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Mepi mpoowneiov Kat BAEPpATOg

ANABeLq, TO TMPOCWTO ToU TPoRAalAoupe
KaBnueplva eival To TMPAYUATIKO HaAG
npoowrmo (kat Molo €ival avTo;) N auTto
mouv Ba B€Aape ot KABe mepinTwon va
£XOUUE;

Me To MPWTO TPWLVO KolTayya oTov
KABPEPTN, HlA  OElPA  KOLVWVIKEG
OUPBACEL aANAG KAl N YUXOAOYLKN
dldBeon Kat n atebnTikn Tou KaBevog
unayopeLOLV Told and Ta oTolxelda Tou
TPOCWTIOV TIPETEL VA KAAUWOULE Kal rota
va Toviooupe N va avadei&oupe.

To «mpoowreio» apxiZel va yevviETAL.

H oxeon TPOCWTIOV-TIPOCWTIEIOV
(udokag), mou  Alyo-moAU eivat  pa
KaBnueplvn €yvola, anoTeAece To BEua
MOV AMACXOANCE TOUG (POLTNTEG TOU
gpyaoTnpiov MuYoTexviag-XaAkoxXuTLKNAG
NG AXKT.

ApXIKQ, avTéypayav TO TPOOWIO TOUG
PE TNV TEXVIKN TOU eKpayesiov. Katd Tn
dladlkacia auTr, MPOEKVYE TO EPWTNUA
KaTd MOoo €va yOWLvo avTiypagpo, mpoiov
plag TeXVIKAG dladlkaoiag, propel va
BswpnBel €pyo TEXVNG N TWG PTopel
va yivel. O dtaAoyog peTa&L auTol Tou
YOWLVOU avTLypdapou Kat TNG €LKOVAG TOU
0 KaB€vag €XEL yla TOV £AUTO TOU, aKOpa
KAl TNG €lKOvag mMou mnapartnpel oTov
KaBPEWPTN Tou, amoTéAece TN BAcn Tou
MpPoBANUaTiopoL Toug. M€oa anod avTn Tn
dladikacia ot onoudaoTeG doUAEYAV TO
£PYO0 TOUG, EVW CLYXPOVWG apaTtnpovoav
Kat avéluayv Tnv €lKo6va Toug.

To emndpevo B€pa, mou NPBe WG
(PUOLKI OUVEXELW, ATAV TO «BAEUpa».
AvapwTnénkav yla Tn onpacia Twv
pATIWY TAVW OTn POpUa Tou YUYLVOU
avTlypdgou, yia Tnv agia Tou BAEPPATOG
OTO €pY0 YAUTITIKNAG Kal aKOUd Mwe auTd
arnaoxoAnoav Kal mwg avTueTWioTnKav
arnod Toug KAAALITEXVEG PEXPL ONUEPA.



Concerning the mask and the “gaze”

Indeed, is the face we daily project, our real
face (and which one is it?) or this face is
what we would like to have?

On the first morning stare in the mirror, a
series of social conventions, as well as the
psychological mood and the aesthetics of
each one of us, dictate which of the facial
elements we have to cover up and which
we emphasize or highlight.

The “mask” begins to originate.

The interconnection between the mask
and the face, which is more or less a dai-
ly concern, was the topic that captivated
the students of the Plaster- Bronze Cast-
ing Lab of the Athens School of Fine Arts
(AS.FA)



O TMMAiviog o MMpeoBuTepog oTO «IMEPI
THX APXAIAYX EAAHNIKHYE ZQI PAPIKHZ-

350 BIBAIO THX ®YZIKHX [XTOPIAX»
PAG PETAPEPEL WG «AUTOG TIOU TPWTOG
arm’'oloug €pTiage pPe yOowo To opoiwpa
€vog avBpwrou amd To Blo Tou TO
MPOCWIO KAl avakaluye Tn pEBodO
va XUvel Kepl péoa o'auTtd To yOWLVO
KaAoUTIL KAl PETA va KAVEL TIG TEALKEQ
OlopBwOoElg MAVW OTO KEPLVO EKpayeio
ATav o IKLWVLOG AUGLOTPATOG, ABEAPOG
TOL AVOGLTIOU,..»

M ‘auTiv akpBwg TNV apxaia Kat
ouvdga olyxpovn pEBodo  douAewav
KaL oL QoLTNTEG TOU epyacTnpiou.
ApoU avTéypayav To TMPOCWTO TOUG Ue
Kepl, YEOA amod TO ULMAPXOV EKPayEio,
eneveBnoav mavw ¢ auTo eoTladovTag
OTA PATLA KAL OTNV €VvOoLa TOL BAEUHATOG.
3TN OLVEXELA EYLVE N XUTELON TWV EPYWV
og aloupivio, pe Tn PEBODO TOU XAUEVOU
KepLoL Kal MPOOTEBNKAV Ta WATLA, TIOU
elxav pTaEeL Pe dLdpopa LALKA.

Ev T€AeL, pe Tn BOULAELA TOLG KATEBEGAV TO
OIKO TOUG TPORANPATIONO OTO £PWTNUA
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mou €€ apxng £T€6N, Kata noco dnAadn
g€va yoywvo avtiypapo amd avepwrivo
npoowrno propel va BswpnBel €pyo
TEXVNG N WG UTOpPEL va yivel TETOLO.

TENOG, Ye APopUn TNV EKBECN TWV eV AOYW
€PYWV, YPAPTNKAV TPWTOTUTA KElpevVa
and TNV KkarevBuvon Tng WuxoAoyiag
kat NevposmoTnung, TNG KowwviKNAg
AvBpwriohoyiag, Tng loTopiag Tng TEXvNg
Kal TNG MAUMTIKAG, HE OKOTO TNV 000 TO
duvarov evpuTEPN avaluon Twv BeUATwWY
AUTWV.

Mdapkog MewpytAakng

FAUTTNG-AvarnAnpwTng KaBnynTtng AZKT



Initially, they copied their face with the
technique of the mold. In this process a
question arised, to what extent a plaster
copy, a product of a technical process, can
be considered as a work of art or how it
can be established as one. The dialogue
between this plaster copy and the image
everyone has for himself, even more of the
image he/she observes in his mirror, has
been the basis of their study. Through this
process the students created their artwork
while observing and analyzing their own
Image.

The next topic, which came as a natural
follow-up, was the “gaze”. The students
wondered about the importance of the
eyes on the form of the plaster and the val-
ue of the gaze on sculpture, in addition to
how this topic was treated by the artists.

Pliny the Elder in “Natural History”, Volume
IX, Books 33-35" tells us that: “The first
person who modelled a likeness in plaster
of a human being from the living face it-
self, and established the method of pour-
ing wax into this plaster mould and then
making final corrections on the wax cast,
was Lysistratus of Sicyon, the brother of
Lysippus..” The Lab students worked ac-
cording to this antique although contem-
porary method. After copying their face by
wayx, through the existing cast, they inter-
vened over it by focusing on the eyes and
the concept of “gaze”. Thereafter, the cast-
ing of the artworks was finalised in alumi-
num, using the lost-wax method, and the
eyes were added using various materials.

After all, they put their own reflections on
the initial question: whether a plaster copy
of a human face can be considered as a
work of art or how it may become an art-
work.

Finally, on the occasion of the exhibition
of these artworks, original texts from the
realms of Psychology and Neuroscience,
Social Anthropology, Art History and
Sculpture were written, aiming at the wid-
est possible analysis of these themes.

Markos Georgilakis

Sculptor-Associate Professor, ASFA









AuyouoTng lMnavvng / Avgoustis Giannis




BeAévTqa Ayyehikn / Velentza Ageliki




Mewpytomouhog MNuwpyog / Gerorgiopoulos Giorgos




Ikalepidn Ayyelikn / Galeridi Ageliki




AapZévtag MaTBaiog / Darzentas Matthaios




Aedovdkn AvaoTtaoia / Dedonaki Anastasia




AnunTtpiou ZTuAldva / Dimitriou Stiliani




Zapavn Ewprvn / Zarani Eirini
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Kokahdpn Khettia / Kokalari Kleitia




KouTpoUAn Katepiva / Koutrouli Katerina



AWANG NéTpog / Lolis Petros




MaoTopn Etprivn / Mastori Eirini




MakAéNNav AvTiyovn / Maklellan Antigone




MnTpomouvAog Kuplakog /



Manadornovhou Avva / Papadopoulou Anna




Mapaockevomnouvlog Kuptakog / Paraskevopoulos Kiriakos




Martepipol NoTa / Paterimou Nota




MavAidou Ndota / Pavlidou Nasia




Mpivog MNavvng / Prinos Giannis




PalAiag Apyvpng / Ralias Argiris




STaupvadn Bepa / Stavrinadi Vera




T TepyLomovAog XpnoTtog / Stergiopoulos Crristos



Tahadwpou AAeEia / Taliadorou Aleksia




Toikva XpioTiva / Tsikna Christina




®aplog Xpnotog / Favios Christos




dpaykoVAn Adgpvn / Fragouli Dafni




dwTomnovAouv EAAN / Fotopoulou Eli













AuyouoTng lMavvng / Avgoustis Giannis
BeAévTZa Ayyelikn / Velentza Ageliki
lewpyLomnouvAog Muwpyog / Gerorgiopoulos Giorgos
Ikalepidn Ayyelikn / Galeridi Ageliki
AapZévTag MatBaiog / Darzentas Matthaios
Aedovakn AvacTacia / Dedonaki Anastasias
AnpnTtpiov TuAldva / Dimitriou Stiliani
Zapavn Ewpivn / Zarani Eirini
lwavvidou ®1Aw / loannidou Filio
Kokahdpn KAetria / Kokalari Kleitia
KouTpoUAn Katepiva / Koutrouli Katerina
AWANG MNeTpog / Lolis Petros
MdoTopn Etprivn / Mastori Eirini
MakA€éAAav AvTiyovn / Maklellan Antigone
MnTpomouvlog Kuptakog / Mitropoulos Kiriakos
ManadomnovAouv Avva / Papadopoulou Anna
MapaokevomnovAog Kupldkog / Paraskevopoulos Kiriakos
MaTteptpol NoTa / Paterimou Nota
MavAidou Ndota / Pavlidou Nasia
Mpivog Mavvng / Prinos Giannis
PaAAag Apyopng / Ralias Argiris
STavpvadn Bépa / Stavrinadi Vera
STepylomoulog XproTog / Stergiopoulos Crristos
TaAadwpou ANeEia / Taliadorou Aleksia
Toikva XpioTiva / Tsikna Christina
®aBlog XpnoTog / Favios Christos
dpaykoVAn Adgpvn / Fragouli Dafni
dwTomovAou EANR / Fotopoulou Eli






H €kBeon ouvodelETAL AMO NAEKTPOVIKI EKO0ON KELPEVWY TWV.

lwavvn N. NéoTwpog (Wuyiatpog, AtdakTwp (Ph.D., McGill) Tng
Nevpopuatoloyiag, WuxoBepaneuTng, KaBnyntng KAvikng WYuxohoyiag
MavemioTnpiov KpnTng. EMLoTNUoOVIKOG AlevBuvThg Tou TexvoBAacTol Tou
Mav/piov KpATng «XYTXPONA AM®IAPAEIA»), e B€pa: «<OL cuvaloBNPATIKEG
EKPPATELG TOU MPOCWTOU KAl TOU BAEUPATOG ATO TNV YUXOAOYLKH Kal
VEUPOETLOTNHOVLKI OKOTILA»

EvayyeAiag AtapavtomnoVAou (AEkTopag loTopiag Tng Texvng, Tunua
Enikolvwviag kat MME, £X0AR OLlKovopLKWY Kat MoAlTIKwY EntoTnuwy EKMA),
pe B€pa; «ATIO TO MPOCWTIELO OTO MPOCWTO».

Avvag TplavtapUAAou (Kotvwvikn AvBpwTmoAoyog, ALGAKTwWP ALATOALTLOPLKAG
EnioTAung, Sorbonne Nouvelle-Paris 3), pe 8€pa: «<MUB0og, kKolvwvia,
TEAETOUPYLKO: N HAOKA WG TAUTOTLKO GUUBONOY.

Mdpkou lrewpythakn (FAOTITNG, AvanAnpwTng KadnynThng Tou ELKAcTLKOU
Tunuatog ASKT), ye B¢pa: «H emutTndeuon Tou mpoowrmeiov Kat n akndetla Tou
BAéupaTtog.»

HAekTpovikn avapTnon otnv lotooehida: http://www.sculpture.asfa.gr/casting/casting.html

AnayopeUeTaL N PEPLKN 1 OALKN avadnPocieuon TWY KELPMEVWY AUTWY, KABWG Kat n
avanapaywyn Toug e omoLodATIOTE TPOTIO XWPLG TNV AdELA TWV CUYYPAPEWY TOUG.
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The exhibition is followed up by an electronic version of texts by.

loannis N.Nestoros (Psychiatrist, Ph.D.in Neurophysiology (Mc Gill), Psychother-

apist, Professor of Clinical Psychology at the University of Crete, Scientific Di-

rector “'SYNCHRONAL AMPHIARAIA”", a University of Crete Spin-off Company),

entitled: “Emotional expressions of the face and the gaze from the psychologi-
cal and the neuroscientific points of view”

Evangelia Diamantopoulou (Lecture of Art History, Department of Communication
and Media, School of Economist and Political Sciences , National and Kapodis-
trian University of Athens), entitled: “From the mask to the face”

Anna Triantafyllou (Social Anthropologist, Doctor of Intercultural Science,
Sorbonne Nouvell-Paris 3), entitled: “Myth, Society, Ritual: the Mask as an Iden-
tity Symbol”

Markos Georgilakis (sculptor, Associate Professor of the Fine Arts Department of
ASFA), entitled: “From the sophistication of the mask to the truth of the gaze”.

Posting on http://www.sculpture.asfa.gr/casting/castingEN.html

The partial or total republication of these texts is prohibited, as well as reproducing of their
writer.
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