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Platonic Ideas and the Material World as Reflection of the Real
The world of images and the sequence of transformations:

The Shadow.

“Since I have not heard your voice for a long time, I would like to give you an opportunity to speak.”

The Wanderer.

“By God, and by all the things in which I do not believe, it is my shadow that speaks. I hear it, yet I do not believe it.”
(Nietzsche, Human, All Too Human: The Wanderer and His Shadow, 1878, trans. by the author).

We believe we know something about things themselves when we speak of trees, colors, snow, and flowers. Yet what we actually
possess are nothing but metaphors of things—metaphors that in no way correspond to the original entities.
(Nietzsche, Uber Wahrheit und Liige im aufermoralischen Sinn / On Truth and Lies in a Nonmoral Sense, 1873).

Where might we ground a transposition between the philosophical “concept” and information? In the recognition that, in the
classical world, information may be copied and erased, whereas in the quantum world, information can neither be created nor
destroyed. ('This is also the reason why, in the artistic domain, we study quantum points in relation to geometric ones.)

God-craftsman—painter.
This is the classificatory sequence that Plato attempts to sustain in the Republic by means of a mirroring device; through it, one
can generate infinite phenomenal forms out of the “real”

“Do you not believe it? But tell me, I pray you, does it seem altogether impossible for such a craftsman to exist, or do you think
that in one sense it is possible, while in another it is not? Do you not know that, in a certain way, you yourself could perform all
these things? And what way is this? It is not difficult, but accomplished by many means and swiftly. Indeed, if you wish, take a
mirror and turn it about in all directions: you will immediately make the sun and the things in the heavens, you will immediate-
ly make the earth and yourself and the other animals, the utensils, the plants, and all the things we were just now speaking of.”

(Republic 596d, trans. modified).

Plato conceived of repetition through mirroring and self-similarity as a mechanism for generating forms from the smallest pos-
sible amount of initial information—the mimetic reproduction through iteration.



Yoiotapow avei Tov iuat
/ context avri concept

>HMEIA -NMAHPO®OPIA XTO XPONIKO TI'NEZOAI
Or1 [TAatwvikég [6éec kar 0 uAikdG KOOPOG WG Pia avtavakAaon Tou mpaypatkoy.
O xbopog tv e1dDdAwV! Kal n 0elpd TV PETATOOEDV

H okié: AESOUEVOL OTL DEV EXW KKOVLTEL TN dWVI OOV KTTO KKLPO,

O eTTOLUOVOX VX TOL dBWOTW PLK EVKALPLX V& UIARTELG.

MeptmAavNTAG: M TO O€O0 KL OAX TX TIPAYUXTX OTX OTTOLX dEV TTLOTEDW,

€LVAL N OKLX MOUL TTOU MIAGEL. TO atkoOw, XAN& dev To TTLoTELW. [182]

Nietzsche, Friedrich. AvBpwTrivo, TToAO AvBpwTTivo/ O TTEPLTTARVNTAG K&L N OKL& Tou, 1878, aT1T0d. TOU Yp&dovToc.

MoTebOLYE OTL YVWPLTOUHE KATL OXETIKK HE TX TIPRYHATK TX dLX

OTQAV UAKHE YL DEVOPX, XPUWHATX, XLOVL K&XL AOUAOLSLX] WATOCO

DEV KATEXOUHE TITIOTE TTHPK HETADOPES TWV TIPRYUKTWY,

UETXPOPEC TTOL DEV AVTATTOKPLVOVTAL HE KXVEVAV TPOTIO OTLG KXPXLKEG OVTOTNTEC!.

Nietzsche, Friedrich, Uber Wahrheit und Liige im auBermoralischen Sinn/ On Truth and Lies in a Nonmoral Sense (1873)

[Tov pmopotpe va Pacicoupe pia avupetrddeon petal ng @rrioco@ikiig «évvolag’ kar g minpogopiag;
o Sianioctwon 6u otov KAAGIKG KGO0, 01 IMANPOPOpieg prIoPoGY va avuypagpouvv kat va diaypag@oiv’ otov
kPavukd kéopo wotdoo, o1 mAnpoopieg dev popolv ovte va SnproupynBoiv olte va kataotpagolv (autdg
efval kal 0 AGyog 1ou 0to KAAATeXVIKS €pyo peetdpe Ta KBavikd onpeia évavil tv YE@PETPIKADV).
Oedc—téktwv-(wypdpos. Auti eivar n oeipd wa&vopnong nou o [TAdtwv emyelpel va owmpiler oty IoArteia
EKKIVOVTAG a6 €va TéYVaopa KAatontpiopoy” péow autoy, Ofvatar kaveiq va avamapdyer Aneipes @aivopevikég
poppég and to «ainBivoy:

(596d) Aev To TTLOTEVELG; XAAK TTEC HOU, O€ TIXPAKOAW, 00U GALVETAL EVTEAWC XOVVATO VX UTTAPEEL EVAC TETOLOG TEXVITNG N OTL &XTTO PLAV
KTTOYN UTTOPEL EVAC VX T KXVEL OAX XUTE KL GTTO XAANV &TTOWN OXL; N UATIWG d€EV EEPNG OTL PE KATTOLO TPOTIO K&XL 0L B RTOLV LKAVOC
V& TO KEUNG OAX oiUTK; Kol TTolog Elvail quTOg 6 TpOTTOC;

To TIp&ypx dev elval HUOKONO, GAAK YIVETKL HE TIOAE HETK KXL YPNYOPKD KXL OTN OTLYUR HEALOTX, av BEC VX BOKLUKOELC, TIKPE EVAV

KXOPEDTN KAL YOPLOE TOV TIPOG OAX TQX HEPNT XUECWG B KAVELG TOV HALO KKL OTX UTTAPXOLUV OTOV OUPAVO, KUETWC B KXVELG TN YN KL
TOV EXUTO OOV KL TAX GAAK TWK KOL TX OKEDN KXL TX GUTK KXL OAX OTX AEYRHUE MOALG TWPK.

O IMAdwwv ouvédaPe v enavdAngn péow KATOMTPIOROY KAl QUTO-OPOIGTNTAG @G VAV INYaviopd napaywyng
HOpQAV e yprion g eAdyiotng Suvatig apyikig mAnpogopiac- g pipnong péow enavainyeas.

1. BA. YEVIKOTEPX TNV €vvola TG HeETadopis oTov Nietzsche: Ferrer, Daniel Fidel & Nietzsche, Friedrich (2020). Nietzsche’s seven notebooks from 1876. Verden,
Germany: Kuhn von Verden verlag, geA. 121.

2. H ammaTnAOTNTK TNG OVOUXTOANOYLOG KVOLYEL TN DLOXAEKTLKY) TwV HETaPOpWVY aTh Pphocodia: O codlaThg AvTidwy (lowg 470-411 11.X.), aTo épyo Tou [lepi
AANBeLG, XTXONELTAL PE TNV EVVOLX TNG ETTLOTNHOVLKNG YVWIONG, SNAWVOVTXS OTL OTNV TIPXYHATLKOTNTA TLTTOTX DEV KVTLOTOLXEL OTO OVOPX EVOG XVTLKELHEVOU,
eV BETEL TO TIPOPANPA TNG OVOUKTOAOYLXG K&L THG avaxANB0UG KWdLKOTTOINGNG TTOL TIPOKVTITEL XTTO KUTHAV. H 0pBOTNTH TOL OVOPXTOG YLVETKL EVX KOMBLKO ONpELD
YL& TOV AVTLOWVTA KL O TTPETTEL VX HENETNBEL 0€ B&BOG. T OVOPXTH PTTOPEL VX ElvaL AavOTpEVR. OL EVVOLEG TTOU XPNOLUOTIOLOUHE, dEV 0pLOBETOLVTAL KTTO
TOV GKPLB TPOTIO TTOU AVTIKELMEVX LPLOTAVTAL. M TOV AVTIHWVTX TX OVOUXTX €LVl CUPBGOELG TTOU TTEPLOPLToLV TN $UON, EVW T €1dn dev elval TTEPLOPLOUOC,
AKX YEVVAUOTA TNG $UONC...ETN TUVEXELX TNG TTXPOUOTNKG HEAETNG, TO OVOUX EVOC TIPXYHXTOG BPLOKEL TNV GANBELX TOL PHEOK XTTO TO UETAPOPLKO TUCTNUX TOU
MAGTWVX- 0PEINOUHE V& TO EEETRTOVHE HETH KTTO TLG HETKTITWOELG TOU.



Eivai o1 tpeig S1aotdoeig tou ywpou 10080 vapes; Oa pnopoioe o yopog va éyel mpaypatkd pla pévov Sidotaon kai péow
avtavakAdoewv va avuiapPavépaocte tpeig; O apibpdg v diactdoewv evég ouotipatog dev anokleiel v Bepediowon
ToU ¢ mpoPoAn evog ovotipatog Aiyotepwy Sraotdoewy. Xtn Bewpia tou odoypagikol olpnavtog' mou npoékuipe
péow pabnpatkdv avadioewv oe npoPAipata g @uoikic, o KGopog popel va efvar odoypagikdg: va undpyel pia
Ayotepwv Slaotdogwv avanapdotaon wg kdnota Pacikétepn ovidtnta, 6niadn va avurapPavépacte tpeig Slaotdoelg
£V 0TV IPaypatkota autég anotedodv mpoPorn Aiydtepwv Stactdoewmv. H Bewpia Séyetar pia apnpnpévn matwviki
pabnpaukn emedveia aneipog pakpid and m Béon pag kar and w diaioBnon pag wg to ndrepy g npofoig avuig...
H exéva [Eix.89a] oynpatonorel m oyéon tou napampnti A pe pa oviétnta O eupiokdpevn ektdg 10U aviANITUKOY
kUKIou gpnelpiag tou. H ovidmra avti Ba gaiverar omv épaoi pag oy exmoukn g popen eite wg eubeia, éAenpn i
KUKAOG, avaldywg tou Gipoug pag and to é5agog. Avunpoownedel ty andéivtn petagopd. Emkovwvel ndvrote éva
tpipa g mAnpogopiag tng. Méoa otov avudnirukd pag kikdo, éva onpeio IT propei va 16w0¢i eite wg onpeio
kaBautév, i wg avtavdkiaon oe kdromrtpo.

H karomrpiki eixdva? anotedel pua mpdtn, dpeon ouvdpton petaoynpauopoy, kabdg ékaoto efbwlo eivar tpapa
g ohdtntag mou avuypdger- oe pia avuypapi e§ avakidosws PéPaia- ki enfong anotedel peraoynpatiopd pe dpoug
YEWHETPIKOUG, povo-orrtkig npoortkic. Mia ywpiki oyéon tonobeteitar €5, oto mhatwvikd kefpevo g [oAiteiag,
¢ kprtipio tou ainBivou, oe avudiactoAn pe o pavopevikd. Ooo pakpitepa Pprokdpacte and my apyiki 16¢a, 1600
nep1oodTepo anopakpuvopaote and my ainbeia:

Nau, powvdpeva bpws, Syt adndvd dvta.

11026 xadd o eimeg, nat épyeaar anpifirg exel wov {yrel 0 Adyos. Kat o Lwypdwog, vouilw, elvar teyvitys autod tou eidovg, 1) byt;

Befatsrara.

A2Ad, vrodétw, dev Ju emels 6Tt elvar adndvd exciva Tov xdvet. Av xat xatd xdmoto xt o (wypdeog ndvet éva xpefdt ) byt ;

Not, addd patvopevind npefdte.

(597a) Kot 6 xhvomotbs; dev édeyes mpty amd Alyo 61t Sev nataancvalet Ty 3éa, auThy Tov Tapadeybpacte 6Tt elvar excivo Tov xat' ovaiay elvar to xpefdtt, ol

amhag éva npefatt ;

Nat, to éleya.

Me ocagiivela o kaAlyvng Snddvetal @G KAtaokeuaotig tou @aivopevikoy ™ mnapdyel éva kpefdu péoa an’ v
kwO1Komnoinon kai 1o avaywylkd miaioto g (wypapikng wyvng,!

KdBe peraoynpatiopds pag anopakpivel and 1o ov, umeloépyetal oe kavoveg petamwukolg kal kafdg n téyvn Sev
napdyel o ov aAd napdyel kdu Bapné nou tou potdlel- pnopote Wpa va anodeytolpe wg ekkivnon g S1aAeKTIKAG
HAG TG PETATMOELS TOU KOOPOU TV 1680y, Ty atedefowm oe1pd TV EKIMmTUKOV PETtapopdy mou odnyouv ota (ntipata
tautonoinong pe 1o aAnBivé. O TTAdtwv avoiyer 0° autd to onpefo  Siadextkn npoondBeia g vedtepng @riocopiag
va tonofemBel ndvew oto apyikd kai ™ petdgppaoch tou... Akpifadg ndvw om Siadikaoia tng petdgppaong, eioépyetal to
2dB0¢, n petdAra&n, o1 dote 1o véo oyipa va kataotel efte veodoylopds, npwtotuia, efte va anoppigplel wg tepatoyevég
i abokipo.

Aol dotmdy dev udver exelvo wov xat’ ovalay LTApyEt, eV XdVEL TO 6V, aAdd xdTt Tt Tov potdlel pe To ov, ywpls fpws va elvar auté: edv ée eiel xavels Tt elvar
Tpayuating 6v auté wov xataancvdlet o xpefBatds V) dAdog xavel Teyvitng, dev paivetar 6Tt dev Aéyet Ty aAfdeta ;
Auté tovddytato Ja wapadeytoby boot agxodobvtar pe avtd ta (nTiuaTa.

A¢ pn pag patvetar Aotwdy Tapddoko av xat autd eivat xdtt Japwd, dpo cuyxpivetar e tny adnpdeta.
Moo

Oc¢ Aotmtdy amdvw o’ autd Tou elTape, va eEeTdoope T TAYLA Elval auTOS 0 ULUNTHS
(et [l 15
Av 1o dec.

(597b)

1. Talbot, Michael, and Lynne McTaggart. The Holographic Universe: The Revolutionary Theory of Reality. New York, N.Y.: Harper Perennial, 2011.

2. Nwg PTTOPOVUE VXX ETILTUXOUHE HETW TOL TIAXTWVLKOU HOVTEANOU TNG KALHOKAG TWV KELWIV PLX OPKOX HETHOXNHATLOUWY XVEAOYN TNG BLOAOYLKNG dLEPYRTLAG; ATTAWG, ETTEKTELVOVTAG
TO TTHPADELYPX TOU MAKTWVOC HE TOV KATOTITPLOHO TWV KOOHWY XVEHETK O€ U0 KAXOPETITES. MAPOTL ULX KTEPHUOVN KATOTITPLKOTNTK PTTOPEL VX dNHULOVPYNOEL «TTXPEENYNTELG TNG
AOYLKNG &TTO TOV €xUTO TNG» [BA. ApBoup KaioAep, H Mp&&n Tng Anutoupyiag, €kd. XaTtCnvikoAn, 1976], n dLOoTNTX QUTH OTEKEL OOV EVX XTTOBPROPX TNG AOYLKNG. TO daLvOpEVO
€LVAL YVWOTO K&L WG AVRdPOUN, TNHALVEL OE TNV dLXDLKXOLX ETTAVOANPEWY BEPRTWY (MOTLBWV KATT.) HE PLX TUVONKN KUTO-OHOLOTNTAG. AVO KXBPETTTEC TTOU BPLOKOVTAL GKPLBWG
TIKPGAANAK HETAED TOUG dNULOLPYOUV LK GKOAOLBIK XTEAELWTWY AVAOPOPWV. ETOL N GPXLKY] ELKOVX (LOVEDX) UTTOPEL VX EXEL KRTTELPEG ETTARVOANWELG OE TUVONKEG XUTO OUOLOTNTAG

(oL SLAOOXLKEG ETTRVAANPELG ELVOL OPOLEC GANK OE€ PLKPOTEPT KALHOK®).

3. € peTadp. lwavvn Mputtapn, BA. kal <https://www.greek-language.gr/digitalResources/ancient_greek/library/browse.htmli?text_id=111&page=129>.



alanég khipaxeg

Etvar oty 186y npefdtiar éva mov umdpyet oty @bon xat wov propobue, vopilw, va etrobpe 6Tt To xataoxebace ¢ Jeds ae Tolov dAM0 va To amoSW)ooVUE;
X navévary dAro, vopiCw.

Aebtepo exsivo wou rataoxevdlet o Sudovpyds, Mdliata.

(597b)

Kot évar tpito, wov to udver o (wypdeog: Sev elv’ état; ‘Etar efva.
Zwypdpos hotmdy, Evlovpyds, Jeds eivar tpets teyvites wov Eépovy va xataouevdoovy Tpla StapopeTixnd (0N xpefatidy.

Not tpeg.

[S1aftepn onpaocia éyer o ouldoyiopds g povadikdntag g 10eatic kKataokeung, n Onpuoupyiag piag kar povadikig 16éag
arn' énou dAa eknopevovtar. Kavéva kataokevaopa dev katéyel v minpdmta ou ek Beol kataokeuaoBéviog guoikoy
npotinou, kavéva Sev enapkel dote va enavadnpioupynoer Ty apyikin ouvlnkn, to év, tv ovoia tou kpefatoy.

Kot 0 9edg, elte Sev Hdele, eite frav avdyxn va xatacrevdaet Gty QUoY) eiTe TEPIOTETEPA Qs Evar (Lovo UpePdTt, rataonebace Tpaypatind éva uovo, exeivo axpfs wov
elvar To xadautd wpefdti- Sbo Tétowa ¥) TepiaadTepa 0iTe SnuLoLpYINKaY, 00TE elvar SuvaTEV va SnutovpynYody.

Katd évav tpémo, Sev undpyer Béon oto kb6opo yia éva opordtuno- o1 Béoeig eivar povadikég yia ty ekdotote évvora.

I molo Adyo;

T'att, av nataonebale Svo pévo, auéows da Tapovatalitave ut éva Tpito, wou 1) 8éa Tov Ja Tav xow)) xar ota Sbo exelva, xat T6Te exelivo Ja tav To xadautd xpefdtt
not Gyt T 8o dAda.

Io2d cword.

(597d) Avta dotmdy, vrodétw, ta Hiepe o Jeds, nar emetdr) Hilele va elvar dvtwg TonTIS evés npefatiol Tov GvTwS LTApPYEL, XAt Gyt GTWS 6 KAVOTOLOS XATAGHEVATTIS
xdmOLoV dAlov xpefatiol, Y’ auté SnuiolpynaE To xpeBdtt Tou elvar amd TN LAY Tov Eva.

‘Etot elvar to Tpaypa.
Ocg AoLTEY QUTEY Vo TOY 0VOUAGOVIE QUTOVPYE VTV Tov XPEBaTLod, 1) KATwWS ETat;
O eivar Stnato, yrati pe QUaLHS TPoTo SNULOBPYNGE Kat ToL XPERaTIol TNV oVGla Xat GAWY TWY GAAWY TPAYUATOY.

Kot to Sviovpyd; Sev Sa Tov ovopdoovpe xataonevaots) Tov xpefatiol ;
Nau.

To Coypdpo TdAt Yo TOV 0YOUAGOVIE XATAGHELATTY) XAt TAUGTY) TOU TETOLOV XPEBaTLol;
Kadéov.

Aréyer dowmwdy oAb arn’ Ty adnea 1wt vy xat, xadds paivetat, i’ auté ndver téoa wpdypata, Yt poig ayyiCer to xade T, xaw 6,1 ayyiler eivar povo
eldwlo tov avtixetpévou. (597 ¢)

T xae mpdypa vdpyovy avtés o Tpetg Téyves, N pla wov Ja to petayepiatel, 1 Sebtepy) Tov Ya To nataonevdaet xat N TpiTy Tov Yo To amouundel; (601d)

AXAd Tpog Oc0b, avty ) piunen dev anéyet tpetg Badpods and )y aipdeta; (602¢)



Are the three dimensions of space equivalent?

Could space in fact possess only a single true dimension, while through reflections we perceive it as three? The dimension-
ality of a system does not preclude its foundation as the projection of a system with fewer dimensions.

In the theory of the holographic universe—emerging from mathematical analyses of problems in physics—the world may
be holographic: there exists a lower-dimensional representation that constitutes a more fundamental entity. Thus, what
we perceive as three dimensions may, in reality, be nothing more than the projection of fewer. The theory postulates an
abstract, Platonic mathematical surface, infinitely distant from both our position and our intuition, as the underlying pat-
tern of this projection.

Figure 89a schematizes the relationship of observer A with an entity O, situated outside the perceptual circle of his experi-
ence. To our vision, this entity will appear only in its diminished form—whether as a line, an ellipse, or a circle—depend-
ing on our height above the ground. It represents the absolute metaphor: it always communicates only a portion of its
information. Within our perceptual circle, a point P may be seen either as the point itself or as its reflection in a mirror.

The mirror image constitutes a primary and immediate transformation function, since each reflection is part of the
totality it reproduces—albeit through reflection—and simultancously a transformation in geometric terms, within the
framework of mono-optical perspective. Here, in Plato’s Republic, a spatial relation is introduced as a criterion of the true,
in contrast to the merely phenomenal. The further one stands from the original Idea, the further one departs from truth:

“Yes, appearances, but not real beings.”

“Well said; you are precisely where the argument requires. And the painter, I suppose, is a craftsman of this kind, is he
not?”

“Certainly”

“But surely you will not claim that what he makes is real. Although, in a sense, the painter does make a bed, does he not?”
“Yes, but only an apparent bed.”

(597a)

Clearly, the artist is designated as the maker of the phenomenal: he produces a bed through the codified and reductive
framework of the painterly art. Every transformation distances us from the being itself, entering the realm of derivative
rules. Since art does not generate being but only something dim that resembles it, we may now accept as the starting point
of our dialectic the transitions within the world of Ideas: the endless chain of diminishing metaphors that lead to the
problem of identification with the true.

At this juncture, Plato inaugurates the dialectical effort of later philosophy to position itself in relation to the original
and its translation. It is precisely in this process of translation that error, mutation, and divergence enter—so that the new
form may be perceived either as a neologism or an innovation, or else rejected as monstrous or inappropriate.

“Since, then, he does not make what truly exists—he does not make the being—but only something that resembles the
being without being it, if one were to say that what the bed-maker or any other craftsman produces is the real, would he
not be speaking falsely?”

“At least, that is what those who occupy themselves with these matters would admit.”

“So let us not be surprised if this, too, when compared with truth, appears dim and obscure.”

“Indeed.”

“Shall we then inquire, based on what has been said, what precisely this imitator is?”

“If you wish.”

(597b)



There are three kinds of beds: the one that exists in nature, which we may say was fashioned by God—who else could be its
author?

“No one else, I think.”

The second is that which the carpenter makes.

“Indeed.”

(597b)

And a third, which the painter produces; is that not so?

“Soitis.”

Thus painter, carpenter, and God are three artisans who fashion three distinct kinds of beds.

“Yes, three”

Particular significance is attached to the reasoning concerning the uniqueness of the ideal construction: the creation of a
single and singular Idea from which all else proceeds. No artifact possesses the fullness of the divinely fashioned natural

archetype; none suffices to reconstitute the primordial condition, the One, the very essence of the bed.

And God, whether by will or by necessity, produced in nature not more than one bed, but truly one alone—that which is
the bed itself in its essence. Two or more such beds neither came into being nor could ever be created.

In a certain sense, there is no place in the world for an identical copy; each conceptual position is unique in relation to the
Idea it embodies.

Why so?

Because if He had created two, immediately a third would appear—the common Form of the two—and that, rather than

the pair, would be the bed itself.
“Very true.”

(597d) These things, I suppose, God understood. And because He desired to be the maker of that which truly is—a bed

that exists in its essence, not like the carpenter who makes some other bed—He thus created the bed which by nature is one.

“Soitis.”
Shall we then call Him the “producer of nature” of the bed, or something of the kind?

“That would be just, for in a natural manner He created both the essence of the bed and of all other things.”
And the carpenter? Shall we not call him the fabricator of the bed?

“Yes.”
And the painter, shall we call him the maker and fashioner of such a bed?

<« »
By no means.
Thus the mimetic art is far removed from truth, and precisely for this reason it appears to encompass so many things: for it

touches only the surface of each, and whatever it touches is but an image of the object. (597¢)

For every object, then, there exist these three arts: the one that uses it, the one that fabricates it, and the one that imitates it.

(601d)

But, by Heaven, is not this imitation set at three removes from the truth? (602c)



Yy avalithon tou 1 yivetar avuAnmntd oe oxéon pie 1o 16eatdv evog avukelpévou, gaivetar va emfefaidvetar o ITAdtaov:
avagepdpacte oto ywpio g [odrteiag [602b] 6nou o1 orpePAmoelg tng avtinygng tibeviar wg peBodoroyikd epyaldeio twv
TEQVOV, Ve 0 pupntic tnota Sev yvwpiler d§io Adyou an' éoa pupeitar (tév te prpmtindy pndéy eldévar 4oy Adyou Tept Gv
pepeltat). Autd nou exdapPdverar g npaypatkd o auul m Stenagn, Oev efvar n andAut Hop@A TOU QVUKEEVOU A TG
évvolag, arAd 6edopéva minpogopiag ta onoia wg 6Uvoro ouykpotodv Ty 10eati popen tou. Xty apyiki SnAadi oiAnyn
g nepiParovukiGg mAnpogopiag ta @avopevikd mnpogopiakd otoryeia emkpatolv akdpn Kal Tou EVVOIOAOYIKOU
HEPLEYOJLEVOU.

Ye oyeukéq perétec, epeuvntég Sraniotwoav 6t katd my avdkmon SeSopévav OxeuK®Y e éva omukd avukeipevo, «o
EYKEPAAOG EMIKEVIPOVETAL KUpPIG oTo Pacikd vonpa avaouvbétoviag tv ouoia kar Aiyo apydtepa avaBewpel odoéva kai
mo oageig Aerrtopépeieg. Apyikd emkpatoUv ta potifa kar ta Ypdpata v OmtKOV AETTOpepeloy. Agnpnpéva, onpavukd
Sebopéva nou pag anokaiimtouy ty 16éa tou avukelpévou mou BAénoupe, ave§dptnta and to av eivar koutdfl, kibdpa
i Soyelo, yia mapdderypa, épyoviar apydtepa'»). Qotdoo, dtav efyape 1o drkouopa prag AEng, o1 Sékteg «avaktovoav
apnpnpéveg mAnpogopieq upnidtepou emnédou, dnwg av oképroviav éva (Ho i éva apuyo avukeipevo...» ISiaitepn
onpaoia éyer n tonobéton tou gpeuvnul oy enavakwOIKonoinon g mAnpopopiag autic:

«Av o1 PVAIEG PAG €XOUV IPOTEPAATNTA OTG EVVOIOAOYIKEG ITANPOPOPIES, QUTO €YEl EMIONG OUVEIIEIEG V1A TO HIAG Ol PIVIHEG

ardCouv 6tav enavelnppévog tug avaktiooupe. Ynodnidver éu Ba yivovtar mo agnpnpéveg kar ouclaotkég pe kabe
avaktnon. Av kal o1 avapvioeg pag gpaivovial oto eowtepikd pdu pag wg (wvtavég eikdveg, Oev eivar anid ouypiétuna and
10 aperddv, AAAd avakataoKeUuaopéVeG KAl PEPOANIITIKEG AVANAPAOTACELG'...»
Towg 6n2adn oe kaBe enavagopd g mnpogopiag epydpacte eyyUtepa oto 16eatd MAATVIKG 1epapyikd oynpa Sidu ol
Aé€eig anokabaipovtar and g Koopiké toug Aerrtopépeleg otny Pabpidwti toug «aguionoinony... [Eik.94] Enavepydpevor
oty eikéva tou kukhikot Siokou [Eik.89a], 1o 16eatd onpeio 11, katompiCetar evidg g vonpatodotnpévng meploync,
eknirrtel oe 61a0TdoeIg yia va enava-katorrtpiotel otnv aviiAngn A tou Beatd. [Eix.97]

H npoPoin eikdvag ndvw oe empdvela kabpégm, Sev eivar anapartitwg (yia v akpiPeia noté) povodidotatn. Av n
apyIkn eikéva Sev €yel Upog —IL.y. éva koppdu yapti), tdte n kdtw mheupd tou yapuol avakidral oty niow enigpavela tou
kaBpépn (emapyvpwpévn), evad o Beatig pnopel va PAéner v ndve mheupd tou yapuoy.

H npoPoliki eikéva prag ainBivig piyag éyet peyaritepn andotaon and piag puyag (oypapiopévng ndve oty enigpaveia
tou kaBpémm. Etor o katomrtpiopdg ouvtekeitar o' évav evOidpeco ywpo petali avikelpévou Kai KAtomtpikAG emgpAaveias,
0 onolog peyadver avardywg thg anopdkpuvong evog onpeiou and autiv. Xto épyo tou ypdgoviog Miya oupmieopévn oe
kaBpémn (ehaioypapia oe kaBpémm tou 2011), Siakpiverar n otpmtuén v Sraotdoewy mou Snpioupyel n andotaon tng
enapyUpwong and my e§wtepikn (wypapiopévn emegaveia...[Eik.98]

[T6on anbotaon éyel n oupmeopévn auth eikdva pe v 16eat; Evoeyopévag kapia. H gpdon "verum et factum convertun-
tur” tou Giambattista Vico? («to aAnfég ka1 1o kataokevaopévo efvar evalrd&ipar) Eexivd and v undéBeon du ot dvBpwrol
HIOPOUV VA KATavonoouV He TOV o TAEI0 Tpoo autd mou €xouv kataokeudoet ot {o1ot... Exppdler v grlocogiki tou
nenoifnon éu 1o mpaypatkd kai 0 kataokevaopévo eivar evadipa, unodniovoviag u ot dvBpwror prnopouv va
Katavonoouv mnpag pévo 6,u éyouv Snpioupynoer ot {6101, oe avtiBeon pe tv Kapteotavi droywn éu n ainbeia BaoiCetar
oe oageic kai S1akprtég 16éeg ou Sev ennpedloviar and my avBpdmivn Spacmpidtnta.

1. Linde-Domingo, J., Treder, M.S., Kerrén, C. et al. Evidence that neural information flow is reversed between object perception and object reconstruction from memory.
Nat Commun 10, 179 (2019). <https://doi.org/10.1038/s41467-018-08080-2> kot <https://www.techexplorist.com/human-brain-works-reverse-order-retrieve-
memaries/20134/

2. Vico, Giambattista. De antiquissima Italorum sapientia, ex linguae latinae originibus eruenda,1710. <https://www.digitale-sammlungen.de/en/view/
bsb10047577?page=,1>



Babpol anootdoewe and v apiyn mAnpogopia (aindeia)

O1 Babpof anootdoews and vy arnbeia epgpaviCovrar kai oto Aektikd eninedo tng apyaioeAAnvikAG oképng, GIou OpPIOpEVES
Aé€e1g 6riwg ta ovolaotikonoinpéva enibeta petoyov, gaivovtar va Siatnpoiv kdrolou eiboug evvorodoyiki autovopia: H
biepyaoia g (enava)-ovolactikonoinong tou anapeppdrou pie t yphon tou dpBpou apyiCer n6n otov Opnpo, énou dpws
évapBpo anapépgato (puidooerv) gaivetar va anavid pévo pia popd oty OStooeia’ (dvin nal to QLAGGSGELY TAYYLYOV

éypnooovta).
Yug MEeig autés anodébnke n 1616tnta va avunpoownetouv 1o mAiipes edpog puag évvorag. Tt xdihstov; Algpotdtar o
IapPiiyoc’.

O Xp.Kapoilog’, anobdider Staotpopi tng arnbelag otov pirxdroyo Karl Reinhardt nou vnoouipiée éu yia va avarrtuyfel
y8'905og otoyaopou Kaeapc'l evvo1o)xoyu<otf, Iou Kdvel p1§1K1i apaipeon Kkd0Oe eHIEIpIag Kal eroteiag, Xps1d§ovral
agpnpnpéva ovépata mou va pnv éyouv to @ofo va opiouv ypriyopa pe ta ouykekpipéva avukeipeva ané émou
Pyiikav. Téroia apnpnpéva, nou Porinoav onpavukd otnv avdmruén g pedédou autiig, eiye, Ader o Reinhardt, ta
ovolaotikonoinpéva oubétepa embétwv 1 PEToyay, Snws 10 KaAdy, 1o aloypdy;, To WPuxpov KAIL

O Kapotulog avutdooer tv ylwooikn epneipia tou pe to eniyeipnpa éu ta enifeta Sev otékoviar pdva toug kai dtav
ovotaouxkomnoinfouv pe to 4pBpo, Seiyvouv katd t pepid tou ovolaotkoy mou Aefnel.

AvtiBeta pe w nenoiBnon tou Kapoulou, n agnpnpévn pabnpauxi yiddooa @aivetar va éyer pla wérola AeKukn
anapyi, kafadg yperaloviav v tnap&n g «agpuronoinpévngy exkeivng ovroroyiag mou Ba PonBotoe otnv ovdnypn
evvoldV dnwg 1o drelpov, 1o kAAotoy, to Bapootv k. H eloaywyi tng évvolag tou aneipou and tov Ava%ipavSpoﬂ
w¢ ovotacukonomnpévo oudétepo embétou mou Sev ouvodetel kavéva ouolaoukd, ekppdlel pia ane§dpmon and tov
pavopevik6 kéopo. H matwviki ouldoyioukn avactpetal and tov J. Joyce oto épyo Ulysses : "horseness is the whatness
of allhorse" (U 9.84-85)].

[Napéu Ba avapévero pa Aé&n nwg n nnootviny (Trmnd) épmetpla) va anotedel matwvikd edpnpa, ypnotponoteital
téooepig opég and tov Opnpo owmv [udSa’ [BA. my., IA. A. 303, oe mAnBuvukd eniong Aehaopévog mmoouvvdwy, IA. T1.
776, kAm].

H Snpioupyia véwv Aekukdv tinov® eivar ma avaykaia dote va kaiugBoldv or avdykeg tng agnpnpévng okéypng. O
AvuobBévng wotdoo katagpépetar evavua otov [TAdtwva: «o ITAdtoy, &, tnrov péy 6pd, ixmétnta 3¢ ody bpd™. O
veomAatwvikGG PrAdooog ZipmAikiog napabétel enfong: «xal ¢ einey (o IIAdtwvag) 6t Eyeig pév o Inrog dpditar téde to
Bupa, @ 3¢ itmétne Yewpeltat, 008énw xéntnoou®. lad dpwg Sev efvar opati n mmootvn; Tlodg yiverar aiobnti Siywg
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EMIKOIV@WVACIIIN TANPOQOPIa;

[Napopoiwg, 0 Opnpog ypnotponotel t Aé&n kdAiotov pe v khaoikdtepn onpaocia tou unepbetkod, tooo otnv udda
600 kar otnv Odjooela- napabétoupe éva napaderypa:

¢ ndAALaToY D8wp értt yolov...!

1. 0d000elx 20.52, «elvat avuTTOGOPO TO VX EXYPUTIVX KXTTOLOG OAN Tn VUXTO», <https://www.greek-language.gr>.

2. l&pBALxog, BA. Dodds, 176 [ lamblichus Phil., De vita Pythagorica (2023: 001), “lamblichi de vita Pythagorica liber”, Ed. Klein, U. (post L. Deubner), Leipzig: Teubner, 1937,
Repr. 1975, Chapter 18, section 82, line 16].

3. KapoUTog, XpraTog. Apxaia Téxvn. ABnva: Eppng 1981, oel. 58-62.

4. Avagipavdpog Mpagladouv MNRolog. odTog Hdaokev pxv kall aTolxellov TO OTrelpov [Diogenes Laertius Biogr., Vitae philosophorum (0004: 001) “Diogenis Laertii
vitae philosophorum, 2 vols.”, Ed. Long, H.S., Oxford: Clarendon Press, 1964, Repr. 1966, Book 1, section 122, line 6].

5. Homerus Epic., llias (0012: 001). “Homeri llias, vols. 2-3”, Ed. Allen, T.W, Oxford: Clarendon Press, 1931, Book 4, line 303, 503, 809, 289.

6. ATto Tov Albert Debrunner: O SXnuaTiopog Twv AéEewv oTnv Apxaia EAAnvikn, dLaB&Coupe: H opdda Twv pnUETWY O€ -0V KTTOTEAEL UL XXPAKTNPLOTLKY KATNYOpLa
OTNV OTTOLX UTTOPEL VX TTXpXTNPNBOEL XUTH N VONUXTLKH OX€an TToL LTTORONBNTE TNV dpnNPNUEVN TKEWYN. STK OUNPLKK KELUEVX, XPXLKEK OTTO K&OE B o€ 0, aUVOETO 1) OXL,
utTopov e v TapaxOel Eva pRpa g€ ~e0v. AOyw TG TTOAAGTIARG ONUXOLXG TWV OUVOETWY O€ -0¢g, TO TTAKPAYOUEVO KTTO XUTK -€0JV, NTAV KATGAANAO TOOO YL&X GXUETXBAT
(DEATTITEDV "€lpal ATTEATTLOHEVOG, [JEATITOG') 000 KAL YL €VEPYNTLKGK (OvOpwITopayellv = eipat OvOpwTToddyos = OvOpWTTOUG payellv). Me Tn Xprnon ToU XTTXPEUPETOU
0pLOTLKOTTOLNBNKE N AVXYWYH TTPOG ULX BPUAOTTOLNUEVN OKEWYN TTOL B 08NYOUTE € ’VEALON TOL TXESLOU TOU AOYOU TTAPE XTTAWG TOU VONUATOG Tou. lowg 0dnynbnkape
o' qUTH TN XPAON TTO TA ATTPOCWTTA PHUATA [ OVOUXTOUEVX KAL TPLTTPOOWTTIX PHUATX, OE€ TIPUWTO EVLKO, KL HEV HEXOVTAL WG UTTOKEIPEVO TTPOOWTTO N TIPXYUX, OTTWG T
S€L, EVOEXETAL KATT. (ATTpOOWTIN TUVTAEN)]. ETTiONG ATTpOOWTTEG EKPPATELG EXOULE UE TO pHUX [1OTL KXL EVX XPNPNUEVO OUTLXTTIKO 1 TO OUSETEPO ETTLOETOL N HETOXNG,
OTMwg OyaBov JoTi, KAAOV [JOTL KATT.

7. BA. ZwumAikiog, Ommopvnua €0g THG kaTnyopiag Toll OptoToTéAoug, BLBALo 8o, oek 208, 31. Emriong BA. Michael Hayduck, Commentaria in Aristotelem Graeca, Volumes
11-13; Volume 18, ed.Adolfus Buss. k&l Tx aTTOOTIGOPXTX o110 To Antisthenes Phil., Rhet., Fragmenta varia, Fragment 50b, line 5. To xmOOTTXOUX TTEPINRHUBAVEL ULX
AVAALOTN TNG OLOLKG KAL TNG LTTOOTAONG TWV OVTWY, TWV EVVOLWYV &VOpWTTOU, LTITTOL K&l AOYOU kot BplokeTal aTo Mepll TToLoTNTOC, p. 8025 < http://www.poesialatina.
it/_ns/Greek/testi/Simplicius/In_Aristotelis_categorias_commentarium.html>.

8. ZwuTALKLOG, OTouvnua €Lig TG KaTnyopiag Toll LiptoToTéAoug, 208, 23-209, kat Simplicius Phil., In Aristotelis categorias commentarium (4013: 003) “Simplicii in
Aristotelis categorias commentarium”, Ed. Kalbfleisch, K. Berlin: Reimer, 1907; Commentaria in Aristotelem Graeca 8. Volume 8, page 208, line 32.

9. Homerus Epic., llias (0012: 001), “Homeri llias, vols. 2-3", Ed. Allen, T.W., Oxford: Clarendon Press, 1931, Book 2, line 850.



In the inquiry into what is perceived in relation to the ideality of an object, Plato seems to be vindicated. We refer here to the
passage from the Republic [602b], where distortions of perception are posited as the methodological tool of the arts, while

the imitator “knows nothing worth mentioning of what he imitates” (t v te pipnuk v pné ve dévar &lov Aéyou mep v
pipe tar). What is apprehended as real within this interface is not the absolute form of the object or the concept, but informa-
tional data which, as an ensemble, constitute its ideal form. In the initial grasp of environmental information, the phenomenal
informational elements take precedence even over conceptual content.

In relevant studies, researchers observed that during the retrieval of data concerning a visual object, “the brain initially focuses
on the basic meaning, reconstructing the essence, and only later revises with increasingly precise details. At first, patterns and
colors of visual details prevail. Abstract, significant data revealing the idea of the perceived object—whether puppy, guitar, or
vessel—emerge subsequently.” By contrast, when subjects heard a word, the receptors “retrieved higher-level, more abstract in-
formation, as if distinguishing between an animate and an inanimate object...” Particularly significant is the researcher’s obser-
vation on the re-coding of such information:

“If our memories prioritize conceptual information, this has consequences for how memories change upon repeated retrieval. It
implies that they become more abstract and essential with each recall. Although memories appear to the mind’s eye as vivid im-
ages, they are not simple snapshots of the past but reconstructed and biased representations.”

Thus, with each reactivation of information, we may in fact approach closer to the Platonic hierarchical schema: words are
gradually stripped of their worldly details through a stepwise neutralization. [Fig. 94] Returning to the diagram of the circular
disk [Fig. 89a], the ideal point P is mirrored within the field of meaning, descending into dimensions only to be re-reflected
into the perception A of the viewer. [Fig. 97]

The projection of an image upon a mirror surface is not necessarily (indeed, never) one-dimensional. If the original object lacks
height—for instance, a sheet of paper—the lower side of the sheet is reflected in the mirror’s rear surface (the silvering), while
the observer perceives its upper side. The projected image of a real fly possesses greater depth than that of a fly painted upon the
mirror’s front surface. Thus, reflection occurs within an intermediate space between the object and the reflective plane, which
expands proportionally with the object’s distance from the mirror. In the author’s work Fly Compressed in a Mirror (oil on mir-
ror, 2011), one perceives the contraction of dimensions generated by the distance between the silvering and the painted surface.

[Fig. 98]

How far is this compressed image from the ideal one? Conceivably, not at all. Giambattista Vico’s dictum verum et factum
convertuntur (“the true and the made are interchangeable”) begins from the premise that humans can most perfectly understand
what they themselves have constructed. It expresses his philosophical conviction that the real and the fabricated are interchange-
able, implying that human beings can fully comprehend only what they have created themselves—contrary to the Cartesian view
that truth rests upon clear and distinct ideas untouched by human activity.



Degrees of Distance from Pure Information (Truth)

The degrees of distance from truth also appear at the lexical level in ancient Greek thought, where certain words, such as
substantivized participial adjectives, seem to preserve a kind of conceptual autonomy. The process of (re-)substantivizing
the infinitive through the use of the article begins as early as Homer, although the definite infinitive (phyl4ssein) appears
only once in the Odyssey (&vin kel 10 pvhdooew mavvuyov éypriooovta). These words were attributed the property of
representing the full scope of a concept. Ti kélliston? (What is the most beautiful?) wonders Iamblichus. Ch. Karou-
zos attributes a distortion of truth to the philologist Karl Reinhardt, who argued that in order to develop a method

of purely conceptual reflection—one that radically abstracts from all experience and observation—abstract names are
required that do not fear quickly merging with the concrete objects from which they arose. Such abstract terms, which
significantly aided the development of this method, were, according to Reinhardt, the substantivized neuter adjectives
or participles, such as kalon (the beautiful), aischron (the shameful), psychron (the cold), and so on.

Karouzos, however, opposes this with his linguistic experience, arguing that adjectives cannot stand alone, and when
substantivized with the article, they indicate the side of the noun that is missing. Contrary to Karouzos’ conviction,
abstract mathematical language appears to have such a lexical origin, as it required the existence of a “dematerialized”
ontology that would facilitate the grasp of concepts such as the infinite, the beautiful, or the brave. The introduction of
the concept of the infinite by Anaximander, as a substantivized neuter adjective not accompanying any noun, expresses a
detachment from the phenomenal world. Platonic reasoning is recalled by J. Joyce in Ulysses: "horseness is the whatness

of allhorse" (U 9.84-85).

Although one might expect a word such as “hipposyné” (horse-ness, Trmucr éumeipia) to be a Platonic invention, it is
used four times by Homer in the Iliad (e.g., Iliad A.303, also in the plural lelasménos hipposyn4on, Iliad IT1.776, etc.).
The creation of new lexical types is now necessary to meet the needs of abstract thought. Antisthenes, however, criticizes
Plato: “O Plato,” he said, “I see a horse, but I do not see horseness.” The Neoplatonist philosopher Simplicius also re-
marks: “And he who said (Plato) that in some things the horse is seen by the eye, while horseness is perceived by reason,
you have not yet attained to.” Why, then, is horseness not visible? How is it sensed without communicable information?

Similarly, Homer uses the word kalliston in its most classical sense as a superlative, both in the Iliad and the Odyssey; we
cite an example: 8¢ kMo Tov Hdwp émi yatav...



Enavepyépevor om Sk pag undBeon, moiof efvar o1 vépor kivnong ndve oty nhatwviki iepapyiki KApaka;

Ataxprtd, xkabapd Pipata, 6nou kdfe otddio wg Sraboyng eivar katavontd, cagég kar npoetopdler o péddov, Ba frav
pa 1daviki ouvBikn... Yndpyouv Siakprtd otddia énwg anavidviar ota napabeuxd v embétwv; Otav avagpépoupe
kaAdg (Beukdg Pabpog)- xaditepog (ouykprukdg Babpde)- kdrhiotog (vnepBeuxdg Pabuog), u oupPaiver avapeoa oug
tpeig Pabpibec; Mnopei va opiotel o «Aiyo kaAitepogy and tov kard kar o «Alyo yeipdtepogy and tov «kaiitepor; 11odg
taSvopouvrar autd ta «npi-onpefar; H 266n kaddg tavtiCetar pe mv évvoia tng;

Exkei nou o ITAdwwv opiler kGOe 16¢éa-évvola wg npofold tng Aé§ng mou v avunpoownedel, oo KPavuksd k6opo
0a popovoe va opiotei n autoyeviig mAinpo@opia, wg n pia évvola, n npwtapyn ou ekdotote onpeiou. Kai pdiiota
oto kfavtikd kdopo, 1o epdpa petaly Sakprtov otadiov i ouvéyelag Tou kKGopou nou npoondBnoe va anavtioer o
Zivo, éyer St eppnveia: «n (kBavuki) npaypatkdmra Sev eival oUte mpaypauki petafAinti 6nwg évag khaoikdg Babpde
edeubepiag, ovte Siakprti petafAnti dnwg éva kKAaoiko bit, adrd éva mio nepimoko avikeipevo mou éyel kai ta SUo: Slakprtég
Kal OUVeyelg muyés!.»

Onwg o Deutsch e&nyel, «o1 e§iomoeig nou mpoPfiénovv ta anotedéopata ota meipdpata kPavropnyavikig efvar 6Aeg
abiapgroPritnteg aAd n Paoiki e§nynon tou u oupPaiver @uoikdg yia va enrteuyolv autd ta anotedéopata eival akopa
oAU apgiieyopevny®. Ag toviotel du o 6pog guoikag anartel v Unap&n tou Proloyikoy otoiyeiou, evog mapatnpnti.
O ITxdwwv oto Sidroyo Oeaitntog avagéper péow tou pwtaydpa v apyi avtd, wg enépPaong tou napatmpnti oto
Pavopevo: «yla 6Aa ta npdypara pétpo eival o AvBpwnog, tv pev vtwv du undpyouv twv Oe pn dviwv du Sev undpyouvy’.

Ye avtBeon pe 1o xAaoikd bit, éva qubit propei va éyer dneipo apiBpéd updv. [Ei.100] Tn ouyph nou to perpdpe, wg
Brodoyikd éva, éva qubit propef va ndper tv tpn Svo Suadikav pngiwv, eva SGo qubits pnopotv va AddBouy ug tpés v
teoodpwv bits.

Kat' avuororyia pe v avotépeo Sidkpion, pia xdaoiki @rloco@iki évvola éxer duelpeg tpég- t ouyph moy v
opiloupe péow twv Mewy, yivertar avudnmi, naipver Siakpitég upéq...Ilpiv and v Siepedvnon, n évvola kiveital
0 éva oUpnav minpo@opiag peta&y KAno1wv 0p1ak®OV UpdY; 0” éva vépog mbavav opiopdv.

T1 Bpioketar o piCa kdBe Bewpiag pag yia ta onpeia; Onwg avagépape, ot Bewpia twv noAdandodv oupndviev katd Hugh
Everett, éva onpefo Ba aviike tautoypdvag oe moAdamdd enineda, pn-opatd and w Oikh pag Béon. Ti akpiPfog onpaiver
autd oe oyéon pe 1o kKAaoikd mpoortikd ovotnpa; Minwg du évag yopog, éva avukeipevo i pia évvola onpaciodotoUvtal
o' autdv 1o Kbopo, addd tauToxpOVLG Katéyouv onpaoieg kar o' dAloug kdopous; Akdpn kal otov KAAOIKO 1poBoAiko-
VewpeTpikd KOopO, éva onpefo Siatpel tnv 1616™Td Tou péoa oto oknvikd Yhpo g oyediaong yia dnelpeg ormukés yovieg
Siagopetikég and my apyiki. Autd vnovoel v kivnon tou Sékm kai t npdoinypn tou id1ou onpefou and véa omrukn. e
ke enavevromopo evog onpeiou, anmhag ardCer n oyeukn tou Béon pe ta undloina onpeia.

Ye pia d&\n nepimwon, avtl va kivnBef o Séktng, ta véa onpela npokumouy €€’ avtavakidoewe. O [TAdtwv ypnoiponoinoe
10 Tyvaopa tou kaBpémm yia m Snploupyia moAamav kéopwy, v elddAmy yevvnpévaov and avukatomtpiopd. Ta kovd
onpeia oUykAiong nou oto kPavuikd kéopo Aéyovtar onpeia SiepnAokig, otov kdopo g @riocopiag Ba Atav onpeia tou
HUCTIKOU, ampoonéAactou yopou g epnelpiag. Anotedodv véa minpogopia n onofa adnAemdpd pe to 61k6 pag KGopo.
[Eik.101] Avunpoownevouv tpapata tng I6éag ota onofa Suvdapeba va éyoupe kdnota, éotw pepiki katavonon. Xrov Tipaio
Bpioketar to npwtapyikd epdnpa nepl autotédelag g apyikng ouvBAkng tou 6vtog : 1 eivar to naviouvé ov;, mou Sev Exel
yévvnon kai t 1o S1apkag yiyvopevo, to émoio Sev yivetal moté dv; [Eatiy 0bv 31 ot pdpy 365y wpdToy Stanpetéov tdde:
T 0 Ov Gel, Yéveoty B& o0 Eyov, nal T( TO YLYVOpevoy pév gel, 6v 8¢ 003émote; TO Pév 8Y) VOToEL PETH AOYOL TEPLANTTOY del
notd TadTé By, T 8 ab 366y pet alodfoewe dAdyou SotaaTov Yiyvopevoy xal droikbp.evoy...t]. Etov Ihwtivo Bplonetor pio
60VBea) «TANPoYoplagy PeTatd Twy tepapytrwy BaduiBwy: o Adyoc amotehel pipmer tov Adyov g Puyhe (O év eV Aoyog
pipmpa tob év duyii®), o voug 8e amotedel pipnpa g ovatog.

1. It from Qubit, David Deutsch, Centre for Quantum Computation, The Clarendon Laboratory, University of Oxford, September 2002, oe\. 3.

2. David Deutsch's lectures on quantum computation, Quantum Computation 1: The Qubit <https://www.youtube.com/watch?v=Hpblb02xGio>.

3. TTAVTWV XPNUETWV pETpOV OvBpwTTov e0vat, TOV pOv OvTwy 0g 0oTt, TOV 80 ud Ovtwy Og o0k OoTw. [152.a.1-3] / Plato Phil., Theaetetus (0059: 006), “Platonis
opera, vol. 1", Ed. Burnet, J.Oxford: Clarendon Press, 1900, Repr. 1967. Stephanus page 151, section d, line 5.

4. Tipalog, 27-28a.

5. M\wTivog, Evve&deg Plotinus Phil., Enneades Ennead 1, chapter 2, section 3, line 27.



Returning to Our Hypothesis: What Are the Laws of Motion on the Platonic Hierarchical Scale?

Discrete, clear steps, where each stage of succession is understandable, distinct, and prepares the future, would constitute
an ideal condition. Are there discrete stages, similar to the degrees found in adjectival comparatives? When we mention
kalés (good, positive degree) — kaltéron (better, comparative degree) — kalliston (best, superlative degree), what occurs
between these three levels? Can one define the “slightly better” from the good, and the “slightly worse” from the better?
How are these “semi-points” classified? Does the word kalds coincide fully with its conceptual meaning?

Where Plato defines each idea-concept as a projection of the word that represents it, in the quantum world one could
define autogenous information as the singular concept, the primordial aspect of each point. Moreover, in the quantum
realm, the question regarding discrete stages versus continuity of the world—addressed by Zeno—has a dual interpreta-
tion: “(Quantum) reality is neither a real variable like a classical degree of freedom, nor a discrete variable like a classical
bit, but a more complex object that possesses both: discrete and continuous aspects.”

As Deutsch explains, “The equations that predict outcomes in quantum mechanical experiments are all indisputable,

yet the fundamental explanation of what physically occurs to produce these results is still highly debated.” It should be
emphasized that the term physically requires the existence of the biological element, an observer. In the Theaetetus, Plato
refers, through Protagoras, to this principle of observer intervention in phenomena: “For all things, the measure is man,
for things that exist, that they exist; for things that do not exist, that they do not exist.”

In contrast to a classical bit, a qubit can assume an infinite number of values. At the moment of measurement, as biologi-
cal beings, a qubit can take one of two binary values, while two qubits can assume the values of four bits. By analogy with
the above distinction, a classical philosophical concept has infinite potential values; at the moment it is defined through
words, it becomes perceptible and assumes discrete values. Prior to investigation, the concept moves within an informa-
tion universe between certain boundary values, within a cloud of possible definitions.

What lies at the root of any theory regarding points? As noted in Hugh Everett’s many-worlds theory, a point simultane-
ously belongs to multiple levels, invisible from our own perspective. What precisely does this imply in relation to the clas-
sical perspective system? Perhaps it suggests that a space, an object, or a concept is meaningful in this world, yet simulta-
neously holds significance in other worlds. Even in the classical projective-geometric world, a point retains its properties
within the drawing space for infinitely many viewing angles other than the original. This implies the movement of the
observer and the reception of the same point from a new perspective. At each re-identification of a point, only its relative
position with respect to other points changes.

In another case, instead of moving the observer, new points arise by reflection. Plato employed the mirror device to
generate multiple worlds, images born from reflection. Common convergence points, called entanglement points in the
quantum world, would in philosophy correspond to points of the secret, inaccessible realm of experience. They constitute
new information interacting with our world. They represent segments of the Idea that we can partially comprehend.

In the Timaeus, the fundamental question arises regarding the autonomy of the initial condition of being: what is the
eternal being, which has no birth, and what is the continually becoming, which never truly is? “Thus, in my opinion, the
first division is as follows: what is the being that is eternal, yet has no generation, and what is the becoming that is always
becoming, yet never is? The former is comprehensible to reason, always the same; the latter is apprehensible by percep-
tion, irrationally, becoming and perishing...”

In Plotinus, a connection of “information” emerges between hierarchical levels: Logos is an imitation of the logos of the
soul (6 év dwvj Moyos ulunue tod év Yuyi)), while the intellect is an imitation of essence.



H yAunmuxi wg otAAnyn npoyevéotepn tou Adyou

[Tpv and t Snpiovpyia wv avtiotoryov Aekukdv Tinmy, n apyaiki yAurrtki epgaviCer pia agudonompévn meupd g
oKéPNG, pe Ty envonon popeov rou Ba propovoav va aiepiddBouv» ddegugouyyevikégrougnapariayée. Eroroto epdnpa
«mota efvai it popeni ardyou nou Ba priopotoe va eprepiéyel GAeq G AAAEG HOpPEG AAOYOU », N YEWHETPIKONIOINPEVD ApYATKN
yAurruki Siver ev pépet, pua andvinon vopitepa and m yAoooa. Mia popen aidyou, 6nwg to droyo and to Apyaiodoyikd
Movuoeio v Aedpav popei va anopakpiverar and my e§wtepiki popei kai v opBoypagixi mpofoln g adrd va
nepiapPaver autd nou Ba Aéyape pia popgodoyiki aneikdvion g AertoupykdTntag vote va mAnoidoel my 1eati popen
tou addyou. [Eik.99] Me tov 6po Aertoupyikdnta evvoou e S ta 161aitepa yapakmplotkd nou kdvouv éva dloyo va
SexwpiCer and dida (da, ug KavOTITEG TOU TIOU popel va mpokarodv evidnwon KA. Kal enopévag va arnodofoiv om
yAurruki ak6pn kai pe otpéBrmon tng avatopikig Sopnig tou (dHou. Xto avetépw napdderypa, to droyo poidler pe yégpupa
1 Ba Méyape akdpn, napouoidler apyrtektoviki Sopf apidag.

Mia @An aneixévion Ba pnopovoe va éyer agetnpia aiobntikd kprtipia i v npdBeon tou kaAArgyvn va anodmoet
peiopévn mnpogopia g ekdvag ou ardyou, dnwg yia napdderypa oupPaiver oe avukeipeva edopéva and mois
peydin andotaon: éva droyo ota dpia e avBpodmvng dpaong Ba gaivetar apidwtd, kabdg n orruki mAnpogopia eival
eMdylot kai n vénon olokAnpdvel to npooAapPavépevo oyfipa oty amdovotepn Suvaui Sopnt tou. Or Dubery kai
Willats avunapafdidouv v gwtoypapia agporeipatt’ tpaPnypévn and nodld peydn andotaon p' éva yAumtd tou
A.Giacometti. [Eix.99a] H eddtiwon tng mnpogopiag napdyer pia véa yauruki 16éa. Autd tv kowi oe dAoug pag
eprelpia, 1o pavdpevo edayiotomnofnong tou oyipatog avanapiyaye o kadAréyvng kai oto épyo H Idra (Snpoupyia
1951/xydtevon 1955), napatpaviag npopavag ad peydin andéotaon t oopa u (Hou oe mpogil. [Eik.99]

Dubery, Fred, and John Willats. Perspective and Other Drawing Systems. New York: Van Nostrand Reinhold Co, 1983, geA. 12-13.

Sculpture as a Conception Preceding Language

Before the creation of corresponding verbal types, archaic sculpture manifests a dematerialized aspect of thought, with the invention

of forms that could “encompass” all their related variations. Thus, in response to the question, “What is the form of a horse that could
include all other forms of horse?”, geometricized archaic sculpture provides, in part, an answer prior to language. A form of a horse,
such as the horse from the Archaeological Museum of Delphi, may depart from the external appearance and orthographic projection of
the animal, yet include what we might call a morphological depiction of its functionality, approaching the ideal form of the horse. [Fig.
99] By functionality, we mean here the particular characteristics that distinguish a horse from other animals, its capacities that might
impress the observer, and which can therefore be represented in sculpture even through a distortion of the animal’s anatomical struc-
ture. In the example above, the horse resembles a bridge—or one might even say it exhibits an architectural arch structure.

Another depiction could originate from aesthetic criteria or from the artist’s intention to convey reduced information about the image
of the horse. For instance, as occurs with objects viewed from great distances, a horse at the limits of human vision may appear arched,
since the visual information is minimal and cognition completes the perceived shape in its simplest possible structure. Dubery and Wil-
lats compare a photograph of a hijacker taken from a very great distance with a sculpture by A. Giacometti. [Fig. 99a] The reduction of
information generates a new sculptural idea. This shared experience—the phenomenon of shape minimization—was reproduced by the
artist in the work The Cat (created 1951 / cast 1955), evidently observing the body of the animal in profile from a great distance. [Fig.
99b]



[Elk.99] ANoya aTTO To ApX&XLOAOYLKO Mouaeio Twv AeAdwv. dwToyp.: .Mehavitng, 2023

[Ek.99a]. AVTLTTXpXBOAN] TNG ELKOVAG GKEPOTIELPATH GWTOYPAPNHEVNG KTTO TIOAD HEYAAN
ammooTaon g éva YAUTITO Tou A.Giacometti. Etkova artd toug Dubery, Fred, and John Willats.
Perspective and Other Drawing Systems. New York: Van Nostrand Reinhold Co, 1983, oeA. 12-13.
[Ewk.99B] Map&Beon Tou épyou H Mata (A.Giacometti, dnutovpyia 1951/x0Tevon 1955), To otroio
AVAYEL TO OXNUG TNG O€ YPXHUEG. MNyn ewovacg: <https://www.sothebys.com/>, 2023.
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[Elk.100] KAxolko kol KBavTLKO bit, oo TO
<https://quantumcomputingtech.blogspot.com/2018/08/qubit-quantum-computer.html>. 17










1. Meta-Classification of Aesthetic SystemsUse Al to map how different cultures, philosophies,
and art movements define aesthetic value. Construct an ontology that allows any entity (object, text, sound,
concept) to be positioned inside or outside these frameworks. De-aestheticization occurs when the system
strips an entity of symbolic/affective relations and reduces it to pure function or raw data.

2. Parametric Aesthetic Shifting

Develop a system of sliders/parameters (form, harmony, entropy, symbolic load, cultural index, utility). Al
applies transformations to shift an entity along these axes, aestheticizing it (imbuing symbolic resonance,
harmony, or aura) or de-aestheticizing it (flattening, abstracting, anonymizing). For example, a chair can be
rendered as:

* Aestheticized: “a Bauhaus meditation on geometry and human posture”

* De-aestheticized: “a unit of sitting-capacity, 45x45 cm, optimized for load distribution.”

3. Entropy and Information Theory

A universal system can be based on information density. Aestheticization = increased redundancy,
metaphor, layering of meaning. De-aestheticization = reduction to pure signal, maximized compression,
or stripped semantic load. Al models can re-code artworks, texts, or experiences along entropy gradients,
demonstrating how meaning oscillates between beauty and bare function.

4. Adversarial Dual Models

Train two opposing Als:
* Aestheticizer: maximizes interpretative richness, metaphor, symbolic depth.
* De-aestheticizer: removes interpretative frameworks, collapses symbolism, renders neutrality.

A universal theoretical system emerges from the tension and oscillation between these two.

5. Cross-Modal Aesthetic Translation
Any input (text, sound, image, movement) can be re-coded across media. Aestheticization occurs when the
translation adds aura (e.g., a medical scan rendered as poetic language). De-aestheticization occurs when

the translation removes aura (e.g., a symphony reduced to raw frequency charts). Al enables this universal
shifting by algorithmic cross-modal mappings.

6. Philosophical AI Framework

Draw on:



» Kant (aesthetic judgment as disinterested pleasure)
* Duchamp (art as nomination, not intrinsic form)
¢ Information aesthetics ( Abraham Moles)

Al becomes a meta-curator of these philosophical positions, applying them universally.

1. Meto-tagvounon Awdnuxonv Xvetuatov H yo1on texvntig vonuoouvng wropel vo xoQToyQadnoet
TOV TQOTO L€ TOV 0TTO0 dLALPOQETIROL TOMTLONOL, PLhocOodieg now raMALTEY VXA ®IViLOTO 0QICOVV TNV
owoOnnt) aEla. Avvoton vo rataoxrevaodel po ovtohoyia mov emtpémnel oe ndbe ovidTnTo (AVILKElUEVO,
nelpevo, Nx0, évvola) va tomofetnOel evrog 1) exT0c autdv TV TAawoiov. H amo-awobntinomoinon
ouvTeLElTOL OTOV TO CVOTNIUOL ALTTOYVUVOVEL TNV OVIOTNTO OTT0 TLG OURPBOMKRES/OVVOLTONUATINES TNG OYEOELS
%O TN HELOVEL 08 %000QT1) AetTovEytrdTTa 1] anatéQyoota dedouéva.

2. Mogopetouxi) Awodntixn Metatomon Avaxtiooetal £Vo CVOTNUO TOQAUETOWV/ERTMV (LOQT),
aQuovia, evrgomia, cupfoird Gpootio, moltioundg deintng, xonotxdtnta). H texvnti vonuooivy
ePaQUOTEL HETAOYNUATIOUOVS TTOV HETATOTUCOUV WO OVTOTNTO RATA UNROG AVTOV TWV AEOVMV,

elte awobnTromolmvTag TV (MRoodidovtag ovupuforxi] amynon, aQuovia 1) «aQo») elte amo-
aoOnTromoLVTOS TV (emtimedn, adnonuévn, ovaovoun amodoon). [agdderypo: wa xagéxho nmoel vo
aodo00el wg:

AoOnTromomuévn: «po Wraouyaov v peAétn mévm ot yemueteio ®ot T 0Tdomn Tov avlomhmvov
OMOUOTOS» ATO-aLoONTILOTOMUEVY: «at LOVADO RAOLOTIXNG LKaVOTNTOG, 45X45 €X., PEATIOTOTTOUEVT] YL
1OTAVOUY] GOQTIOU».

3. Evroomia xaw Oemgia [TAneodpoging Eva xabohrd ovotnuo pumoel va Oepelwbel otnv muxvotnto
minoodootas. H awoOntinomoinon ovvemdyetar avEnon g mheovdlovoag mhngodpopiog, Hetadourdtnrog,
na woAveminmedng onpaotoddtons. H amo-awoOntivomoinon ovviototol otn peiwon og xabod onua,

0T PUEYLOTY) OUUILEDT) 1] OTNV ATOYUUVWON Atd ONUooLloroyrd pogtio. Movtéla texvnTihg vonuoovng
LITOQOVV VO ETALVORMOLROTIOLOVV £QYAL TEYVNG, REIUEVA 1) EUTTELQIES RATA KOS KAUARWMV EVIQOTHOC,
OITTORAAVTTTOVTIAGS TS TO VONUA TOAAVTEVETOL OVAUETO OTNV OHOQPLA RO TN YUUVT] AELTOVQYLROTITOL.

4. Avuifetizd Avadxd Movréha H exmaidevon dvo avutBépevov cvotnudtov TN mpoteivetol:

AoOMTIROTOMTNG: LEYLOTOTOLEL TNV EQUIVEVTIAT) TTOAVTAOROTNTA, T LETADGOQLROTNTA, TO CUUPBOALLO
BaBog. Amo-aoOnTinomomTis: adarpel To eguNVeELTIRA TAAIOLOL, ATAQQITTTEL TOV CUUPOALOUO, 0rt0dideL
ovdeTeQOTNTA.

"Eva ®a00lxd Oewontixd ovotnuo avadivetol amd Ty £viaon xot TV ToAGVTmon peta&l autmv Tmv d00.

5. Awopeowen) AveOntix Metdpoaon Kdabe elcodog (relpevo, fxog, emova, »ivnon) umoel vo



avaxmowomowmet oe drapogetind péoa. H awoOntinomoinon ovvrereitor 0tav 1 petddpoaon mpoobétel
«00QO» (TT.Y. LUOL LOLTOLXY) QTTEXOVLOT] ATTOOLOOUEVT] WG IO TLrT) YAMooa). H amo-awoOntiromoinon Aappavet
YOO OTOV 1) LETAPQAON ADOULQEL TNV «AVQO» (TT.Y. IO CUUPOVIA ATTOOLOOUEVY] (G ORATEQYOOTO GOAOUATIRO
oLayoapuo ouyvotntmv). H texyvnti) vonuoovvn aBlotd epinti) avtiv TV ®aBolini] HeETaToOmon HECWm
OAYOQLO XMV OLAUECIADV AVTLOTOLY(OEWV.

6. ®rhooodzo IThaioro TN H Bewonrtint) ouyrOTNnom Wroet va aviAnoel amod:

Kavt (awonuxt| xpion wg avidiotels amdoravon) NTuodv (1 Téxvn wg ovopatodoaotia, Oyl mg eYYEVNG
pood1) ITAnoopogrant) aodntxnn (Abraham Moles)

H teyvnti) vonuoovvy xabiotatol HETO-EMUEANTHS QUTOV TOV GLAOCOPLKMOV BEcEWV, EPaQUOTOVTAS TES O
rnoBolno emnimedo.



Degrees of Distance from Pure Information (Truth)

The degrees of distance from truth also appear at the lexical level in ancient Greek thought, where certain words, such as
substantivized participial adjectives, seem to preserve a kind of conceptual autonomy. The process of (re-)substantivizing
the infinitive through the use of the article begins as early as Homer, although the definite infinitive (phyl4ssein) appears
only once in the Odyssey (&vin kel 10 pvhdooew mavvuyov éypriooovta). These words were attributed the property of
representing the full scope of a concept. Ti kélliston? (What is the most beautiful?) wonders Iamblichus. Ch. Karou-
zos attributes a distortion of truth to the philologist Karl Reinhardt, who argued that in order to develop a method

of purely conceptual reflection—one that radically abstracts from all experience and observation—abstract names are
required that do not fear quickly merging with the concrete objects from which they arose. Such abstract terms, which
significantly aided the development of this method, were, according to Reinhardt, the substantivized neuter adjectives
or participles, such as kalon (the beautiful), aischron (the shameful), psychron (the cold), and so on.

Karouzos, however, opposes this with his linguistic experience, arguing that adjectives cannot stand alone, and when
substantivized with the article, they indicate the side of the noun that is missing. Contrary to Karouzos’ conviction,
abstract mathematical language appears to have such a lexical origin, as it required the existence of a “dematerialized”
ontology that would facilitate the grasp of concepts such as the infinite, the beautiful, or the brave. The introduction of
the concept of the infinite by Anaximander, as a substantivized neuter adjective not accompanying any noun, expresses a
detachment from the phenomenal world. Platonic reasoning is recalled by J. Joyce in Ulysses: "horseness is the whatness

of allhorse" (U 9.84-85).

Although one might expect a word such as “hipposyné” (horse-ness, Trmucr éumeipia) to be a Platonic invention, it is
used four times by Homer in the Iliad (e.g., Iliad A.303, also in the plural lelasménos hipposyn4on, Iliad IT1.776, etc.).
The creation of new lexical types is now necessary to meet the needs of abstract thought. Antisthenes, however, criticizes
Plato: “O Plato,” he said, “I see a horse, but I do not see horseness.” The Neoplatonist philosopher Simplicius also re-
marks: “And he who said (Plato) that in some things the horse is seen by the eye, while horseness is perceived by reason,
you have not yet attained to.” Why, then, is horseness not visible? How is it sensed without communicable information?

Similarly, Homer uses the word kalliston in its most classical sense as a superlative, both in the Iliad and the Odyssey; we
cite an example: 8¢ kMo Tov Hdwp émi yatav...



YYNHOEIA (METISTH [TIOANOTHTA)

Bapetd oupnadntikd bpoppo

doynpo KAKIOTO upnid

<--—EVTPOMIQ-—-->

Ta&n-amrdtnta, pikpd nepieydpevo oe TUYAUOTNTA-PEYAAO HEPIEYOPEVO OF
Anpo@opia, pukpdTtepn MOAUIAOKOTITA, N nAnpogopia, at§non noAumokdrag,
EVIPOIIIQA PEIOVETAL n eviponia avdvetal

SXNHOTLKO BLRYPRUUG XUENONG TNG EVTPOTILXG OTO €pY0 TEXVNG (KATK TTPOCEYYLON TI&VW OTLG OKEWELS TOu Flusser). H KAlpoko

ToU Flusser ETTLKEVTPUWVETAL OTNV EVVOLX TNG TUVABELXG, TTOL KTTOTEAEL LOWGC TOV ONUAVTLKOTEPO XAAK OXL TOV HOVAILKO TTXPRYOVTX
aLodNTIKNG ouYkivnong . KL auTo yLaTi, n €EaxkoAouBnTikr) Béxon evOg €pyou TEXVNG DEV ElVAL OKPLBWG OUOLX PE TV CUTOWPELDN
TIANPOPOPLAG TWV PUOLKWYV ETILOTNHWY. K&XBE Ppop&, To idLo €pyo pTTOPEL Vv 0dNYEL T€ VEOUL ELSOULC EKTTANEN.

Edv oubninote ouvbéetal pe o oudnnote, nwg Oa Aéyape and v epneipia g kBavukig okéypng, tte n mpéoAnyi pag
TV épywv Tyvng éxel 5 moooukd yapaktipa, dSniadn kdbe épyo tonobeteitar oty kAipaka avardywg tou mnpogo-
pikoU Suvapikoy tou.

To apyixd oynpa Flusser prnopotpe va enavaBewpriicoupe éyoviag wg aSova g au§opeidoelg tg mAnpogopiag. Xty
apiotepi mheupd g kAlpakag napatnpovpe du pia yvooti Soph pe peydio Pabpé tdéng Sev anotedel aSlonpdoektn ma-
pdpetpo yia 1o épyo yvng. Autd Sev oupfaivel anapartitwg oty mpd&n, kaBhg moAd ouyvd éva nodl opyavwpévo épyo
pnopef va pag ouykivice! nepioodtepo and éva yaddeg. H kiipaka tou Flusser emkevipdverar oy évvola g ouvibeiag,
nou anotelel {owg Tov onpavukdtepo aird byt tov povadikd napdyovra aioBnuxig ouykivnong'. [Eik.322] Ki auté yiat,
n eSakorouBnukn Béaon evog épyou téyvng Sev eivar akpifidg Gpola pie Ty GUCOMPEUON TANPOPOPIAG TWV PUOIKAV
emotnpov. Kabe @opd o 610 épyo propel va odnyei oe véou eiboug éxkmAnén- o ekdotote napampntig dev Siayeipiletal
not¢ v npooiapfdvouca mnpogopia and wmv iGia Béon. Mnopotpe va okegrolpe épya ta onofa Sev Snpioupyotv
kdnoia 101aftepn evidnwon, éyouv wotdoo pia e1dikn Béon omv a§iodoyiki pag khipaka.

Av n kAMpaka avth napouvotdCer ug avSopeidoelg g eviponiag ot Bdon tng anpoflepipdtntag tou épyou VNG, ava-
pépetar oty mheupd tou €pyou téxvng kabBautd. And mv mheupd tou Beaul, n avapovi mpéoAnyng mnpogopiag kupai-
vetar and povn g oe pa KApaka pe 51agoporonoels 0Toug eKAoTOTe GEKTEC, OUVEIMG KAl 0TIV KATAVONon Tou €pyou.

Ex11AHEH (ATIIOANOTHTA)

1. H avammavTtexn TTAnpodopio ammavTaTaL €Triong oTnVv IAGda. H TTpOoANWN Tou €EXLPETLKOD E€PYOU TEXVNG (T XPUATH TNG HAXNG) avadEpeTal we Balua 16€oBat, TIpOg
evioxuon TNG OKNVNG WG €V HGANOV KTTPOTHEVO TUHUBGV. [IAL&G, £, 82 / TEUXex d1 UKTwp dDWoNKG ITTEdUOE TTEAWPLK BaxIpa [1d€TBaL kaxh&/ ATTTOV ‘EkTopa oKOTWONKE

TTOU TIMPE YOUVOVTRG TOV GPUATH, TK TTEAWPLK, BaOpa v TO avTIKpLTeLG.]
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