivel para qualquer criativo, seja artista ou designer. Sao varios
os artistas que comecaram a reflectir estas preocupacdes nas suas
obras, e também artistas, designers e arquitectos que optam por
incorporar conhecimentos e técnicas de biologia moderna como material
de referéncia para os seus projectos. Enquanto, alguns utilizam DNA
para criar mensagens que introduzem em bactérias (como as obras
“Microvenus” e “The Riddle of Life” de Joe Davis; ou “Genesis” de
Eduardo Kac), outros utilizaram células para criar esculturas semi-vivas
(“Tissue Culture and Art” de Oron Catts e lonat Zurr).

Marta Menezes tem procurado mostrar a diversidade de
oportunidades que a biologia moderna oferece para criacao de arte:
“Nao sendo designer ou cientista, os meus objectivos ndo passam pela
melhoria de caracteristicas de objectos biolégicos. Um dos meus
objectivos consiste em demonstrar que biologia e biotecnologia podem
ser utilizadas como um novo meio de expressao artistica, criando
objectos de arte bioldgica que provocam uma reacgio estética,
Inicialmente trabalhei no laboratério do Prof. Paul Brakefield, na Holanda,
onde utilizei técnicas de biologia do desenvolvimento para criar
borboletas vivas cujas asas tinham desenhos por mim criados. Estes
desenhos eram feitos apenas com células vivas - sem pigmentos ou
cicatrizes - indestinguiveis de asas originais excepto pelo novo padrio.
Chamei a este projecto “Nature?” para induzir a reflexdo sobre a fronteira
entre o natural e o artificial. Mais recentemente tenho utilizado DNA
para pintar padrdes no nlcleo de células humanas, criando micro-
esculturas que podem ser observadas com um microscépio laser confocal,
Este trabalho tem sido desenvolvido em colaboragao com a cientista
Portuguesa Ana Pombo do Imperial College em Londres. Descobri ainda
que as proteinas tém formas fantasticas: observar a estrutura de
proteinas utilizando realidade virtual é semelhante ao passear por uma
galeria de arte! Algumas estruturas sdo tio interessantes como esculturas
de Anthony Caro ou Henry Moore.”
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NIKITAS M. SGOUROS, YIANNIS MELANITIS

Biorobotic Environments, Interactions and Hyperhumans:
Interactive Robotic Performances Exploring the Potentials of an Unknown
Space towards the Potential of a Renewed Anatomy

Lecturer
University of Piraeus

Nikitas Sgouros holds a Ph.D. in computer science from Northwestern University, U.S.A.
(1994), a M.Sc. with distinction in Artificial Intelligence from the University of Edinburgh, UK
(1990) and a Diploma in EECS from the National Technical University of Athens, Greece. He is
currently a lecturer in Multimedia Systems at the Department of Informatics, University of
Piraeus. His main research interests include the creation of effective interaction and adaptation
techniques for distributed multimedia and robotic performances, the development of plot
generation and management methods for interactive story systems and the creation of
teleoperation and navigation methods for mobile robots. He has published over 35 papers in
major international journals and conferences.

Selected Publications:

® 1999 "Dynamic Generation, Management and Resolution of Interactive Plots.”
Artificial Intelligence 107.1: 29-62. Elsevier Science.

e 2000 "Detection, Analysis and Rendering of Audience Reactions in Distributed Multimedia Performances.”
ACM Multimedia 2000. Los Angeles, CA (November): 195-200.

e 2000 "Virvou, M., Sgouros, N. M., Moundridou M., Manargias, D.
“Using a Speech-Driven Anthropomorphic Agent in the Interface of a WWW Educational Application.”
ED-MEDIA 2000. World Conference on Educational Multimedia, Hypermedia and Telecommunications.
Montreal, Canada. AACE, Charlottesville VA.: 1724-1726.

Department of Informatics Tel.: +30-1-0-414-22-70
University of Piraeus Fax: +30-1-0-651-8091
Pireaus, Greece e-mail: sgouros@unipi.gr

Yiannis Melanitis lives and works in Athens. He holds a postgraduate degree in “digital
forms of Art,” and a BA with honors (in sculpture) from the National School of Fine Arts (Athens).
He has taken part in many international exhibitions.

http://digitalart.asfa.gr/students/melanitis
www.thalidomide.ca/gwolbring/newpage2.html
http://www.arthistory. hu-berlin.de www.art-omma.org, www.c3a.gr
www.sva.edu/salon www.artfuture.com
Tel: +30-1-0-882-22-45 e-mail: melanitis@hotmail.com
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e Tatiana Rapatzikou, University of East Anglia, England
“‘Remember the Future’: The Emergence of a New ‘Terminal’
Identity and Orlan’s ‘Surgical’ Body Art”

“Ouunoov to puEliov”: n avadvon wiag véas “tepuaticnc”
TO0TOTNTOC Kai ] “yetpovpyikhy” téyvy oto omua s Orlan

e Nikitas M. Sgouros, University of Piraeus,

Yiannis Melanitis, independent performance artist

“Biorobotic Environments, Interactions and Hyperhumans:
Interactive Robotic Performances Exploring the Potentials of an
Unknown Space towards the Potential of a Renewed Anatomy”
Bio-poumotixa mepificiiova, arinleniopaon kar viep-
avlpwmor: AAAnAemidpaotind poumotine dpwusve mov
&lepevvoDY TIC JVVATOTHTES EVOS GyVeIaTOD Y¥MPOo Kol aToyedovy
OE 10, OVOVEMUEV] OVOTOUIO

Amovopn Bpafeiov Amyfpatog E.®.
Science Fiction Awards (for the best short story)

Térog ovvedpiov/Closing Remarks

18-21 October 2001

INTERNATIONAL

CONFERENCE

Greg Bear, |oan L. Slonczewski

Susan M. Squier (Pennsylvania State University)

SF Literature, SF Cinema, SF Television series and films
SF Theater

wwwe.enl.auth.gr/sf




IN VIVO-IN VITRO

HMEPIAA
«BionBikn, BioTpopokparia kai M.M.E.»

NMpdéypappa
A’ Zuvedpia
12:00-15:

ZuvrovioTiig:

AnpfTpng Xapitog, AékTopac Tpiparog Enkovaviag kat MME Tou NMavenioTnpiou ABRvav
Eromynreg:

NikdAcog Adoxapng, Kabnyntg Tunparog ApXirektovav Mnxavikov EGvikol MerodBeiou
MoAuTteyveiou

BiAxu Avrwviadn, Nopikog

Avva Xar{nyiavvaxn, IoTopikdg Téxvng, EmpeAnTpia g £x6eong IN VIVO-IN VITRO
AnpiTeng Exoueng, Mnyavikog MAnpo@opixrig

Navvng MeAaviTng, KaA\iréxvng

"RESEARCH IS NOT TERRORISM".
MpoPoAn Taiviag pe opiAia Tou Steve Kurtz kai Tng Claire Pentecost oto Royal Institute
(7-1-2005) pe TiTAo "RESEARCH IS NOT TERRORISM".

ZulfjTNOT BE TO KOIVO

AraGAsippa KaQPEg
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priyopar,

YKEVIPW-
nv avana-

ou Képi-
EPHATO-

TOQUTas.
1Kav pa-
TEXVIKES:
Ha Tepa-
0, TNV £€1-
, TIS €1KO-
ou. «Ia
NPAVTIKO
IPOOOETE
tpoi PBAE-
UV 01 KQA-

ATEXVES TO AVTIKEIPEVO HE TO O-
Toio aoxoAouvtal Kabe pépa, to
d¢€pua, x1 autod €ival XAt 1ou To
xperalopaoten.

Ta £pya TV EIKACTIKWV

Ta 15 ouyxpova £pya €ivai to-
TofeTNUEVA B1aKPITIKA PHE€TA OTO
XWpo, 0€ KOopPikda onpeia: A€~
TOUPYOUV oav &gvayoi Tou pou-
ogiou xai Alyotepo oav ave-
Eaptnta avukeipeva, H Té-
XVN EMIOKEMTETAL TO VOOO-
Kopeio. Eva Aamtomn deixvel
Ta Bivteo s MPOCOETIKNS
enéuBaons tou EAAnvoau-
otpalov xahArteéxvn Stelarc,
0 OTOi0S KATAOKEUAOE €va
TEXVNTO QUTi OTO XEP1 TOU,
dinmAa o€ éva KEPIVO POow®-
TIO € KAE10TA pata. Aiyo mo xa-
T, 0 Mehavitns napouvoiadel pia
EM@Aaveia and olAIKOVN, UAAo-
BapBaxa xal pol xpmpa, Hia Ka-
TAOKEUN 1OV Bupidel agpoPwTo-
ypagia vnolou, n tunpa &épua-
TOS €VOS AAAOKOTOU TAGONATOS.
H nopta s €10080u viupevn pe
Katolkiolo 6éppa eivai to €pyo
s 'ewpyias Kotpétoou, evw n
peyain Brrpiva tou pouceiou €i-

«0dvooéag vnpaAia, okEYn veppo». H npotoun tou INavvn MeAa-
vitn emxegipel S1aAoyo pe ta EKOEuata Tou HoUaEIov.

val VIUPEVD HE QWToypagies av-
Opmmvou dEppatos o€ S1APOPES
NAIKi€s, pia amnaAn aiodntikn
Tpoogyylon SimAa oTiS OKANPES
€IKOVES TWV Opolwpdtwv. Epya
TOU €KDETOUV axodpa o1 €IKAOTI-
koi, Eutuxns [Tatooupaxns, Ma-
piava KaZa, Aptepis [Totapiavou,
Avuyovn [TIagidn, ITavAos Niko-
AaxormouAos, Nikos XapaAapri-
dns ka1 Abnva Katoaprna.

«Agv BEAape va napapiactei o
pOAOS TOU HOUCEioU 1 va Kavou-
pe emdeign 10X00S NS TEXVNS
TAvw OTNV 1aTPIKN amneKovion.
O1 texvites TOU poucegiou AtTav

oTnV Tipaypatxotnta efaipeti-
KOl KAAMTEXVES XWPis KAAAITE-
xvikn @iodo&iar, Aégl o Iavvns
MeAavitns. Téoo o i610s 000 Kal
o AnootoAos Kapaotepyiou, emi-
peAntés tns €kOeons, gival duo
VEOl €1KAOTIKOL O1 oToiol €xouv
aoxoAnBei pe Ogpata ONMWS n
OoUYXpOovn €£1KOVA TOU OMHUATOS, N
Bio-téxvn (bioart) xai n 1aTPIKN
£IKOVOypa@ia xai yr' autod €mAE-
xOnxav arod To VOoOKOpEio.
«AEpPAToypaQiecy», VoooKoUEio
Zuyypou. Aeut. - ITap. 09.00 -
13.30. Ew¢ 20 Aekepppiou.

KAGHMEPINH 25 NOEMBPIOY 2007

H t€xXvn ouvavtEtal e vy 1atpikn

 [Ipwtotunn ékOeon e 15 YAUNTA Kal EIKAOTIKA £pya OTO VOOOKOUEIO AvEpéag Zuyypog

Tou MATOAIOY TEIMITAKH

uviiBwg Kaveis Sev mEPVAEL
and autny v Tépuya Tou
VOOOKOPEioU  SEPPRATIKGY
voonpdtwv «Avbpeas Zuyypos»
010 KEVTpo Tns ABnvas ektos a-
n6 v 40xpovn Mapia MoAuxpo-
vonouAou. I[Ipoxertal yia v u-
nevduvn Tou pouoeion Képvav
OpOIPATWY SEPRATOAOYIKGOV a-
OBEVEIGV - OPOIDPATA TIOU KATa-
OKEUAOTNKAV OTIS UPXES TOU TiE-
PACHEVOU QUDVA PE OTOXO VA EX-
naSENOOUV TIS ETIOPEVES YEVIES
yiatpav, va tous deifouv pe pea-
MoTtixés an€ixoviogls 1 6a xa-
Aouvtav va avupetwinicouvv. H
eEEMEN TWV TEXVOAOYIOV QNEIKO-
vions (putoypagia, video, -
Kpo@wioypagpia, MKPooKOMa
X.0.X.) £€Be0E o€ axpnoia v £V
Adyw guAloyn, pia ano Ts £Adxt-
OTES SIATNPNTEES IAYKOOPIWS.
H nepaopévn [Tépmn pws i-
Tav maSaitepn pépa. H Mapia
TloAUXpOVOTIOUAOU Kal 0 AvBpé-
as Katoapmnas, Sioxkntis tou
voooKopeiou, Ntav and vwpis
0TO TOS1, TIPOKEIPNEVOU Va UMOo-
Sex80UV TOUS KAALOHEVOUS 1A

npwtdTunns éxBeons yAuvmtov
Kal EIKACTIKGV £pywv mou Bg-
Aouv va tpapnouvy v npooo-
X pas 0f QUTOV TOV AyVwoTo
X@po TNS TOANS Xal va pae-
Youv Xphpadta yia thy avana-
Aaiwon tou. Me Bépa 1o Séppa,
*QUTO TO avBpAMVO gUVOpPO, 10
VEQYPAPIKOG TEAOS TOU CONATOS
HAS KAl TV apxn ns £nagns
Has pe 1o MEPIPakhovy, ONws £-
AEYe apydteEpa o0 EMPEANTAS
yAumtns Navvns Meiavitns, n
opada TV EIKAOTIKGV, SoUAEE
€ml 5 PNVES TIPOKENEVOU Va
napayel épya «mou Ba aykama-
Zav xa1 Ba oUoTRvav oTo Koo
TQ KEPIVO QUTA OpOIMATa»,
XPOVIKO H11aS OAOKANPNS EMOXIIS.

Tepdomia eniruxia

To Bfapa eival eviunwolaxs,
Exatovtades yiatpol ka1 emoxé-
TITES oUVWBOUVTAl OIS TPEIS ai-
Bouoes Tou pouceiou, Tov Sid-
8popo Ka oV mpoatilo Xmpo
Tou SinAa’ 08 ykpotéoK képiva
yhurtd péod o makés oxovi-
opéves EUAIVES TpoBNKEs, E1KO-
ves, oav Pyakpives and tawia
Tou Nt. Kpdvepnepyk. Opws 1o

KoIvo Sev mroeital. AnoAapfavel
10 Kpaoi twv gyxkawviwv, Seixvo-
vias anoiuta eEOIKEIWPEVO HE
QuTOV TOV TPONO, TIoU yV@pilou-
HE 011 O peydAo Babpo avnkel
ma o€ GAAN ENOXA.

H #xBeon £xe1 1TepAoTIA EMTU-
Xia ws 1pos TV npoodEAEuon Tou
KOvoU aAAA KQi WS TIPOS TIS TNl
Anoeis, IToAha and ta 15 nepinou
€pya Tov exBETOUV 0L KaA-
Atéxves mouvAnénkav and
TV TIPGTN PEPQ, KA1 O1 €M1~
OKETITES QUHPETEXOUY pall-
Ka gTOV £pavo Y10 TV ava-
naAaiwon,

«To 1912, o xabnyntns
Agppatohoyias I. 8. Pwie-
vos tafibeye oto IMapion
MPOKEIPEVOU va pader v
TEXVD TOU KEPIOU KAl TNV Katd-
OKEUR MpomAaopatwy. Emotpe-
povtas edkd kal @s 1o 1954, 0 i-
5105 0 ®wrawvos pall pe Tous
xaMutéxves KX. Mntpomovio
xa1 I'K. MntponouAo xataokel-
aoav 1660 exOépata xa égmia-
Eav 1o SeUTEPO NEYAAUTEPO pOU-
otio Seppatcroyik@v nabnoewy
otov xoopor, Aé€l 0 xabnynins
Avbpéas Katoapmnas.

To Mougeio agnysital v 1-
otopia |uas €NOXns Katd v o-
noia n avBpwnOTnTa EXAvVe oU-
XVA TIS PAXES EVAVTIA OF QUTES
Tis aoBévees. «0 epuBnpatméns
AUKos, n ou@IAn a1 S1agopor
Kapkivol tou Héppatos unap-
XOUV QKOPG aAAQ TAEOV £XOUPE
1a pappaxa xai us peBodous va
Ta avupetwnifouue ypnyopas,

Ixono6g £ival va CUYKEVIpW-
Bolv xphipata yia Tnv avana-
Aaiwon Tou poucciov Képr-
vwv Opoiwpdatwy dspparo-
Aoyikav aoBeveiwv.

Age1 o xafnynins Katodpmas.
Tautdxpova, efeAixBnkav pa-
y5aia o1 ANEIKOVIOTIKES TEXVIKES:
ano To YKPOTEOK Opoiwpa nepa-
oape oo Ynglaxo Bivieo, v £1-
xdva Tou KPOOKOTIoU, TIS £1KO-
VES TOU KUTTApIKOU KGopou. «[1a
£1ds n €xBeon gival ONPavIko
yia évav axopa Adyor, MpooBETel
o kabnynis. «O1 yatpoi PAE-
TIOUV TI(S AVURETWTTI{OUY 01 KaA-

AITEXVES TO AVTIKEIPEVO JIE TO O-
noio aoxoAoUvtal Kabs pépa, 1o
&&ppa, x1 autd gival KAt mou 1o
XpEWafopacTes.

Ta €pya TV EIKAOTIKGOY

Ta 15 ouyxpova épya eival o- [

noBetnpéva Siaxprtikd péoa oto
Xpo, of KOpPika onpeia: Aew
Toupyouv cav Eevayol Tou pou-
OEIOU Kal AIyOTEpPC Oav ave-
Eapmta avrikeipeva. H Té-
XVI £MOKENTEIAl TO VOOO-
xopeio. Eva Admrton Seixvel
Ta Bivieo Tns mpooBeTikns
enépfaons tov EdAnvoau-
oTpakou xaitéxvn Stelare,
0 OmOi0S KATAOKEVAOE EVa
TEXVITO Quti 0TO XEPI TOU,
Sina ot éva KEpvo npodow-
10 PE XKAEIOTA PaTia. Alyo mo Ka-
1w, 0 Mehavitns napoucade: pa
EMQAVEID and oTAIKOVI, UaAo-
BapPaxa ka1 pof xpmua, wa Ka-
TaoKEUn nou Bupilel aepoguwro-
ypagia vnowod, n tuipa Séppa-
TOS £VOS GAAOKOTOU MAQGHATOS.
H nopta s 106800 VIUHEVN HE
Katowiolo &éppa eivar 1o Epyo
1ns lewpyias Kotpétoou, eve n
peydAn Brepiva Touw pouoeiou gi-

«Odvaoiag vngdAla, oxéyn veppo». H npotoun 1ou Ndvwn MeAa-
vitn emxelpel Sidhoyo pe 1a exbépara Tov HovoEion.

val VIUPEVD JE QuToypapies av-
Bpamvou &épuatos oe Hiawopes
nAkies, pla anaAn aodnTikn
npootyyion SimAa oIS OKANPES
EIXOVES TWV opowwpatev. Epya
TOU €KBETOUV AKOPQ Ol EIKACTL
koi, Euttxns Ilatooupdkns, Ma-
puava Kaga, Apteus Hotapmavou,
Avuydvn Ilafidn, Iathos Niko-
AaxomouAos, Nikos Xapahapmi-
&ns xa1 ABnva Kataapna.

«Aev BEAapE va napapractei o
POAOS TOL Jouceiou it va Kavou-
pe emibdeEn 1ox0os NS TEXVNS
NMave oIV 1aTPIKN AmEKOVIOTL.
O1 Texvites Tou pougeiou Rtav

OV Mpaypauxkotnta eCapen-
KOl KAAMTEXVES Xwpis KQAAITE-
XVIKA @iobogiar, Akl o Navvns
Mehavims. Tooo o i610s 600 xat
o Anoatohos Kapaotepyiou, em-
peAntés tns £xBeons, eival Suo
vEol EIKaoTKol ot anoiol €xouv
aoxoinBel pe Bépatra Onws n
CUYXpOVT EIKOVA TOU OONATOS, N
Bio-téxvn (bioart) xm n aTpKn
£IKOVoypagia ka1 i’ autd emhé-
XOnxav ano to VOooKopeio.

wAeppatoypagiscn, voookopeio
Zuyypov. Asur. - [Tap. 09.00 -
13.30. Ew 20 Aeksppplou.



] KAOHMEPINH

éxvec & I'pappata

s ATTOWEIY =

YIIO®EZEIX

2TOV KOOUO TOU A1ad1KTUOU

v e€1d6avikevon Kdl TNV anof£won tou
SIKTUOU, WS EVOS XOPOU auBevTIKOTEPOU a-
0V UAIKO TIOU Has TIEPIBAAAEL KAl TIEPIOTG-

=U6gpoU axkdépa xai ano Tnv o o-
wypagiopevn Outoria, TEpAcape
a xa1 6ixws pecodidotnua ava-
10U 01N daipovoroinon, TNv ana-
a1 v Xataotniitevon tou. Iows
"XOULIE TIEPITIETEL OE OUYXUON ATd
PAOELS TNS AAIKNS gogias, Tou T
UOOEL «TO YOPYOV Kal XAPIV EXEL»
aM\n opicel 6T «kAAMO apyd mapa
oS TIAAL va euBUveTal n emoupia
IIToSEiEoUE Y1a pia @opd axopa o-
N «OTIOUSI» 1as Taiplael povo He
10ia Tns Blaclivns Kal OX1 HE v
TNS CUCTNHUATIKNS KAl TIPOUEKTI-
OXOANONS J1€ KATIO10 AVTIKEIpevo.

AOLTIOV, TIOU UMVOUOAE Td UTIAOYK
epifia ths EVAAAKTIKNS TIANPO-
S, 0av Taprnoupla pias Siaxutns,
nIns avrtiefouoias, oav €0TiEs
1S ypagns Kai oav KUttapa pias
TIOU KOIVWVIKOTNTAS Tou 6a pas
O€1 EMTEAOUS ATIO TOV KAvarne n
£KAA TOU Ypageiou xal 6a pas &a-
3a0€1 OTOUS SpOPOUS, AmalTtnTi-
ERSIKNTES TOU TIAPOVTOS Kdl TOU
0S j1as, BPEONKAPE VA AKOUKE KAl
ieTadiboupe apés yia to Iviepver,
AOY1Q XAl TIS 10TOOEAISES, va Ta
ANoUpE oav QWAIES £KPIACTOV,
KTPOVIKA avtpa xudaiwv oukoga-
. péon 080s, Kal a1, xpidnke a-
<IN, Kaitol fatn xai mpoc@opn.
\OOTN POpd, gival oav va maifou-
| O€ OKI1aKIEPQ, A@oU avti va xpn-
NooUNE Alya €oTw Anpupata arno
OY10 TNS YVOONS, OTIEUSOUHE VA £-
JOULE Ta TIUPIVA PARATA H1as TTAd-
1 TNAEOTTTIK®S EMSEIKVUOIEVDS A-
ns. O nO1kds navikos gival mavro-
pvapia pas (duo £vvoles, ws Y-
1 Ka1 0 A£En aduvapia).

) Xat’ apxds om, Onws XKaprnoool
- T0 KpUPBouv Kai dAAol T6o01 TTou

UV vVa TO anooiwmnoly, iows ano tov ¢opo
JS E1PWVEUTOUV O0aVv TEXVOQORIKOUS Ta
£ij1a1 NAEKTPOVIK®S NUIAVAAPABNTOS, KAl
w. Onws Kai @\Ao1 yupw pou, Tautiotnka
wWOWS KA1 £YM 1€ EKEIVOV TOV TIATEPA TNS
Ons TIOU aKOUEL ERPPOVINTOS TNV KATd-
OPNHEVI KOPN TOU Va Tou eEnyei tov Kan-
XPNOTHOTIOIMVTAS apadlactd Kapd sexa-
TEA®S AYyVvwOoToUs TOU OPOoUS Kal € To ai-
NS AKUPWONS TOU WS YOVIOU Vda TOV TP®-
VO TI0U BpioKel va tns TEl gival: «Ztn jpa-
To '1ies;». Ta xatapépvw, AoV, Kai ypa-
7 NAEKTPOVIKO UTIOAOYIOTH, XWPis WOTO0O
@ va ouvBEow &Uo Eyypagpa, XAl as jpou

v 8ei&el 1o KOATIO O1 Ka-
ouUVaseApol Sexades @o-
YUYKAAP® . 1id -0T0-TO00

Moté dev (p'mlsl 10 psva-
TAOUOTENO TV TIBAVGY  (PWVO YIa 00d AEEI EKEIVOC

Tou MANTEAH MnoyKana

Inavvng MeAavitng, anoé v EkBeon «Oﬁuocréac w¢ Pdovot». I'ka-
Agpi E31. Q¢ 1i¢ 15 Magpriou.

0a va naidw o€ KAroio «napadooiaxd» Kageveio,
He avOpwrmo amévavti j1ou, va Tou Bpoviaw ta
TIOUAIQ Y14 VA TOV TOAvTidw Kal OX1 o€ KAmolo
IvtepveT xa@e pe €va Pneiaxkod @aviacpd, iows
HE Tn ok&Pn 611 §1A TOU €1KOVIKOU TTa1xviSiol Sev
«KAAAIEPY® TN povadld pou», adAd v anodexo-
Hai, yid va v xave Oewpia kai 16eoioyia, TeAka
(0 xapagospvouoa TOINTIKA): VA TV KAV 110-
VAxXIKOTNTA.

Zav dnpooioypagos, aviws, Sev prnopm mapa
va vrpenopal, adit€oda wotdoo, ToU Kal TidAL Kd-
TIO101 ATT0 TN CUVTEXVIA BPEONKAV TPWTAYWVIOTES
oxavdaiou, TapaxkivnuEévol iocws arnod To ayxos
TOUS va empefaiwoouy Tws dev AabBglouv 600l
otis d1adnAmoels Tous n
HE Ta gmtoixia ouvenpa-

ve pas c:to?ﬂcouv E0TW

Ty et T L

T4 TOUS BEV MAPAAEITIOUV

TIPONYOUPEVA OKAVHAAQ TIOU TIEPIHNEVOUV TN

AEUKaQVOI TOUS Kal Tt ouvodd kabapon, Tou
EMTPETIETAL VA TPEPOUNE AUTATIATES.

OuUte KXal yia 1o xdos Tou Aladikt
dM\ote yovipomold Kai dAhote S1aBp
KO0, Oa EMPETIE VA EXOUME AUTATIATES (
Xal y1a T1S Op£EElS TV TIAoNS QUOEQ
E0UOIGV Va «pUBHIcOUV» ETT WQEAEIA 1
10 xdos autod, iknv Oswv, xepaye
VTas, AOYOKpivovTas Kal @IHOvovTas
OT€ Va KAWouv Kupiws Ta EVOXANTIKG 3
pa nadi pe ta &epd. O xOOPOS ToU gijc
AVAoXNHATICETAl KAl 0TO NAEKTPOVIKO
priav. Aev €10epxO11A0TE EKEL TIEPIOO!

po ayaboi 1 TEPI00OTEPO APOPANOTE

1o 0co nén gipacte. Kai pnopei 1o Iv

VET va Ae1Toupyel oav Yuxotpomno, 1é

otav AapBavetal o€ UTIEPBOAIKES SOC

aAAG Sev £XE1 TNV IKAVOTNTA VA OTPEf

O€1 KAl va TOAOKioEl Td OUoI®dn yvi

OHATA TOU XAPAKTNPA 1as, KaAd 1 K

av autd £xouv nén arodei&el v avt

TOUS HES OTNV «TIOAATI CUVAQPELIQ», 1E

KoUs avBp@rous xal ox1 Je paopata

autd £X0UV TO OVOUATEMIMVULO TOUS

KAAUTITOVTAl anod tnv alyida ts ava

pias 1 s Pevdwvupias.

To 6T n avwvupia n n Peudwvupia €
£vas TpOTIoS y1a va Emwoouv mpaypat
ZoomaoTIKG Kai eEAEUOEPIaKa Kal va ¢
euxBei £1o1 0 KivBuvos TOU agopioj

~ Kal s QUOIKNS £EOVIWONS amd o

KOUS QVTHIAAOUS Kal TUPAvVIKA Kabec

Ta (as Bupnbovoue, POVO AUTOV, TOV (

vupo tov EAAnva xar thv «EAAnVIKN

papxia» Tou), aAAG Kal Tpdypata xu
‘Kai anén, pe oTtoxo TV avunoypagrn

Katd guvEneia aveubuvn oTHA®OD, TN

TIOUMEVUONn KATIOIOU «OTOXOTIOINUE

TIPOOMTIOU KA1 TOV £KB1acio Tou, BEV

KAT1 TI0U pas to épade to Ivtepvet. E1

XQVEiS EKTAOEIS TOU UTIAPXEL £va Tat

avapeoa oe x1Aades alia, «Aettepn

€ival o TiTAos Tov, To omoio Sivel i

Kaipia otov Taiktn va oxnvoleTnoe

£autod Tou o€ évav dallo Bio, mAaoju
€VVoEeiTal, EIKoVIKO, YAIT@vovTtas moavotata
YuxavaAutes xal 0oa avotnpd 0a tou EAeya
pi unepavanAnpmoews. Tov pdA0 TIOU AVaAC
VEL KAveis o€ autn T «deutepn {on» 8V TO
uTIayopeUEl KATIO0S agavns S1adiktuaxos |
P10YPAW0s, AAAA 01 ETTIBUNIES TOU TIOU OTOV °
Patiko tou Bio PEVOUV AVEKTTANIPWTES, EMELL
moupe, gival 151afoviws AIPnePTivikes, Biale
PABOEES, EKTPOTIES, EV TEAEL EKVO]IES.

O £auTos TIOU KATAoKEUAZEl Kal avarapic
€ival 0 Nén £auTos TOU, ANA®S ERQAviCeTal 1
KIVBUVWS, TIEPIOCOTEPO EEEUYEVIOUEVOS (QV
OXNVOOETEITAL OE NPWIKA OEVAPIA) Nl TIEPIC
po ekxUbdaiopévos, av SlaAéyel va «UAoTIO
O€ 1N UAIKO, TAVIWS 1810TIKO XWPOXPOVO (
poteEPO OE€pPVEL HEOA TOU KAl TIAOXILEL va T
TIOEL AOYOKPIHEVO OTOV TIOAITIOHO TIOU EX(
veTal Snpooida.
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1st PRIZE FOR EXHIBITIONS CATALOGUE- EBI'E 07, for the catalogue Dans Le Jardin d’ Epicure

ARTIST/EXHIBITIONS CATALOGUE
BPABEIO PRIZE

Moia efvan n Aeitoupyia evés kotadd-
you téxvns; Liyoupa v' avabeiter to
NVEUUD KA1 TO £py0 Tou kadmtéxvn.
Ltnv nepintwon pas, ta npdypatd
EXouv npoxwpnoel nodd népa and au-
td o onueio. Mia oe1pd eEEpETIKOV
eMAoY@Y KA1 P1a oUvBETN KATOOKEUA
KOTOPEPVOUY KATT napandvw and
gutd. EEmpetikh emioyn xapt-

OV, KOTAoKeUh nou npoodibel otov
kotdioyo Spapatikeés Sraotdoers,
Tunoypagpikn apridTntd, To AGoTIXo
Nou kpatdel Ta Xaptid LE Ta £pya,
AENTOPEPEIa anfd ka1 odvoio o
ninpn appovia... Ofa ouvBpdpouv oto
peyodonpenes anoteneopa. 0 katddo-
YOS wWs Epyo téxvns. Edye!

What is the true function of an

art catalogue? It surely ought to
bring out the spirit and highlight
the work of the artist, In our
case, things have advanced well
beyond this point. A series of
excellent choices and an intricate
construction have achieved even

AEENMIITES 1)) more than that, Excellent choice
TR At i L R T :

Wl == 1.l|L',§ = ; TRkt 2 e || . of paper, a construction that lends
: .j II'—:“"" l"-"'l g-* : i I ; : i

-

Nfﬁ“i;mﬁ:; et i (0 T a heightened sense of drama to
I . i | 2 e L n :!'

the catalogue, solid typography,
the elastic band holding the paper
together, attention to detail and
an overall harmonious effect...
Everything contributes towards
the grandiose end product. The
catalogue as a work of art in 7ts
own right. Way to go!

BIDS

[

TITAOL TITLE:
DANS LE JARDIN D' EPICURE /7 YIANNIS MELANITIS




An international juried exhibition of
prints, sculpture, interactive installations,
performances, animation, digital video
and Internet art made with the computer.

FEighth
New York

KwoTAg BeAwVNG DIGITAL
SALON

Visual Arts Museum ar the School of Visual Arts
November 6~December 9, 2000
Reception: Monday, November 6, 2000, 6—8pm

MA"H MIKPH OMAAIKH NEQN KAAAITEXNQN

“ll"m eyraivia Aeutépa 22 Mapriou 1889, 7.30 g
didpkeia 22 Maptiou Ewg 30 Anpiiou, 1998

conTEuPoARY
e
ssssss

YOUNG ARTISTS GROUP SHOW
opening Monday 22 March 1999, 7.30 pm
duration 22 March - 30 April, 1929

¥y

My
yravvng -pekavitnes

- Eniokeyn otov Xakend

Had hyyeks Tidwvg ABapaxog Maprog Fewpyihdxng Andre Chabot Mndpnng Kpudg Mireille Lienard Agpobitn Aty Kheio Moxpg
Bavians Hakpic Nidvng Mehavitg Téoog Mioadpog Zevogudr Mritoncog, Xpdvig Mudroayhou:Bva Zévowstituoc Monuissepyiou s
Anpinpng Ixoupoyidwg Mapiog Inqhianoukes Npaéreéhng Tavoukives Mapia Gihonaikou Maviekdc Kavbpric

RNl € Emporiki Bank S H KAOHMEPINH

Emporiki Ban

S

IoGMiog - AbyouoTog 05 o)) "Opoi Xphong

Emiokeyn otov XoAend
20 KOMANERVES EMOTPSPOUY 0TV Ti{vo

30/7 - 30/9
Inin Tov ExBtoewy

doharddoe, Trvog

H Trvog Bewpsitan TO wGi TV KOANTEXV@DY. Eival
n rarpida Tou FOgn, Tou Xolend, Tou Maimn, Twy
obehpdy DuUTAAN, Tou AopEEpo. Ta ywomb frav
YI0 BOYEG PUTOMD TGV KONITEDWY LOCTOPGY
KOl Yoppopoy AunTav. To «Znim Tav EkBécewv»
o710 Mpadociaxd ywpo Calatadog nopoucnls
and 1 30 Iouliou o EEX@PIOTY) £kBEon oY
0ONOI0 SUYYPOoYO GNEIoupyoi epnvEoyTol Qnd 1o
£pyo Tou yAunTn Novvoukn Xokena

O1 CURIETEXOVTEG Eniké yOuv OTaIEIR aNd Ty
NPOCWMNIKOTNTA, TNV TEXYOTPONI Kot Try e Tou
KOAMTEXWN, Y vO OnuIoupynoouY véo ala
CUYKNNOIKO QOPTICUEVT £pya TEXWNG. Trv
enpeisn g ¢xbeong enwpilerar n Ipg Kpnmikow
KOI TG, Bnpioupyieg LNoYPAPOUY Ot HA Ay e,
Mavwnc Adouckoc, Maokoc Mewoyiakne, vl
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Pu bl iC SC reen dle:

s XXII INTERNATIONAL
FESTIVAL SARAJEVO

SARAJEVO WINTER 2006

ANNA AMBARIOTOU
KAREN-GINA GEORGOUDIS
DIMITRIS KARANTINOPOULOS
GERASIMOS KYRIAKOPOULOS
MARIETTA MARINAKI
YIANNIS MELANITIS

ALIKI PANAGIOTOPOULOU
SOFY PAPADOPOULOU
VASILIS PATMIOS-KAROUK
FANI SOFOLOGI

ANNA TSOULOUFI-LAGIOU
KOSTAS TZIMOULIS

IN THE LIGHT OF OUR TIMES
Video Works '

TWELVE ARTISTS FROM GREECE
NEW TEMPLE GALLERY 5-11 MARCH 2006



AHMOZ PEGYMNHE - YNOYPIEIO NOAITIEMOY

T
KENTPO EYTXPONHE EIKAZTIKHE AHMIOYPTIAL
oag mpookakei oTa eykaivia g ExBeonc

ZEYTMA

AYMNEPATOEZ ANAPEAL
MEAANITHE MANNHE
MYPKA IQANNA
MOKA EAENA
ZITOPEMKO ANAPEAL
THAITAAHI KQNETANTINOZ

Empéheia ékBeong
ANNA XATZHIANNAKH

v Terdprn 4 OkrwPpiov 2006, wpa: 19:00 - 21:00
oTo KTIPIO MYPOBOAIKOY, DOPTETEA - PEOYMNO

Décima Muestra Internacional de Performance

Mapkeia ExBeong
4 Oktwppiou - 20 Noepppiou 2006

‘Npeg Aemoupyiag
KaBnpepwa: 11:00 -15:00
Agvrépa: KA&woTa

Tpageia Mloiknone Xeuapac & - 74100 PéBupvo,
Trjh: 430 28310 -55847, Fax: +30 2831052689
E-mail: rca@retforthnergr - Website: www.rca.gr

Ex Teresa Arte Actual

EYPIMIAEIO
BEATPO
PEMATIAZ

UNPAL®

A ETO rl OYA E I 0 Contemporary Art Galleries Show
[TOAITIZTIKO e
KENTPO UNrA®
AHMOY

XAANANAPIOY

ELECTR® i R

MEAIO APASHE
MEDIA Pl KOAPA =5

AAMIAL 6 & NEIPAINE

£ (CIALK EADTAOY < MCTA 10 PEAKTIERS
KABHMEPINA 18:00 - 00:30

EIZ0AOL EAEYOEPH

=l

Live Electronics s
Interactive Meden Elncrroniue w =
Performances
Electroacoustic
Music

Video &
Interactive
Installations

°

Xeapc “To Erpoattoia® AZKT, Tepuns 256, TK 18235 Ay, lelven Plving, €210 4801315, 3817643
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Eykaivia Tpitn 5 louviou 2007, otig 19.00

Aibprern éxBeans péxpr 20 Auyobotou 2007

Exmrran [
Hpostpac: [ —

Empéheia ékBeong: Oavaong Moutadroukog

ik i

WA NIROANCY President:

Dennis V. Razis, M.D.
Medical Oncologist

ART CALLERY

Toynow 52, 546 23 Oeooadovin, Tnh: +30 2310 240 416, Fax: +30 2310 240 417, e-mail: Inik@otenet.gr
‘Dpec heroupyiag: Tpitn, Mepm, Mapaoxeut 12:00-20:00, Tetdprn, TaPpate 12:00-15:00

Savvas Agouridis
VWWYdIO0dU ONIVEL L Professor Emeritus of Theology
loannis Baharas
Economist

INTERNATIONAL MULTIDISCIPLINARY
DELPHI CONFERENCE

John Nicolis
Professor of Information
Theory and Cybernetics

Ecological Dynamics and
Human Nature

The risk of a mass extinction
of life on the planet

Zenobia Razis

Cultural Planner

Voula Tsinorema
Associate Professor of Philosophy

Co-ordinator of the Scientific
Program:
Babu R.R. Gogineni
Executive Director and Secretary
General of the International
Humanist and Ethical Union
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UWAVO HMILXIILIVOU FINAL PROGRAM

October
Screening of Artists’ CD-ROMs

1 Monday

tripDixon = PixelScapes Tom Chambers =
Rapid Fire Andrea Polli » comp5 Computer
Fine Arts « Mez Breeze

2 Tuesday
Calin Man = Palm Poetry « Maving Picture
Collection Agricola de Cologne = Aleksandra
Globokar = Ana Maria Uribe

4 Thursday
Geocentricity fineArt Forum Gallery »
space_media_labs Kevin H. Jones = The
Conquest of the East clément Thomas

5 Friday
Robert Kendall = get.real Tiia
Johannson = Takahiko limura

October
Monday

Opening Ceremonies: 11:00AM
The Corredor Gallery
Juvenate Michelle Glaser =

i 1 l - digfi‘tal med]a fest]\c’al 2001 Interpoesia Philadelpho Menezes &

% P S Z5a . Wilton Azevedo = The Black and the
& " i university of the philippines college of fine arts BRI IETCIEYIEREEEEER
Octobef1'= 14, 2001 w http://digitaimedia.upd.edu.ph/ Underground Komninos Zervos = The

21 ging
at The Corredor Gallery. Topics: Digital
Art Al Manrique, Digital Photography Jim
Ayson & Ben Razon, Digi-Analog Collage
Glenn Bautista, sponsored by Fuji-YKL
Philippines. Live Electronic Music with
Lionel Zivan Valdellon

9 Tuesday
Artists’ Video Screening at 9:00 AM
fAf 15th Anniversary Travelling Screening
Programme » Lecture/Forum: Nisar Keshvani
1:00PM Canopus Demo: Non-linear
Editing Basics » Independent Exposure
= Cook East Cook West Margaret Roberts

1 0 Wednesday
Basic Flash Workshop Ronnie Millevo =
Opportunities in Flash by Flashpro.org

11 Thursday

Hung Keung = Joesér Alvarez = Jody
Zellen « Jean-Philippe Halgand «
Gimokud The Melting Soul
Hoydigiteer.org and webArtery.com

14 Sunday
LIVE Forum Netcasting with Multimedia
Art Asia Pacific, 2:30 - 5:00 PM EST
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MONACO DANCE FORUM

10-14 DECEMBRE 2002 - GRIMALDI FORUM

invitation

s dnteraktive Medien-installation

Interactive media installation
Installation interactive de médias

| 1982001 - 30[9]2001

EN(JEU)3+4X3
Wolf KA
Respublica (FRANCE)

MOVEMENTAL
Benjamin SCHEERS
Dance Laboratory (NETHERLANDS)

LA CLEPSYDRE
Sylvie CHARTRAND (FRANCE)

HOUSE
Cazerine BARRY (AUSTRALIA)

LO SPECTRO
Bruno VERDI (SWISTZERLAND)

JUNIOR BALLROOM
John RETALLACK

Portland GREEN - Cie of Angels
(UNITED KINGDOM)

INFLAMMABLE
Silvina, Susana SZPERLING
SZ Danza (ARGENTINE)

LA DEMENCE DES ANGES

Isabelle CHOINIERE
Le corps indice (CANADA)

TMAGEWORLD.NOT_A_PIPE

Evann E.SIEBENS (USA - CANADA)

IN VITRO

Maria Ines VILLASMIL
Dual Dance Project DDP
(VENEZUELA - HOLLAND)

POLYTROPOS
Robert WECHTER

Palindrome Intermedia performance Group

(GERMANY)

AN EX POSE AN
Annie CORIDON (FRANCE)

PHYSICO
Lucia LATOUR
Altroteatro dance Cie (ITALY)

HAUS DER
KULTUREN
DER WELT

www.hkw.de

Blue Stage, oto House of World Cultures, pe to Bivreo "Pleasure Machine', eykatdotaon cXeTika pe 0o Kupiwg

Bepartikég, Aatikomoinan kai Mecoyelakr KovAtoupa, 18 Auyouartou, Bepohivo 01
(http://www.archi-me-des.de/blue-space/index.html)

2001, presenting "Pleasure Machine" at the multimedia installation Blue Stage in the House of World Cultures,
Berlin,an installation treating the two main topics urbanism and Mediterranean culture, August 18th,

Berlin, Germany 2001. http://www.archi-me-des.de/blue-space/index.html
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PLEASURE MACHINE 2/
BLIND DATE

Isabel VALVERDE, Yiannis MELANITIS
(PORTUGAL - GREECE)

PRISM
Robert CONNOR, Loretta YURICK
Dance Theatre of Ireland (IRELAND)

EX ORIENTE LUX
Minako SEKI (GERMANY)

SIMBIOTIC
MOVEMENT XYZ
Isabel SKIBSTED

Dance Company XYZ (CHILI)

QIVITTOQ
Asa UNANDER-SCHARIN
Scen-Ochsinnesproduktion (SWEDEN)

SPINSTREN
Richard POVALL
Half/Angel (UK - IRELAND)

WILL-0-WHISPERS
Kirk WOOLFORD
Blue Haptic NETHERLANDS)

THE CHAMBER

OF THE GAIN

Marion TRANKLE, Sander KORTESCHIEL
Dramaturgy of space (NETHERLANDS)

MULTIMEDIA WORKS EXHIBITION



zeugma Cedypa

An international juried exhibition of
prints, sculpture, interactive installations,
performances, animation, digital video

and Internet art made with the computer.

Eighth
New York

Visual Arts Museum at the School of Visual Arts
MNovember 6—=December 9, 2000
Reception: Monday, November 6, 2000, 6—8pm
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Kwotrig BeAwwng
Ndyio Nokoupdxn
ridvvng MeAavitng

Do you want 2 see my room?

hean, ME evBiagtne n eiéva va
BOpsOUpYED et BEOY), PID BOVTE-
oA nepiogd nou Brflaave my
vk} akifen Teu Bovimou,
o m

2005, Photosynkyria,

Macedonian Museum of Contemporary
Art, Thessaloniki

Dwroouykupia,

Makebdoviké Mouceio Liyxpovng Téxvng,
Ocoocahovikn




0LeBVEG peaTIBAA
NEPPOPHAVG.EKOOON.UNAEV

Ano T1g 27 péxpt kat 1ig 31 Maprtiou oto Bios
n yevikn dokipn [Ekdoon0) Tou @eoTiBAA 6na
nerformance art).

To @eoTBAA eival pla npwToBouAia Tou Bios og
ouvepyaoia pe 1o Tunpa MeTanTuxtakwy Znoudwy Tng
AZKT, tng levikng Npappateiag Neag Meviag kat tou
MakedovikoU Mougeiou Zuyxpovng Texvng (0nou kat Ba
nepouotacTel n deutepn dokiun Tou Tov No€pBplo Tou
2007) kat Tnv noAUTLEN BonBeta Twv: A AypapLaTn,
[MeAavitn, 8.Moutoconouiou, N.Zaxaponouhou, .
XapBaAua kat A.MixaAwrotavou.

Me Tn BeopoBetnon Tou peoTBAA oe eThola Baon, Kat pe
enuEPoUG evepyeleg kaBoAn Tn dlapKela Tou Xpovou,
e€epeuvolpe 1o x®po Tng performance art.

To ®eoTIBAA anoteAel TOMo cuvavtnong kat otaBepd kopBo
ME TOV UNOAOLNO KOOWO, KATAYPAPEL TNV LOTOPLA TNG
nep@oppavg otnv ENada péxpt onpepa Kat napaAAnia
NapoucLAzZeL Kat EVIOXUEL Th dnpLoupyia VEwV dpaoewv.

0 eMNVIKOC KOpUOG TV pACEWY KAl aQLEPWUATWY
@Aodo&el va neplodelioel 0T0 eEWTEPLIKO 0TO NAaiolo
aMwv dieBviv peaTBaA n aUTOTEA®G O POUGELD ava Tov
KOGpO.

Tt)\o&svahm
on

BagiAng Xapahapnidng
KaMurexvikog AieuBuvrng Bios

Live Performances

ITtnv ékSoon auth Tou QeoTIBAA, pLhoEevolvTal ndvw and 25 nep@oppave EAAAvwY
Kal EEVwv KUAMTEXVWY, 0L NEPLOCOHTEPEG ANG TIG OMOLEG NOPOUCLAZOVTAL YA NPATN
Qopa:

Chupon Apisuk, AnpoaBévng Aypagidtng/Michelle Valley/Anpntpng Kapapwroc,
Julien Blaine, Blitz/Anpatpng Kapapwrog, Kapev Tziva Mewpyoldn, Avaotaong MpiBag,
Xpnotog Aekndnpog, Bartolome Ferrando, Dragan llic, Mapywavva K, Xplotiva
Karoapn, Nikog Kpuwvidng, Richard Martel, Navvng Mehavirng, Ando
MNanakwvoravrivou, Patakouna, Poza MNpodpopou, Karepiva Pantn, Zogia ipakn,
lMapyog ZouppeAng, Jan Swidzinski, Tristana Tzara, Kaotag TzipoUAng, Mavog
Xapaiapnoug, Bagthkn Wappou

npoypappa eKdINAWoEwWY
Tpitn 27 Mapriou

20:30 BagtAkn Wappol Live PERFORMANCE (BASEMENT) 6R

21:00 Bartolome Ferrando Live PERFORMANCE (BASEMENT) ES

21:30 ZipdKn Zopia LIvE PERFORMANCE [BASEMENT) GR

22:00 Julien Blaine LivE PERFORMANCE (BASEMENT) FR

22:30 Nikog Kpuwvidng Live PERFORMANCE [BASEMENT) GR

23:30 XproTiva KaroapnLive PERFORMANCE - EKEESH (BASEMENT) GR

20:00 Stelarc v GRIMANCE (CINEMATEQUE 1}

Teraprn 28 Mapriou

20:30 Richard Martel Live PERFORMANCE (BASEMENT] CA

21:00 Tristana Tzara Live PERFORMANCE (BASEMENT) 6R

21:45 IFupyog ZOUPHENNG LIVE PERFORMANCE (BASEMENT] GR

23:30 A.Aypagpuatng M.Valley | A.LKQpOpWTOG LIVE PERFORMANCE {MAIN] GR, FR
00:00 Dragan Ilic LIvE PERFORMANCE (MAIN) SRB - US

20:00 Aprepwpa’EAANVEG 80" vinc o o RUANCES [CINEMATEQUE 2)
20:00 ApLEpwpa Vienna Actlomsts 0 [CINEMATEQUE 1)

MNépntn 29 Mapriou

20:00 Kapev Tgiva MewpyoUdn LIVE PERFORMANCE {cAFE} GR

22:00 Mavog XapaAGUNOUG LivE PERFORMANCE (BASEMENT] GR

22:30 Katepiva PANTN LIvE PERFORMANCE [BASEMENT) GR

23:00 KwoTtag TgLUOUANG LIVE PERFORMANCE (BASEMENT) 6R

23:30 Blitz/KapapwTog LIVE PERFORMANCE (MAIN) 6R

00:00 Mupvtuvvu K LIVE PERFORMANCE {MAIN) GR

20:00 Stelarc « : o% [CINEMATEQUE 1)

20:00 Atpu-:pmuu Joseph Beuys FATION [CINEMATEQUE 2)

21:00 Ag@LEépwpa EAAnveg 90°-00" v 0N PERFORMANCES [CINEMATEQUE 2)

Apigpwpo Video documentation

'EAANnveG KaAAMTEXVEC
Tng performance art

70 80’ 90°'- 00°

NAP28/3 TETZBB ﬂEMZB & IAB31/3
20:00 :00 0:00
CINEMATEQUE 2 C!HEMATEGUE 2 CINEHATECIUE 2

To bios entxelpavrag pia npwrn eEEpeUVNON TOU XMPOU KAl TN LoTopiag TnG
performance art otnv EAAGda, napouctdzel pla eKTevn evornra Bivreo
Kataypa@mv and To 1970 péxpt onpepa.

Agiépwpa 70': Anpntpng AAnBewvoc, Nikog Zoupnouhng - Titoa Mpatkod,
Bodwpog, Nawpyog Aazoykag, Anda MNanakwvaravrivou, Mpnyopng Lepirékoho, Takig

80": Bavaang Xovdpog - AAeEavdpa Karaiavn

90' - 00': Avrovng BaBng, Kapev Tziva Mewpyoudn, Xplariva lNouaowa, The Callas,
Maipn ZuyoUpn, Mapytavva K, Karepiva Kava, lwavva Mopka, Kootag NragAog,
AMikn Naiadoka, Mewpyia Zaypn, Napyog Zanoutzng, Avipéag Luropéyko, Beddwpog
Iraupoytavvng, Ité@avi Todkwva, Kwothg Tplavragpiriou, Poka-Yio

Agpiépwpa OnTikoaKouoTIX{ napoudiaon

IAB31/3
22:30
MAIN

Mavvng XPNOTOU ané tov Kworh ZouAtatn

0 TMavvng XpnoTou (1926-1970) ouykatahéyeTal 0TLG PEYAAES HOPPES TNG HOUGLKNAG
npwtonopiag Tou 200u awdva, av KAl 0UCLAOTIKA anoTeAel anpepa £vav peyako GyvwaoTo.
To £pyo TOU XapaKTNPIZETAL QNG ONAVLA EVOTNTA KAL GUVENELD, TOOO WG NPOG TIG
NPWTONOPLAKES TOPEG NOU ELONYAYE OTOV KGOHO TWV AXWY KAl 0Ta KAvOTOHA HOUOLKA
OUATAPATA, 000 KAl WG NPOE TO PLACCOPLKO TOU OUHNAY TO 0MoLo EPNVEEL KAl SLanveet
TIG oUVBEGELS Tou: 0 pUB0g, To uNePBaTiKG, 0 PUGTIKIONAG, TO apxéyovo, n TEAEToUpyia,
TO ANpPOOLTo, 0 NAVIKOG, N UGTEPLa.

H napouciaon Tng Zwng Kat Tou £pyou Tou ouvBETN nou entpeleital o Kwotng Zouhiatng
EMIKEVTPMVEL KUPIWC OTN OUVELO@OPA Tou Mdvvn XpAaTou 0Tov KOOWO TNG OKNVIKNG
Houglkng Kat nepthapBavet:

+  npoBoA£g ONTIKOOKOUGTIKGY AMOONAcHATwWV and Tnv UCTEPN Epyoypagia Tou, n
onola eival ouvugpacpévn pe Tnv performance kal Tn oknvikh dpaacn,

+  QOKPOAOELG OMAVLIOU KAl KUKAOPOPNTOU UALKOU and Tig ouvBEaeLg yia To apxaio
dpapa [napaotacelg Bearpou Téxvng kat EBvikou Beatpou)

+ npoBoAn anoonacpatwy ano To viokidavrép Tou Kwotn ZouAlatn ‘Anaparastasis: H
zwn Kat 1o &pyo Tou Mavvn Xpnotou (1926-1970)" [we work in progress] —pe éppacn
aT1G papTupieg avBpmnwy nou €znoav and Kovta Tov cuvBETN Kal ouvepydoTnkav
pazi Tou, onwg o Mpnydpng Lepirékoho, n NEAN Leprékodo, o ITépavog
Baooikeladng, o 8adwpog Avtmviou K.a.

+  OUZATNON PE TO KOWO NAVW oTLG ALAPOPES NTUXEG TNG ZWNG KAl TG dpAcNg autng
TNG ONAvVLag NPOCWNLKOTNTAG

0 Kwotng Zouhatng yevvnBnke atnv ABnva 1o 1979, Eivat andgotrog Tou Tuapatog
Mouowmv Znoudav Tou loviou Navenwarnpiou [Képkupal, unoyngiog dakTwp otnv
id1a oxoAn, BpuTIKG péAog HouOIK®@Y ouvoAwy Kat niaviaTag. Exel oupnpd&et ent
GKNVAG PE GA\a group-projects kat pouoikoug, énwg o N. Toukatog, o A. MvigoTpng, o
A. AnpnTpladng, o 8. Zioutog Kat oL Bokoz. Exel epyaotei oe Beatpikég napaoTaoelg
0av HOUOLKOG ENLPEANTAG N NLavioTag.

ADOEWY

npoypappa ekdnl
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MNapaokeun 30 Maptiou

20:00 Chumpon Apisuk LivE PERFORMANCE (BASEMENT) TH

20:30 Anda ManakwvoTavTivou  LIVE PERFORMANCE [MAIN) GR

21:00 Agplépwpa Anda ManakwvoTavrivou v

22:00 AvaoTtaong IpiBag Live PERFORMANCE (BASEMENT) 6R

22:30 ZuznTtnon / Zepvapio Pe 6AOUG TOUG NPOCKEKANHEVOUG MAIN)
23:00 Poza MpodpOHOU LivE PERFORMANCE (BASEMENT) 6R

23:30 XpnoTtog AEANSNAHPOG LIvE PERFORMANCE (BASEMENT) 6R

00:00 Grand Wizard Theodore MAPAAAHAEL APATEIE D SET (CAFE] US

20:00 Agiépwpa’ENnveg 70° » 3N PERFORMANCES (CINEMATEQUE 2)
22:00 Agiepwpa Fluxus v : ICINEMATEQUE 2)

20:00 Agiépwpa Vienna Actionists Bt 11 [CINEMATEQUE 1)

£ [MAIN) GR

ZaBBaro 31 MapTiou

20:00 Jan Swidzinski Live PErFoRMANCE (maiN) 6R

20:15 Fuavvng MeAQVITNG LivE PERFORMANCE (MAIN) GR

20:30 A@iépwpa Joseph Beuys inapovziazH PEA ETPIFTAPH] VinEs DOCUMENTATION | GHIAL IMAIN)
21:30 Overhead wars Il [B. & Zoe Zilion) napasasnes apaseis (BASEMENT) 6R

22:00 Bava EEVOU o114 (BAsEMENT] GR

22:30 Apiépwpa rl.ﬁvvnl; XPNOTOU (MAPOYEIAZH KOETHE ZOYAIATHE] 111150 AK 0V TG (AR 1T H (MAIN]
23:00 Patakouna Live PERFORMANCE (BASEMENT) GR

23:30 MNapyog NUNAPAKNG — OTAYOVOQWVO NAPAAAHAET APATEIE (BASEMENT)

00:00 Asterigrammeskyklos napansuacs apaseis (MaN]

01:00 Dj Anarxx - D&Base napasisAEE APAZEIE CLOSING PARTY (BASEMENT)

20:00 A{plE.p(.Ol.lu EMI‘WEQ 90 UU' o £5 [CINEMATEQUE 2]
20:00 Stelarc v cu N PER £ (CINEMATEQUE 1)







KoAwvdki, AAwnekng 44. EMOKEMTOMAoTE TNV YKaAEpioTpia
Kai oupBoulo téxvng Mapiva ABavaciddou, mou amd
Oeoocalovikn katndopice otnv ABRAva. Zuvivieugn:
AeguBépng MAakidag Dwtoypadia: Aouvida NikoAaidou

Avvatd puald, koopomoAfTikn vootponia, Slevpu-
HEvT KaAMépyeLa, Badid yvmoT) ToU aVTIKELPEVOD
™G, avolytr Sideeon yia véa nipdypata, H Mapiva
ABavaolddov, naldi tng Oeooakovikng mov dev
umopovoe va Teploplotel ota otevd mhaiola g
YEVEBALag TIOANG, ZEL Kal EpydzeTal otnv A8rjva g
oVpBOVAOG TEXVNC Kal EMIEATTpLa SlaféTtovTag
Kxat pia ykahepi oto Kohwvdkil, Metd ané éva mro-
xlo Owovopik@v oto AIIO, népace yia 10 xpod-
via and Iapiol (mrruyio lotoplag g Téxvng omv
Ecole du Louvre xat oto American University
of Paris, petantuytaxkd ota OLKovopikd oto
Ecole Superieure du Commerce) xat Aovsivo
(Movoelohoyia oto City University).

MNéoo uokoAo eival va ioal oUUPoOUAOS TEXVNG
otnv EAAGSa; Aev eival Svokoho. AAd xperdzeTal
YV@OT], CUVEYT] EVAOXOATOT) Kal EVILEPWOT) YUPQ
and tnv kahteyvikt dnpovpyla. Tavtdypova,
onpavtikdg eivat Kai o Tpdmnog pe tov omolo fa
TANOLA0ELS TO PIAGTEXVO. Baoikr] ipoindeeor &i-
vat va pAdg kat va eEnyeig tn SovAeld twv KaAAl-
TEXVOV LE EVPAVTAOTO Kal EVXdpLoTo Tpdo, £101
(OTE va KIVE(C To evBladépov TV EMEVOUTOV.

Moiol givai o1 Mo onpavTikoi ouyxpovol EAANVEC £l
kaotikof Ka yiati; AAé€avSpocg ABpavdg, Nikog
Aleglov, Andotodog T'ewpyiov, Nikog TovArig,
Twpyog T'vnapdkng, fidvvng Mehavitng, Nixkog
Navpibng, AAé€avdpog WuxoUAN . Ot KAAITEYVES
avtol, avdpeoa oe AAOLG, £X0LV, KaTd 1) YVOUT

24 $OUL

Mapiva AGavaciddou
Arty a¢ixOeioa!

pov, €pyo avBevTikd, original, xal efval miotol
Kal cuVenEe(§ anévavti og avTd. ANHIOVPYOVY Kal
e€epeuvoiv véa nedia g oUYXPoVIIG TEXVTC HE
OUVEnNELQ, oLVEXT SOVAELA Kal €pevva,

Moteg gival ol Siadopég Tou va EXeIC yKaAepi oTtnv
A6riva og oxéon pe Tn Oeooalovikn; TTIOTEV® 0TI
ol aiBovoeg téxvng, ave€dptnta and to nov Ppi-
oKovTal, AEITOVPYOVV HE TTapSpolo TPOTIo, AUTE
ovpBaivel 81011 600 01 CUVEPYATEG-KAAMTEYVEG
600 Kal ot ayopaotég 8e Zouv anapaitnia oTnv
(61a ToAT. ITap’ 6Aa avtd, petafd ABrjvag Kat
©eooalovikng vridpyouvv kal Kanoleg Siadopég
nov odeilovtal oto SladopeTikd HEYEROS TWV
800 avtev ndkewv, H @eooalovikn, enedr] elval
HIKPOTEPT Kal Pe Alydtepa yeyovdta, dnpiovp-
yei o eUKoAEG oLVOTIKES TIPOBOAT|C Kal avasel-
€16 ToL TaAéVToL EVEG KAAATEXVT]. ATIO TNV dAAT),
otnVv ABrjva vndpyel npéoBaon oe nepLoodtepa
TIOMTIOTIKA events, Yeyovog anapaitnto yia pia
1110 OAOKAT|pwEVT) v Lépwar. EmumAéov, To ¢L-
Adteyvo kotvd, avaroyikd, eival peyakitepo otnv
Aerva.

Moia eival n oxéon tou "'EAANva Pe Tn oUyxpovn Té-
xvn; Metd kal and tnv npdéopatn Art Athina,
otnv omnola ovppeteixa Kal wg empeATpia evog
video project, odpeile va opoloyriow 6T 1) oxé-
o1 tou’EAAnva pe ) oUyypovT) TEXVT aAAdZEL pa-
ydala. To xoive, 6nwg Kat ol eloayyeAeic, £6e1€av
npaypatikd evéiapépov kal 6pe€n va Sovv Kai

) ’j)lﬂ"-ﬂ.'-:'}‘;. .

va pudeouv yla toug vEous KaAMTEXVES Kal Tauts-
Xpova va enevduoouy xpripata og autoic.

Eival n povtépva téxvn eUKoAn yia Tov moAU Ko
opo; Elval ebkoAn, étav épBouv ot enadr pazi
t¢. To &vokoho eival, motevw, va Bpedovy Ko-
vTd ¢. O ‘EAAnvag Sev elval aképn moAv e€ol-
KELWUEVOG LLE TT) oLUVIIOELA TOV Va ETILOKETTETAL
pia €xBeon oUyXPOVG TEXVTC. XpELdzeTal nepLo-
OOTEPT) KQL TILO OPYAVMHLEVT] ETIIKOIVOVIAKT] TIOAL-
TIKT), @OTE 1) COYXPOVT) TEXVT] Va E£pBEL TILO KOVTd
oTov oAU Kdopo.

MmievaAe otn @egoalovikn kai otnv ABriva. Ti 8a
aAAGEgl oto XWpo TNG TEXVNG HE TOUS VEOUG Be-
opoug; O1 xaAMTéxveg Ba éxouv tnv evkaipla
va £€pBouv ot emadr| e avOpOIIOUE TN TEXVNC
ané Ao Tov KOO0, oL oToloL 8a TapevPEBOLY
oTig MmiievdAe, Ané tnv dAAn, Beopol 6nwg 1
MmevdAe npooeyyizouy éva evpUTEPO KOWVG, TO
omoio BdzeL olyd olyd Tnv TEXVT OTNV KadTUEPL-
voTnTd Tov,

01 3éka mio onpavTikoi EAANVES EIKATTIKOI GAWV
TWV EMOX@V, oUPdwva Pe Tn 31K gou patid.
Anuritpng AANBEVGS, ANEENG AKPIOAKTIS, AavirA,
Nikog Eyyovdmnovhog, BAdorng Kavidprc, Nikog
Keooavhrig, Niknddpog Avtpag, Nidvvng Mopakrg,
Twpyog Adrmag, MavvotAng XaAendg, O kdoe évag
ard avtovg poodepe TIOANG otV eEEAIEN TNG po-
VTEpVag Kat auyxpovg TEXVNG otnv EAAGSa,
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pIKO TiTA0 «De-globalising/Re-globalising» &ekivouv g€ Abnva kai Aaupio

ouceio Oa Tadl-
o Aadpio otn
EMypad kai tn
£ TeMIKO npoo-
pavk@ouptn.

M Evapin

Epyo e TitAo <Amorphoscapes» anoé tov Stanza, ou oupuneEpAapBaveTal om ouAdoyr Tou

HixpoMouoeiou

oias, to YeoTIBAA Seixvel va pmnaivel o
ma pdaon wpipaons akia “efEyepons”,
omws o1 £pnPol doxipdadouv TS duva-
HEIS TOUS Kal KAvVouv Kapd @opa 1ipdy-
pata mou eivar mapatoipa. Exoupe a-
KOua {1a Veavikn
avaidela aAAd xai
™ BouAnon va
OUVEPYAOTOUNE
HE TOUS AAAOUS
Kai va énpoupyn-
OOUJE KOLVES TIPO-
TAOEISY.

ANo €va on-
neio, ou a&ife1va
otabei kaveis o€
0,11 apopd to @eTIvo Medi(@terra eival

OT TMAaiolveETAl and pia opada peta-

TITUXIAK®OV @OITNTOV Tns Zxoins Ka-
AQV TEXVOV, TIOU £X0UV YVROELS, (PPE-
oxada xai peydin &1a0eon yia SouAeid.
«Mé£oa amod [a Kowvn mAaT@opua to ge-
OTIBAA “oteyadel” moAhous avlpwrous

|

e

| AgromacL | Cysnon s [[Elendt v SE2 P W ATZD 2

vouv 6T n maykooplonoinon 6a
Hropouce xal Ba €mnpemne va dia-
xwplotei and tov kamtahopd. H
nayxkoojonoinon gival pia xatda-
oTaocn Tou £pXETal Kal Sev uro-
poupe va tnv anoguyoupe. To {n-
TOUPEVO AOIMOV —av UTIOOE00UNE
OT1 TIPOKELTAL V1 £va VEO XQWPO—
gival va S1exd1knooule Koppdrtia
yia tnv Kowwvid, To atopo Kal
TOV TIOAMITIOHO», UTIOYpappicel o
Mav6os Zavtopivaios.

Ndvw and 200 épya

To mxkpoMouoegio 8a mepiéxel
nave amo 200 épya, avapeca ota
ormoia gival kai pepIka moal yvw-
ota omws o «Mmie Aayds» Tou
Bpa@invidvou Eduardo Cac mou a-
oxoAeital pe v Protexvoioyia,
HExpl Snploupyies Tou EMAnva
Iavvn MeAavitn kar avtrnpoow-
TIEVOUV OAES TIS HOPPES YNPIAKNS
Téxvns. [TapdAAnia 8a épbouv yia
o $eotiBai oy EANGSa —alra

TIOU £xX0UV Ta 81KA Tous Ovelpa Kai @i-
AoSoties. Epxovtal KaAAITEXVES ano oO-
AoV TOV KOouo Tou Bghouv va deifouv
n HouA£ld Tous alAd kal va ouinti-
oouv petafl tous. PETOS EV avTiBETEL
HE TIE€po1 Hev Oa EXOUHE TINOIEVD TIPO-
gwmxotnta 8161 1o pikpoMouoeio a-
vaTpETEl TN AOYIKN TIOU €ixape péxpl
TOpa. AvTi va KAVEL TOUS ETTOKETITES
Tou va vimBouv HIKpoi KAl aonpavtol,
TIpOBAAAEL j1a aAAn Sidotaon: Ox1 exEei-
VI NS MPOPOANS YWOOEWV aAAD KAl TNS
OUAAOYNS TIANPO@OPIOV amd Kabe
oTtabuo mou Ba kavel. Ta Tip@peva npo-
owa gival 6Ao1 autoi ou Ba ouvavtn-
ooupE OTO Ta&idin.

H Bepatikn tou Medi@terra to 2001
eival cuvUQATPEVT HE TN BETIKN TTAEUPA
s naykooponoinons: «Ta TeAeutaia
Tpia Xpovia Ol KIVIITOTIOINOELS EVAVTIOV
NS TIAYKOO10TIOINONS £YEPAV OTO TIPO-
OKNVIO TIIV TIOAITIKI oUveidnon pe pia
guplTepn évvola. Zxedov OAOl OUUP®-

Kal otous evBlapecous otabpous
TOU— 51€0VELS TIPOOWTIIKOTNTES O-
1iws o Pierre Bongiovanni, S 1eubu-
VINS TOU YAAAIKOU KEVIPOU Té-
xvns ka1 texvoioyias CICV, n Irina Cios
SieuBuvtpia tou ICCA tns Poupavias, o
Cac, Luigi Ratclif, S10pyavwtikos Sieu-
Quvtns Tou Big Torino k.a. mov 6a oup-
petexouv ge 8U0 OTPOYYUAQ Tparédia
yid TNV TIAYKOOHI0TIONOoN OF OXE0N HE
vV TEXVN Kal TV 0pyavwon Tou Xo-
pou, 1tou Ba AaBouv X@Pa TV EPXONEVN
Kupiakn oto Aaupio.

«TO IO ONUAvVTIKO HME TO PETIVO (PE-
oufdA gival 6T SEV TEAEIOVEL AUTO TO
TpINPEPO aAha Ba efghiooetal Kabnpe-
pwa péxpt ka1 us 15 OxtwBpiou, ToU
fa mape otnv ®pavkgouptn. Néa Kei-
Heva Ba ypagovtal and Tis eRrnelpies
Tou Tafld1ou Kal and oulntnoels, VEES
£1KOVES Ba TPOKUIITOUV, VEES EPTELPIES
Ba épxovtal OoTInv emMpavelar, Afel o
Kahtexvikos Sieubuvtis tou «doup-
vour. Oool evdiagépovtal va pabouv
TIEPIOOOTEPA PMOPOUY VA ETIIOKEPOOUV
T1s oeAides Tou Kévipou oto Aladiktuo,
otn S1etbuvon www.medi@terra.org.
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